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ABSTRACT

Thesis Title: Analysis of Chinoy’s Documentary Subtitles Based on Gottlieb’s
Subtitling Strategies.

This research focuses on the strategies of subtitling used by the translators of four
documentaries produced by Ms. Sharmeen Obaid Chinoy. This research also examines
the appropriateness of the subtitles of these documentaries. The purpose of the research is
to examine the application of the subtitling strategies defined by Henrik Gottlieb (1992)
and to check the appropriateness of the subtitles of the documentaries. The sources of the
data are the subtitles of four selected documentaries produced by Ms. Sharmeen Obaid
Chinoy which are: Hou Yageen, Humaira: The Game Changer, If You Believe and Saving
Face. The findings of the research illustrate that in total there are 759 subtitling frames
and in these frames total number of strategies identified are 1121. The researcher finds
that almost all the ten strategies laid down by Henrik Gottlieb are found in the
documentaries. The frequency of use and the percentage of each strategy are:
(1)Paraphrase 395 times [35%], (2)Imitation 197 times [18%], (3)Transfer 123 times
[11%], (4)Transcription 93 times [8%], (5)Condensation 78 times [7%], (6)Expansion 64
times [6%], (7)Decimation 60 times [5%], (8)Dislocation 56 times [5%)], (9)Deletion 32
times [3%] and (10)Resignation 23 times [2%]. Three benchmarks have been set by the
researcher to assess the translation of the documentary subtitles and they are:
Appropriate, Less Appropriate and Inappropriate, subtitles on the base of the use of
strategies. The percentage of Appropriate subtitles is 69%, the percentage of Less

Appropriate subtitles is17%, and the percentage of Inappropriate subtitles is14%.

Key words: Documentary, strategies, subtitling, appropriateness, Henrik Gottlieb,
Sharmeen Obaid Chinoy.
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CHAPTER 1

INTRODUCTION

1.1 Background of the Study

The emergence of the satellite channels all around the world and considerable
advancement in communication technologies have made it possible for the broadcasters
to import foreign programmes at a large scale for catching the attraction of the viewers
worldwide. However, Language is considered as one of the main barrier that obstructs
viewers from enjoying and appreciating these programmes. Translation in general and
audio-visual translation in particular i.e., subtitling and dubbing, appears to be a medium
that facilitates the comprehension of the foreign programmes. Translation largely
depends on the efficient and ample knowledge of the (SL) source language as the
language provides the reflection of the culture of its speakers and it cannot be separated
from the culture (Menacere, 1999; Gamal, 2008).

In the field of audio-visual translation, subtitling has emerged as a new area of the
inquiry. It has progressed into a qualified practice only in the recent times. The field of
audio-visual translation, specifically subtitling, has been recognized completely as a part
of the research in translation studies (De Meo, 2010). Subtitling is considered as the best
tool to communicate the message of the source language into target language in the
audio-visual domain of translation. Movies, dramas and documentaries are translated into
the target language through dubbing and subtitling. There is an increasing interest in
audio-visual translation research all over the world as technology is gaining popularity in
the form of internet, DVDs and electronic games. However, in Pakistan there is a paucity
of the research in the field of audio-visual translation. In connection to that up to the best
of the researcher’s knowledge, so far there is no research conducted on the analysis of the
subtitles of documentaries, especially when subtitling is from Urdu to English or vice

Versa.



The significant advancement in the field of film industry around the globe has
given rise to the field of audio-visual translation and initially inter-titles were introduced
for the non-native audience (lvarsson, 1992). Inter-titles comprised of the texts that were
printed or drawn on the papers; they were recorded and positioned between the film
sequences. For the first time, they were seen in 1903 in Uncle Tom's Cabin of Edwin S.
Porter. However, the major limitation in the initial cinema was the lack of spoken
dialogues. Consequently, the filmmakers were supposed to depend chiefly on the visual
semiotics in order to build experience of the artistic expression to benefit their audience
(Perez-Gonzalez, 2014). The film was initially considered as soundless medium just as
the stories were transferred using visual means. The actor’s body was the only resource
(Nornes, 2007). By the time the inter-titles were used; it was not a difficult task to solve
the issues of film translation. A translator was supposed to come up with a quick
interpretation of inter-titles, or the original titles were recorded, decoded, re-inserted and
removed.

The film with sound was released for the first time in 1927 and the audience were
able to listen to the dialogues of the film actors. Therefore, the inter-titles inserted
between the scenes vanished and the new challenges and problems emerged. The
introduction of the sound had a significant effect particularly on the semiotic fabric of
new talkies or talking pictures (Perez-Gonzalez, 2014). Although, the audiences were
fascinated by innovation and novelty as they were listening to what they were seeing but
they sensed that a sort of trick was definitely being played if they were not exposed to the
words that were coming from the actor’s lips (Jacobs, 1968).

According to Gottlieb (2002), the solution of the issue of sound in the films was a
major point to be considered for all the filmmakers. It was imperative to sort out a way
for transferring the meaning or message to further languages in order to gain cinema
markets. Sweden, Norway, France, and Hungary were the innovators of developing
subtitling methods. The very first film with sound was ‘Jazz Singer’ shown in January,
1929 in Paris, it had French subtitles. After that, another film ‘Singing Fool’ came in
1929 in Copenhagen that had Danish subtitles. Subsequently, the industry of the
subtitling developed and grew rapidly; latest techniques were applied to show the texts on
the screen (Gottlieb, 2002).



Gamal (2008) considered subtitling to be more common as compared to dubbing.
However, in the previous few years, dubbing has achieved popularity as it provides the
viewers with an opportunity to enjoy and appreciate any television program without any
sort of language barriers particularly foreign television series mostly in Pakistan from
English and recently from Turkish and Japanese to Urdu achieved popularity.

Although some governments do encourage the industry of subtitling because it
offers the prospect for public to interact and access with the cultures of other countries
and provide a chance to learn other languages while viewing foreign programmes, yet as
stated by Gamal (2009), it was never considered as a field of study academically. Audio-
visual translation has neither been taught nor considered or taken as a specialization
within translation studies. That is why there is low outcome of the academic papers that
got published in translation journals.

It is claimed by many studies that cultural boundaries can be reduced by the
trainings of professional subtitlers and by enhancing their familiarity with source
language and target language culture. Current debates greatly focus on the quality of
translation particularly on screen translation that is subtitling. The development and the
trainings of the subtitlers and the development of the standards of subtitling that are
greatly suitable for the native audience are always required. As technology provides the
opportunities to increase the application of audio-visual translation, audio-visual
translation studies try to include not only translators, sociologists and linguists but also
the broadcasting and advertising industries and cinema.

To sum up, the technological advancements around the globe encouraged the
masses to take interest in the issues related to human rights and depiction of the violation
of human rights has been the main point of concern of these human rights flag bearers. In
Pakistan, various human rights activists are working to protect human rights. However,
the depiction of the violation of human rights to the wider body of audience was not
accessible unti | the production of documentaries of Ms. Sharmeen Obaid Chinoy with
English subtitles. These documentaries attracted the attention of world community and
ultimately the producer was awarded with Oscar award. Hence, the production of these

documentaries without subtitles would never have won her the award. The significance of



these documentaries prompted the researcher to investigate the strategies applied by the
subtitlers in these documentaries.
1.2 Statement of the Problem

Many scholars focused on the fact that the process of audiovisual translation is a
complex activity, influenced by multiple factors.

Subtitling, being one of the major dimension of audiovisual translation, has
seriously challenged the translators in achieving their goals of translation from source
language to the target language. In Urdu to English translation, subtitlers have to
overcome the challenges of syntax, lexical choice, and collocations etc. For example, the
sentence structure of Urdu language (SOV) is different from English language (SVO).
Moreover, there are certain words of Urdu language that do not have equivalent in
English language. All these difficulties create a big challenge for the subtitlers, and their
effect is considerable.

Apart from that, bridging the cultural gap between source language (SL) and target
language (TL) is the most important challenge for the translator and this gap appears
significant in subtitling when translating cultural patterns such as idioms, proverbs,
humor, swear words, names of places, food, and cultural events.

Subtitlers try to translate the SL according to the culture of the target audience
which makes the translation less appropriate and in certain cases inappropriate. As
translation occasionally seems to have misidentification of the meanings, distortions,
gaps, and the use of non-equivalents it results in less appropriateness and
inappropriateness of the translation. This depicts the inability of the translators to deliver
the complicated linguistic and cultural aspects which support the source text. In fact,
audio-visual translators apply certain strategies to translate the source language into the
target language. Within their specified limits, subtitlers try to produce the best possible
translated version of the documentaries. However, the translation of source language into
English language and production of its appropriate subtitles in the target language
remains a great challenge especially in the case of documentaries selected in the current
research.

No significant research on the subtitling is found particularly on the subject of
analyzing the appropriateness of the subtitles. The major problem related to subtitling in



Pakistan is the lack of proficient and professional translators. So, this study will attempt
to contribute to the documentary making institutions to emphasize the utmost need of the
well-educated, learned and proficient people who can write subtitles to accomplish the
much required improvement in the field of translation. The practice of this type has never
attained the high standard of it as far as it stays outside of the research and academic
investigation realm. Subtitler faces many difficulties while subtitling a movie or
documentary such as technical issues (e.g. time and space). This study will analyze the
strategies used by the translator to tackle these technical issues. Decision- makers’
attention will be called by this study for the inclusion of subtitling in the training
programs of academic translation.
1.3 Research Questions

To focus clearly on the procedure of the study, the researcher framed following
research questions:

@) What translation strategies are used in the subtitles of Sharmeen Obaid

Chinoy’s documentaries?

(b) How far is the translation of the source text into the subtitles appropriate

with reference to Henrik Gottlieb’s model?
1.4 Ms. Sharmeen Obaid Chinoy -the Producer of the Documentaries

In this research, the researcher selects four documentaries to carry out the research.
These four documentaries are produced by a renowned producer and filmmaker of
Pakistan, Ms. Sharmeen Obaid-Chinoy; a Pakistani filmmaker, journalist, and social
activist. She has worked to highlight the injustice and the inequality with women in
Pakistan. She has received six Emmy Awards, two Academy Awards and a Lux Style
Award. The Government of Pakistan honored Ms. Sharmeen Obaid Chinoy with Hilal-i-
Imtiaz (Pakistan’s second highest civilian honor) in 2012. According to Time magazine,
she is one of the hundred most influential people in the world. Ms. Sharmeen Obaid
Chinoy is the first lady director who has won two Academy Awards at the age of 37. In
the years 2003 and 2004, she made two documentaries which won awards. The most
incredible documentaries include, in 2015 Song of Lahore and 3 Bahadur, in 2012 the
documentary Saving Face and in 2016 A Girl in the River. Ms. Sharmeen Obaid Chinoy

is one of the eleven (Female) directors who got Oscar for a non-fiction film.



Keeping Ms. Sharmeen Obaid Chinoy’s worldwide recognition and fame the
researcher has selected her four documentaries for the analysis, their detail is provided
ahead.

1.4.1 Hou Yageen:

The documentary charts the contributions made by Sabina Khatri for running a
preparatory school naming Kiran School in Lyari. Lyari is a town having the shadow of
wars of gangs since 2002. The documentary comprises the interviews of Sabina Khatri,
parents of her young students and students as well. Moreover, it features different
challenges which Sabina faces. Sabina Khatri is working enthusiastically for the
betterment of many students born and brought up in the most violent area of Karachi that
is Lyari. This district is a microcosm of different afflictions which plague Pakistan at
present. Severely divided in ethnic profiles, Lyari is preoccupied by the domestic unrest,
recurring poverty and violence. Sabina Khatri is of great inspiration. She chose to tackle
the problem by starting a Montessori in the center of Lyari. Now, the Kiran School is
serving as an oasis for the students and parents; it is a place full of laughter, bright futures
and hope.

1.4.2 Humaira: The Game Changer

Humaira: The Game Changer is a documentary of an education advocate, whose
name is Humaira Bachal. Humaira Bachal is twenty five years old and the resident of a
low-income area Muwach Goth in Karachi. She is wishing to eliminate illiteracy by
running a school in the community and striving to transform the approach of individuals
who are against the education of women, despite the threats and opposition from elders of
the community. At the age of 12, she started providing education to the children who
were underprivileged in the neighbourhood, her school had one hall that grew into Dream
Model Street School, and currently where twelve hundred students are registered. She is
the founder of the Dream Foundation Trust that offers adult literacy classes for women
and men. She is the fifth bravest woman on the Earth recognized by the Women in the
World Foundation. She has received the award of 2013, Women of Impact at the fourth
Annual Women of the World Summit; moreover, her struggles enticed the attention of
Madonna, who assured to support the education of girls in Pakistan. Ms. Sharmeen Obaid

Chinoy captures the voice of Humaira Bachal and presents it to the world. Through her



efforts in the community and in the classroom, Humaira is tackling the issues of the
education in Pakistan at every level.
1.4.3 If You Believe

This documentary is about a woman Ms. Ghulam Fatima; who has campaigned for
the brick kiln workers’ rights, particularly for stopping bonded labor in factories and
brick kilns. Along with her husband, Ms. Ghulam Fatima runs the Campus for Bonded
Labor and she has founded it as well. It is a Lahore based center which provides legal
services and care to the victims of forced labor.

Ms. Ghulam Fatima has been serving as a voice for estimated almost 2.6 million
Pakistani workers who work in debt bondage; she has been bringing not only national but
international attention to the plight of the workers. She has continued her activism
despite receiving threats and being attacked by the opponents of her work.

1.4.4 Saving Face

This documentary filmis based on the acid victim women in Pakistan. The
documentary has won an Academy Award 2012 for Best documentary short subject and
it won an Emmy Award also, moreover, because of this documentary Ms. Sharmeen
Obaid Chinoy became an Oscar winner. This documentary features two women who
were attacked by the acid and the struggle they went through the process of healing and
to get justice. The documentary follows Dr. Mohammad Jawad who is a plastic surgeon
in London; Dr. Jawad visits Pakistan to perform surgeries on the acid victims. Saving
Face documentary presents the matter of under-reporting of acid victim women because
of some structural and cultural inequality to the women from men of Pakistan. The
foundation of acid survivors is shown in the documentary, it had registered more than
hundred acid attacks a year, but the estimated cases are more as they go unreported.
According to Ms. Sharmeen Obaid Chinoy this documentary is having a positive story
regarding Pakistan on two accounts; the first one is: it shows how a doctor comes from
Britain for treating acid victims and the discussion of Parliament decision to pass the bill
on the violence of acid. Each year the hundreds of women’s lives change in Southern
Punjab due to the Acid violence.

For the analysis of these documentaries Henrik Gottlieb’s model of translation is

used. In the following paragraph its brief description is presented.


https://en.wikipedia.org/wiki/Documentary_film

1.5 Henrik Gottlieb’s Model of Translation Strategies

Henrik Gottlieb (1953) is a Danish subtitler and the translation scientist. He worked
as a subtitler for ten years from (1980-1990). The interests of his research include the
influence of the English language on other languages and subtitling strategies. He worked
as a co-organizer (1991-1995) of Language International Conferences in the Translation
and Interpretation. He was a co-organizer of the Audio-visual Translation Scenarios
Euro-Conference, University of Copenhagen (2006) and he was an external viewer.
External reviewer of various international journals and anthologies of translation studies
(2008).

By keeping in mind all of these factors the researcher selected Henrik Gottlieb’s
model of the translation strategies to analyze the language of the subtitles. His most of the
publications and fields of his job are on the audio-visual translation and subtitling. The
theoretical structure that will sustain the research is based on these translation strategies
cited by Poursoltani: 2008 and Askari 2011. Henrik Gottlieb suggested 10 strategies to be
used in the translation of subtitling. The titles of strategies are mentioned here, further
detail of the strategies is provided in chapter 3: Expansion, Paraphrase, Transfer,
Imitation, Transposition, Dislocation, Condensation, Decimation, Deletion, and
Resignation.

1.6 Gaps and Expected Contribution to the Field of Subtitling

Subtitling has developed into a major yet separate field in the film, documentary,
and television industry. The audience aspiring to watch documentaries of other than
English language needs support in order to understand the films, documentaries or other
television programs in the language unknown to them and subtitles facilitate such
audiences. In the field of audio-visual production there is a plenty of work that has been
done in English language in order to provide an easy understanding to the wider audience
and the communicative purpose of the production is further achieved through subtitling in
the target language. The audio-visual production in any national language cannot achieve
the appreciation from the international community until it is produced with English
subtitles.

The documentaries of Ms. Sharmeen Obaid Chinoy produced in Urdu language

got huge applaud from international community by virtue of its subtitles in English



language and won her Oscar award. While producing the subtitles of these documentaries
in English language, translators applied certain strategies. The researcher reviewed the
studies conducted on audio-visual translation in Pakistan and noted that there is no
significant published research regarding the challenges or problems of subtitling in
general and particularly while subtitling from Urdu to English. Considering the
significance of English subtitles Urdu language, the researcher persued the analysis of the
documentaries of Ms. Sharmeen Obaid Chinoy.

The research is expected to contribute significantly in the field of AV translation.
The analysis of documentaries through Henrik Gottlieb’s model will definitely define the
guiding path for Urdu to English subtitlers and will help them to apply these strategies
while subtitling other audio-visual material while translating from Urdu to English
language. They will ultimately gain insights to enhance their translation skills and
produce much better translated text.
1.7  Significance of the Study

The emergence and proliferation of new technologies have transformed translation
practice and are now exerting an impact on research. Very dramatic developments in
translation studies have occurred in the field of audio-visual translation, most notably
subtitling. Dirk Delabastita in 1989 in his article ‘Translation and mass-communication’
considers audio-visual translation as an extension of translation studies and suggests that
research into the specifics of audio-visual translation is required. Due to the rapid
development of the technology that has seen subtitling, for instance, move from film to
documentary to news to entertainment, from video to DVD to video games, from cinema
to opera to computer screen and now portable media and so on. Audio-visual translation
has been gaining ground in recent years and is fast becoming the standard referent. The
rapid development of technology has had important knock-on effects for audio-visual
translation practice as well as bringing new challenges for translation studies.

A significant number of researches have been already done in the area of subtitling
but no significant study has been done in this regard. This study aims to fill this gap. The
present study will deal with the documentaries of Ms. Sharmeen Obaid-Chinoy that are
pictured in Pakistani context. The focus of this study will be significant in identifying the

linguistic transformation of the source text that is carried out in order to convey the
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message to the viewers of the documentaries and it will analyze to what extent Henrik
Gottlieb’s model of translation strategies has been applied by the translators.

Previously, studies in subtitling had mainly focused on the reduction of the text
while transforming spoken into written medium due to time and space restrictions, the
present study will focus on how the subtitling is conveying the same message that the
speaker wants to convey, with linguistic transformation and what strategies the
translators have used to attain the purpose.

The main function of subtitling is to help viewers to use the target language as the
primary source of information to the target audience. This study is a contribution to the
work to be done on subtitling in the Pakistani context, based on Urdu-English text. This
study will help the future researchers in exploring new dimensions of audio-visual

translational analysis particularly in Pakistan.



11

CHAPTER 2

LITERATURE REVIEW

2.1 Introduction

This chapter provides theoretical foundation of the current research by reviewing
the relevant literature regarding translation in general and particularly audio-visual
translation in. The review explores the understanding of translation and audio-visual
translation. It covers the major fields of audio-visual translation, components of subtitling
and its characteristics. It also reviews the historical development of the subtitling and
challenges faced in the subtitling. Finally, it reviews the studies on the subtitling of the

documentaries and highlights the gaps in the previous studies.
2.2 Understanding Translation

In order to understand the entire concept of translation and cope with the
misconceptions related to the translation, the researcher has reviewed the literature and
all is discussed in the subsequent paragraphs.

2.2.1 Conceptual Misunderstandings Regarding Translation

It is a general tendency to take the translation lightly but in fact, it needs to be
approached seriously to keep away from the poor results. The most common and
damaging misconception about the translation is that people assume that knowing
about a foreign language makes one a translator. Translation scholars Riley (2007)
and Tonkin & Frank (2010) consider that it is imperative for a translator to possess in-
depth understanding and profound knowledge of at least two languages i.e., a mother

tongue and a foreign language. He must have a great competence to write very well and
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have a superb command of the nuances in language use. No language is free from the
influence of the culture of its native speakers. If the translator fails to appreciate the
culture of the source language then it is almost impossible to produce the accurate
translation (Tonkin & Frank, 2010; Riley, 2007).

Bassnett (1996) propounds that translation is not creative practice rather it is a
secondary activity based on mechanical process within the competence of anyone with a
basic grounding in a language other than his/her own. Whereas, Edwards (2009) and
Gregorious (2011) claim that all that one needs to produce an appropriate translation is
proficiency in the target language and source language along with a couple of
dictionaries. These theorists stressed that the process of translation involves the transfer
of meaning contained in one set of language signs into another set of language signs
through competent use of the dictionary and grammar (Edwards, 2009; Gregorious,
2011). Whereas keeping the sociolinguistic perspective of language into the
consideration, it is noteworthy to mention that language guides the social reality. Sapir
(1956) declares that experience is mainly determined by the language habits of the
community, and each separate structure represents a separate reality: He says that no two
languages are ever the same to be considered as representing the same social reality. The
worlds in which different societies exist are not merely the identical worlds with diverse
labels attached with them rather these are distinct worlds (Sapir, 1956). In fact, language
is a modelling system and the existence of any language is impossible unless it is steeped
in the cultural context and the existence of any culture is improbable if it lacks the
structure of natural language at its center (Lotman, 1978). Thus language is the heart
within the body of culture, and it is the interaction between the two that results in the
continuation of life-energy. In the same way that the surgeon, operating on the heart,
cannot neglect the body that surrounds it, so the translator treats the text in isolation from
the culture at his peril (Bassnett, 1996, p. 4).

It is perceived that the task of translation is quite easy whereas it is
misconceived. According to Quirk (1974) the most challenging task that a writer can take
upon himself is translation. It is multifaceted in nature and can prove to be very

complicated and laborious work. The translator has to simultaneously concentrate on two



13

different texts and continuously moving between two languages and mind frames is
mentally exhausting. The translator first reads and registers the information given in the
source language and digests it. He has to present the digested information accurately in
the target language (Quirk, 1974).

There is another misconception that computers can now do accurate translation.
Whereas, replacing the human translator with any translation program is not possible
because computers are unable to comprehend that what language is and how it is used.
Although, computers translate simple one-dimensional sentences, but can never tackle the
complexities within the literature or technical texts. An experienced translator is deemed
necessary to prepare and present the accurate translation in the professional manner. Bad
translations cause many problems and ultimately result into misunderstanding of the
texts. In fact, if one has to get his car fixed he has to take it to the mechanic not to the
salesman. Although salesman knows a lit bit about the car but he is not fully capable to
address the problems of the car. In other words, the translations produced by the
computers cannot be taken for granted. Computers cannot solely translate the text in the

target language whereas the translator does (Pyne, 2004).

2.2.2 Conceptualization of the Translation

There are different definitions of translation. According to Nida and Taber (2003)
translation is the Transfer of the meanings from one language to another with very close
and natural equivalents. It means that translation deals with the recreation of the message
into another language by adjusting grammar and lexis and this adjustment should be
natural. There is another point of view proposed by Hatim and Munday (2004) that
translation is the process in which a text from the source language is transferred to the
target language. In this definition the word ‘process’ is the key word, translation is a
process. In fact, translation is a human and social activity of communication. It cannot be
a robotic mechanism rather it involves human beings at both source and target language
levels. In order to produce the proper translation these should be taken into the
consideration (Zabalbeascoa, 1996).
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In the context of the current research, the most applicable definition of translation
is that it is a process that involves translating the meaning of the target text equivalently

with the consideration of human aspect.

2.3 Audio-visual Translation

The main focus of the current study is audio-visual translation. In order to
understand the audio-visual translation and its most popular fields, the researcher has

reviewed the relevant literature and it is discussed in the subsequent paragraphs.
2.3.1 Understanding Audio-visual Translation

Audio-visual is a term that appeared in the 1960s (Gambier, 2003). The main
notion of audio-visual translation (AVT) is related to any type of program that may be
found within the multi-semiotic dimension, such as film, television and radio. Subtitling
and dubbing are the most popular fields to be studied within the field of AVT (Baker &
Brano, 1998). In the audio-visual translation, translation activities are shown on the
screen like cinematic screens, television screens and computer screens (Yang, 2006).
This is the fact worth mentioning that audio-visual translation posted a great challenge to
the translators as translators not only have to deal with the source language and target
language, but they also need to be aware of other elements, such as sound and vocal
effects from the screen. Thus, when translators are dealing with audio-visual translation,
they have to seriously consider the two dimensions: one dimension is to understand the
interlingual side from SL to TL, while the other is about the semiotic side from the oral

code into the written code (Gambier, 1993).

In the following sections, the most popular fields of audio-visual translation will
be discussed in more detail. As this research study will primarily focus on the analysis of

subtitles, the researcher will focus mainly on the subtitling.
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2.3.2 Fields of Audio-visual Translation

Dubbing and subtitling are the most popular fields of subtitling. The researcher
reviewed the literature pertaining to these major fields and is discussed in the succeeding

paragraphs.

(@) Dubbing

Dubbing is a process of translation that applies the acoustic channel (Baker &
Brano, 1998). In this process, the original speech is replaced by another voice. Dries
(1995) mentions that dubbing is performed in two ways: one of these is to change the
original source voice by using a target voice and the other involves substituting the
original voice by using another voice that is spoken in the same language, which is also
called ‘looping’ and ‘post-synchronization’. It is performed when the speaker of the
original voice is unable to produce in the appropriate accent and it is less frequently used

as compared to the former.

According to Luo (2007), the main purpose of dubbing is to facilitate the children
and illiterate people who are unable to comprehend the subtitles. Thus, some of the
researchers consider that dubbing is more effective tool for the transfer of information as
compared to subtitling. However, this may partly depend on the audio-visual habits of the

country in question.

The translator needs to be aware of various important factors while preparing for
dubbing. He has to make sure that all the dubbed text should be natural for the target
listeners. It means that depending upon the purpose of the genre; the translator has to
translate into everyday language. Moreover, the translator has to keep the original
information and he has to be careful about the synchronization of the lips with the
translation which means to keep the dubbed text as close as possible to the lip movements

of the actors on the screen (Luo, 2007).

Goris (1993, as cited in Baker & Brano, 1998) highlights some disadvantages and
advantages of dubbing. Apart from the requirement of more time and money, there are
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chances of lost authenticity in dubbing due to limited number of voice-over actors. On
the other hand, dubbing is the process of transfer from oral to oral and it leads to the
production of more similar discourse. Therefore, the audiences are not required to have a
great level of literacy.

There are the constraints of time and space in the process of dubbing and
subtitling. But because of diverse features, translators show different tendencies in
choosing their strategies of translation. For example, due to the feature of “lip
synchronicity”, dubbing sometimes has to make the shorter sentence become longer.
Whereas, while subtitling translators may require to condense or simplify the sentence
(Luo, 2007).

Although, dubbing and subtitling both belong to “screen translation”, but both
have different features and characters. Literature pertaining to dubbing has been reviewed
in preceding paragraphs. Subtitling is the other major field of audio-visual translation and
it is the main area of the concern in the current study. The literature pertaining to

subtitling has been reviewed in the next paragraphs.

(b)  Subtitling

Subtitling is a unique form of translation as it involves translation from a source
language to a target language and also a transfer from the oral code to the written code
(Gambier, 1993). It is a misleading judgment to regard subtitling as simply a process to
condense the original text into the target text. There are several processes involved in the
production of appropriate subtitles. First, there will be a dire need of exploration of
subtitles by the script writers, directors and the actors. After that, these subtitles will
require modification according to different voices and personalities of characters that
appear on the screen (Gambier, 1993). Therefore, translators may have to adjust their

work, according to these processes.

James (2001) considers that the requirements of the client also influence the result
of the subtitles for the translators. He believes that some script writers regard character

depiction to be more significant than grammar, whereas some producers believe that the
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grammar should be preferred to the character portrayal. Therefore, translators have to

consider many additional elements during the process of subtitling.

Secondly, the constraints of time and space cause the task of subtitling to be more
difficult for translators (Dries, 1995). In agreement to this, James (2001) lists some
conventions of subtitling as being: time coding, duration of subtitles, short cuts and
formatting. The principles of subtitling should be added to these conventions which may
include: “reduction of the original dialogue, simplification of language, character
portrayal, and cultural adaptation” (James, 2001). He suggests that high-quality subtitles
should be correct, clear, credible, and provide a smooth connection to the actions that are
shown on the screen, and help the audience to enjoy the program. The translators should
take the subtitling conventions and their principles into serious consideration so as to

provide consistently high-quality subtitles (James, 2001).

Gambier (1993) provides four components that are involved within subtitling.
These components are: language conversion from longer units to shorter ones, transfer
from spoken language to written text, transfer from one language to another,
interpretation of verbal speech. Gambier (1993) also highlighted the main characteristics
for subtitle translators as: choice of suitable strategies to deal with social, moral, didactic,
aesthetic or linguistic functions, subtitling is limited by coherence and appeal to
audience’s senses and subtitling is transferred by two codes (oral to written form), and

two languages (source language to target language).

In fact, both James (2001) and Gambier (1993) point out the significant
characteristics and principles of subtitling that a translator needs to be aware of when
doing subtitling translation. Both of them highlight that reduction and cultural differences
are important factors in subtitling. It was further highlighted that subtitling considers the
time and space that dialogues can be shown on one screen. Therefore, it is at times
necessary to condense the original dialogues. In fact, the main idea of reduction is
keeping the very important information, and eradicating some messages which are

considered as unnecessary.
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In general, there are two kinds of subtitles: intra-lingual subtitles and interlingual
subtitles (Yang, 2006). Intra-lingual subtitling helps the deaf or hard-of hearing people or
second language learners to appreciate the perspective of what is said. On the other hand,
interlingual subtitling helps the receptor comprehend the background from the source

language to the target language.

The current study mainly focuses on interlingual subtitling, where dialogues are
transferred from the source language (Urdu/Punjabi) to the target language (English), two
different languages are involved in interlingual subtitling. In the next section, the

researcher will provide a comprehensive literature review on the Subtitling.
2.4 Historical Development of the Subtitling

In this section, the researcher will give a brief history of the subtitling industry in
general and on television. In addition, the changes in the subtitling process over the past

20 years will be described and theoretical description of subtitling will be given.
2.4.1 The Origin of Subtitling

The scholar Henrik Gottlieb (2005) mentions that, the history of subtitling dates
back to the start of cinema itself, and then it was done in the form of inter-titles, not
subtitles, and they first emerged on the screen in 1903 in other countries and in 1907 in
Denmark. The main distinction between subtitles and inter-titles is synchrony. The
subtitles are bound to be in synchronization with the dialogue of the movie, whereas the
inter-titles appeared between scenes and they took up the entire screen. In 1909, Line-
titles first appeared in Denmark and they were same as the subtitles of sound movie. It
became an increasing part of the silent movie inter-titles in the following years .Back
then, a soundless movie of about forty-five minutes in duration had around twenty titles,
which amounts to about five percent of the subtitles in modern day movies (Gottlieb,
2005).

It was 17 August 1929, when the first sound movie was shown in Denmark with

Danish subtitles. The Jazz Singer, produced in 1927 was entitled The Singing Fool. The
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inaugural appearance of subtitles received great criticism and it was described as
annoying after this first show (Gottlieb, 2005).

With the rise of the sound film media on the globe, most of the movies were
produced by English speaking countries. Other countries have to import these movies for
their audiences and translate them to their native language for the convenience of their
audiences. Henrik Gottlieb (2005) highlights that these importing countries have to
encounter the challenge of the choice of how they would solve the problem of translating
the films for the public, and the choice was between dubbing, voice-over and subtitling
(Gottlieb, 2005). In his native context, he mentions that subtitles were not always the
favoured choice of film translation in Denmark. At the start, it was argued by the
majority that subtitles violated or disturbed the picture and diverted the attention of the
viewers from the images. Thus, dubbing (the replacement of the original dialogue with
dialogue in a country’s own language) was preferred over subtitles. However, the
advocates of subtitling argued that dubbing was a violation or disturbance of the dialogue
(Gottlieb, 1990).

With the passage of time, certain options were tried in different countries.
However, at last it turned out to be the larger speech communities e.g. France, Germany
and Spain who opted for dubbing whereas the smaller speech communities (countries
with less than twenty-five million people e.g. Denmark, Sweden and Holland preferred
subtitling (Gottlieb, 2005). The smaller speech communities were less interested to
improve the English proficiency of the population. However, the economic reasons
compelled them to choose subtitling. Thus, in the world of audio-visual translation,
subtitling won the battle of dominance.

In the context of Denmark Gottlieb (2005) highlights that the dubbing process
was complicated, and far too costly to be advisable in a small country like Denmark. At
the start, citizens in these smaller speech communities were supposed to live with
subtitles. Now, subtitles are second-nature to ninety-two per cent of the literate
population, being most adults and older children, and no other option is adequate, only in
the programs for children. In the dubbing countries, the case is opposite. He further

mentions that subtitling is time and again regarded as more authentic than dubbing,
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because the audience still hears the sounds of the original actors and the subtitles purely
act as an aid in the understanding of the dialogue (Gottlieb, 2005).
2.4.2 Technical Development of the Subtitling

At the start of audio-visual translation, handheld cards were used to write subtitles
and these cards were photographed during the broadcast but soon it was changed
(Gottlieb, 1990). In the year 1958, the optical method was introduced and it remained in
practice till 1981. In the optical method, the subtitles were projected on the screen from a
subtitling roll. The optical method paved the way for the introduction of the black box or
in the words of Gottlieb “liquorice band”. Black box, as name says, are the black lines
which we can also see today, in which the subtitles are placed to control them from

disappearing on a bright background (Gottlieb, 2005).

Cintas and Remael (2007) noted a considerable difference between the subtitles
made for the cinema and those made for TV. The subtitles made for TV had the
“liquorice band” whereas cinema subtitles are black contoured, which prevents them
from disappearing. Gottlieb (2005) highlighted another difference between the two. He
highlighted that the prepared TV subtitles are aligned to the left side of the screen
whereas cinema subtitles are centered. In fact, the left alignment of TV subtitles was
initially chosen for reasons. However, later on, it acquired the status of tradition. It has
also changed now and in certain TV programs subtitles are centered and the subtitles for
films shown in that media are always centred like DVD and cinema subtitles. Cintas and
Remael (2007) suggested that the subtitles should be centered in a “safe area” on the
screen and one-liners should be placed at the bottom, except in the case when there is

significant information in the bottom half of the screen.

Major technological developments in the film and TV industries have
significantly contributed to the evolvement of the projection of the subtitles. Nowadays,
electronic subtitling and laser subtitling are the most common methods in use. The
electronic method covers up the subtitles on the screen letting for a great deal of
flexibility since the subtitles can be changed to fit the audience, and it is commonly used
for cinema, TV and DVD (Cintas & Remael, 2007). Whereas, laser method was used in
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the case where the subtitles are burnt onto the copy of the film and are an essential part of
the film or program. These subtitles cannot be changed and thus less versatile (Cintas &
Remael, 2007).

2.4.3 The Development in the Subtitles in the Recent Years

From 1981 to 1988, it was the translator who wrote the subtitles on the paper and
the typist transferred them on an eight inch floppy disk which was fitted with in- and out-
cues. These cues determined when the subtitles would appear and disappear on the
screen. This floppy disk was then used in combination with a time code. That time code
was connected with the in- and out- cues on the floppy disk and worked to make the
subtitles appear and disappear at the right time (Gottlieb, 2005). It was in 1970s when the
time codes appeared for the first time but did not stay until 1980s. These time codes
brought significant change in the industry as before them stopwatches were used to time
the subtitles (Cintas & Remael, 2007).

In 1988, an all-electronic method was introduced. In this method, in one
procedure writing, editing and cueing were all done. Till the next ten years, these
technical procedures were applied by almost all TV stations in Denmark (Gottlieb, 2005).
In the early stages the conditions were not as good as they are in the recent time. At that
time, the subtitlers lacked suitable dictionaries, spellcheckers, or translation programs.
So, they were bound to work themselves, including the editing of the subtitles to fit the
program (Gottlieb, 1990).

The television programs were on tape in the 1990s. The diskettes with a time code
were used to store the subtitles. It was ensured that the subtitles appeared at the correct
time (Gottlieb, 1990). It was the subtitler who would receive the tape with the program
and a manuscript (which might or might not be complete). The subtitler would then view
the tape and read manuscript. Then, split it into pieces, and spot the problem area.
Finally, the subtitler would decipher the program and code it with the appropriate time
codes (Gottlieb, 1990). Gottlieb (1990) points out that one of the major drawbacks of the

subtitling industry was that the subtitlers were rewarded with an extra fee or had an
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extended deadline if the translation turned to be quite difficult. However, they were not

financially rewarded anything for the coding work they did (Gottlieb, 1990).

In the field of audio-visual translation, the subtitling method that has achieved
much popularity during the most recent thirty years is pivot translation. This method of
subtitling is quite cheaper than that of ordinary subtitling. However, it produced the lower
quality subtitles. According to Gottlieb (2005) the pivot method of translation is used in
the case when the subtitles are simply translated into one language, the pivot language,
which is quite alike to languages in other countries close by, and saved with the accurate
timing of the subtitles. Audio-visual translators in the other countries then translate and
rephrase from the pivot language exclusive ever seeing the original, which means there is
no involvement of the technical work and for that reason it is cheaper (Gottlieb, 2005).
However, there are demerits of this method of subtitling. Gottlieb (2005) mentions that in
the pivot translation there is a repetition of the errors and unacceptable features of the
source language, incompatible segmentation and inferior layout and cueing are
transferred into the target language.

It was in 2005 that the technological advancement took another stride. Audio-
visual translators used Windows-based subtitling software and digitized TV input instead
of video tapes. Translators acquired an easy access to cueing facilities and spellcheckers.
In addition to the facilities of their workstations, now translators can use online
dictionaries and the internet (Gottlieb, 2005). Regardless of the technological
advancements, the value of the subtitles was still not always most advantageous. The
main reason behind that is the fact that working conditions have declined in the
profession through the years. It can well be explained in the words of (Gottlieb, 2005)
that the most talented people are usually least concerned in underpaid jobs. It has been
further observed by Gottlieb that TV stations do not recognize that if they expend more
cash on salary for the subtitlers, they might create better subtitles, which would make
them stronger in the competition for the viewers (Gottlieb, 2005). Cintas & Remael
(2007) assume that some do not regard subtitling to be authentic translation due to the
limitations of the process. This assumption may compel companies not to spend money in

competent translators and that may be a cause for the inadequate quality of subtitles.
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According to Cintas & Remael (2007), the subtitling process for the DVD
industry consists of the following steps in the present day. Initially, a client orders the
commission of a certain film or program to be subtitled. After that the film or program is
watched carefully and verified with the list of dialogues to ensure its completeness. The
list of dialogue can be either more or less complete or not available at all. In such case,
the subtitler may be able to explore the script for the film or program on the internet, but

this may also lack completeness and should be verified (Cintas & Remael, 2007).

On the other hand, the subtitler may obtain the entire list of dialogue and no copy
of the film (the production company may not want to release it or it may not be
complete). However, but the list of dialogue will come with a spotting list and condensed
dialogue, which makes it easier, but limits freedom in the translation (Cintas & Remael,
2007). Occasionally the subtitler can opt for the screenplay of a film and it can also be
downloaded in the case when no dialogue list is provided (Cintas & Remael, 2007). By
the time a working copy is prepared, the program is cued or spotted (meaning that the in-
and out- times are coded in), and after that it is translated into target language. The
authors suggest that all this is prepared by skilled and qualified translator, but this may
not always be the case (Cintas & Remael, 2007).

A subtitler may be asked by the firm to just translate the dialogue into target
language. After that technician may be assigned the task to adapt the translation of the
source language to the subtitles in the target language (Cintas & Remael, 2007). If the
subtitler has sufficient time then he is advised to watch the entire film or program and
prepare notes prior to embarking on translation (Cintas & Remael, 2007). Finally, a
proofreading takes place and the entire translation is required to be verified for

synchronization with the images, dialogue, and subtitles (Cintas & Remael, 2007).

In some cases, the reality may be different to some extent and the subtitler
handles all the aforesaid responsibilities. However, but in other cases these roles of
subtitler are distributed among three different people, namely a spotter, a translator, and
an adaptor (Cintas & Remael, 2007).
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Cintas and Remael (2007) highlight that this way is also becoming more frequent
in TV and cinema. They also point out that it is quite economical for a production
company to get the services of one company to prepare all the subtitles in all languages
and it is inexpensive to generate a master file with the cueing times for all languages.
Thus, the tasks of spotting and translation are still different in the DVD industry (Cintas
& Remael, 2007). This looks an awful idea as it will needlessly create low quality of the

subtitles.

It is suggested that all the tasks involved in audio-visual translation should be
accomplished by a qualified and trained subtitler who has an ample access to both the
film and the dialogue list so as to ensure the best possible quality of the subtitles. Gottlieb
(2005) supports this statement with his concept translation parameter. He propound that it
makes a lot of difference if a subtitler executes all subtitling functions, or if he only
carries out the verbal transfer. He further states that the translator only carries out verbal
transfer when he is subtitling for the cinema. Whereas he makes the entire target-
language version when subtitling for TV or DVD and for that purpose he himself
connects the verbal transfer to the program or DVD. He also says that the latter produces
the best linguistic and aesthetic results (Gottlieb, 2005).

There have been a lot of changes in the film and TV industry as we have entered
the digital age with experience, and maybe especially with technological advancements.
Thus, the subtitling industry looks extremely changed than it did thirty years ago. VHS
has replaced DVDs and computers are used for all the work pertaining to subtitling
(Cintas & Remael, 2007). Today, Subtitlers need a computer, a subtitling program, and a
digitized version of the film or program and they can accomplish all the tasks from
cueing to adaptation. Moreover, the available subtitling programs also have volume and

spellcheckers to assist translators in their work (Cintas & Remael, 2007).

2.5 Technical Points of Subtitling

Most of academics such as De Linde and Kay (1999), Delabastita (1989), Gottlieb
(2005) and Diaz-Cintas and Rameal (2007) agree that in terms of the limits of time, a
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subtitle has a minimum period of a second and a maximum duration of six seconds on
screen. Nevertheless, there is a direct relation between the duration of a subtitle and the
number of characters that it can contain, so that it can be read. These restrictions are
grounded on an average reading speed. The same amount of text cannot be read if there
are six seconds or less. It is estimated that the existing average reading speed is three
words a second. So to read a whole subtitle of two lines and 70 characters four seconds is
needed for at least to read twelve words. Fewer characters must be calculated if there is

less time.

The process of subtitling carries a technical part that is the spotting of the
subtitles, the time in which the subtitles appear and disappear on the screen is always

calculated, so that synchronization occurs with the audio-text.

The duration of the subtitles and the changes of the camera shot which give the
image must be taken into account. When a change of shot is produced, the viewer tends
to return to lowering their view and re-reading the subtitle, so one must respect, where

possible, the shot and scene change.

According to Luyken, et al. (1991) differences and similarities between the two
forms of translation i.e. written translation and subtitling can be summarized as follows:
Firstly, spotting, ‘this technical procedure is found in subtitling but not in written
translation’, secondly translation (adaptation). This phase is found in the two forms of
translation but with an extra procedure due to the nature of subtitling. Thirdly, simulation
which is just done in subtitling. Finally, correction of mistakes and modification of the

text ‘this step is also important in written translation for the same purposes’.

For many academics, subtitling has not only the common translation problems
such as the problem of equivalence at word level and above word level in addition to the
problem of non-equivalence, but also the specific problems and constraints. Gottlieb
(1992) for example, states different terminology and clarifies that subtitlers compromises

both formal quantitative and textual qualitative constraints.

Ghaemi and Benyamin, (2010) give an explanation for these constraints, “textual

constraints are those imposed on the subtitles by the visual context of the film, whereas
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formal constraints are the space factors (maximum of two lines and thirty-five
characters)”.

Unlike written translation where there is no shift in the mode between the source
and the target language, the core problem in subtitling according to Schwarz (2003), is
caused by the difference between the speed of the verbal language and the speed in

reading; both necessitate a decrease of the text.

2.5.1 Formation of Subtitles
According to Aaron (2006), Subtitles, captions, subheadings, all refer to the same
tool used in business correspondence, videos, films, documentaries and on company
websites that help organize content for benefit of the readers. They are the ‘mini-titles’
which complement a document's primary title. Incorrect use of subtitles can make an
effective writing into more of a distraction than an aid. Applying a few tips and
guidelines will help to write subtitles like:
(@) Knowing the topic and audience. Understanding the objective for the
writing as a whole, and what main points are supposed to spotlight. Concentrating
on points that will reveal practical information for readers. For example, "Three
Ways to Avoid Wasting Time at the Office” would get the attention of
professionals facing high demands on their time. Write subtitles that best fit your
industry and that speak to the topic at hand.
(b)  Writing clear and pointed subtitles. By scanning through all the subtitles,
the reader should quickly know the gist of what you are talking about, and be able
to see a logical progression of ideas. Using bold-faced type for the subtitles.
Avoid generic subtitles such as "Introduction” and "Conclusion.” Being creative
and always striving to stir and keep the readers' attention.
2.5.2 The Process of Subtitling
According to Kelly O’ Donovan (2018), these elements are important in the

process of subtitling:

(a) Timing is crucial. A subtitle has a minimum duration of a second and a

maximum duration of 6 or 7 seconds on screen. There is also the reading speed
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parameters. Reading speed is the relation between the duration of a subtitle and
the number of characters that it can contain so that it can be read.

(b) The subtitles should appear as the characters starts speaking and should
disappear when they stop, so that they are synchronised with the audio. Also, the
shot changes must be taken into account.

(©) The space which we have in our translation is limited to 2 lines of
subtitles. Each line contains 35-42 characters (depending on the specifications).
This includes spaces. The subtitle is formed by 2 lines.

The ideal result is that the subtitles are attuned with the audio, in such a way that
they sound natural and fluent, so much so that the viewer is undisturbed by the subtitles

and almost unaware that they are even reading.

2.5.3 The Phases in the Process of Subtitling

The process of subtitling consists of the following phases:

@ Spotting: The process of defining the in and out times of individual
subtitles so that they are synchronized with the audio, and adhere to the minimum
and maximum duration times, taking the shot changes into consideration.

(b) Translation: Translating from the source language, localizing and
adapting it while accommodating the characters permitted according to the
criteria.

(© Correction: sentence structure, comprehension and overall flow of
dialogue. The text must be a natural text, which flows with the same punctuation,
spelling rules and language conventions. The subtitles must be split so that they
the viewers can easily understand them. Above all, they must not distract the
viewer. Some of the basic principle criteria are: punctuation, line breaks, hyphens,
ellipsis and italics.

(d) Simulation: After spotting, translation and correction, the film must be
reviewed in a simulation session: a screening with the subtitles on the video
screen just as they will appear on the final product. Modifications of text and

timing can be made during the simulation.
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In conclusion, subtitling is a form of translation as it has the same key features of
the translation process, with extra technical restrictions. These technical restrictions and
other constraints such as linguistic and cultural have started to generate a considerable
attention in research lately to understand the nature of this form of translation and find

possible solutions.
2.6 Challenges Faced in the Subtitling

The job of the subtitlers is more complex than the job of the translators as
subtitles are very limited in time and space. To cope up with this the dialogue’s content is
reduced. Not just that but the content is supposed to be interpreted, translated, and the
subtitles need to be timed or spotted carefully in order to match the content of the
dialogue. It requires more practice and training. All types of the translation including
subtitling face same challenging zones like cultural and linguistic complications, with
added technical restrictions in the audio visual translation more than the written

translation, and this produces further more challenges for the subtitlers.
The main challenges that make the subtitler’s job more complicated are:
2.6.1 Linguistic Challenges

The problems include the issues of lexical choice, collocations and syntax. These
issues occur because of the measure of the changes that are between English and Urdu at
the level of the structure. As stated by Menacere (1999), certain areas of the practice can
be lexicalised and distributed entirely in different way. Like words with no equivalents or
which are unknown. The collocation of the words is different in English and Urdu. For
subtitlers these all difficulties create great challenge when technical limitations encounter

and they considerably effect.
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2.6.2 Difficulties Relevant to the Culture Specific Content

The greatest challenge is to bridge up the cultural gap of SL and TL. This gap
seems very substantial in the subtitling while translating the cultural content like

proverbs, idioms, swear words, humour, names of food, cultural events and places.

As stated by Nida & Reyburn (1981), cultural gap always produces the most
extensive misinterpretations among readers. The difficulties and problems increase
significantly when languages to be translated and subtitled have the least cultural

similarity like English and Urdu.

2.6.3 Technical Challenges

These are the problems connected to the appearance of the subtitles like
distribution and font typeface, colour, speed, font size, number of the subtitles lines and
number of the words. De Linda & Key (1999) claim that the content of the dialogue has
to be concise to get adequately fit in the limited space offered on screen and the ability of
reading of different viewers. So the subtitlers should be mindful of the technical aspects
like the constraints of space. The word count implies certain constraints while subtitling.
Therefore it is essential that such difficulties and problems must be investigated in order

to improve subtitling.

As suggested by Orero (2004), segmentation involves the breaks of line within the
subtitles; it is a significant factor for the subtitling as it assists good comprehension and
improves the reading ability if the segmentation and subdivision is done in a verb phrase
or noun other than minor units of the clauses or sentences. Typically, good segmentation
is based on the production of syntacticaly well-organized sentences. Segmentation and
spotting can also add to the interpretation of the prosodic sense of the passage Diaz-
Cintas (2008).

Ivarsson (1998) claims that language is not just limited to a dialogue. He mentions
that when vocabularies, gaps and different intonation are used for presenting the dialogue

of the actor in the film, the result of it is most of the time unclear. Baker, et al. (cited in
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Ivarsson, 1992:5) argued that creating perfect subtitles is like searching for the Holy
Grail. The difference in the features of both spoken and written languages suggest that

perfect accuracy of both cannot be achieved.

According to Tveit (2004), the subtitling is very significant even for those
individuals who understand all dialogues but still they can find a great difficulty in
reading subtitles that can create a big trouble. He thinks that subtitling is the distracting
element and he refers this to the eye-tracking. He commends that the subtitles should be
shortened maximum. Furthermore, he suggests that one-liner subtitles should be used as
much as possible. The reduction is done because of eye-tracking. Restraints of time and
space obviously result in the loss of meaning; to be exact these are technical constraints.

The transfer from spoken dialect into the written dialect is a great challenge faced
by the subtitler. Diaz Cintas & Rameal (2007) argue that slangs and dialects are typically
categorized by fixed lexical structures, unusual grammar, and distinctive pronunciation.
Therefore, any dialect must be set within the geographical and social layout of target
culture. Then an option should be set keeping its function in mind whether to imitate it in

the subtitles or not.

One of the suggested solutions to overcome this challenge is that written dialect
should be used instead of using a standard modern language and translation should be
done from source language spoken dialect to the target language. On the other hand, this
strategy has been strongly objected by several scholars. Karamitroglou (1997) objected
using local dialects in subtitling and claims that dialects should not be used unless they
have written known forms. Jaskanen (2001) has also argued that usually dialects are quite
challenging for the viewers to read. There is another objection by Assis Rosa (2001) who
claims that subtitling faces challenge in generating cultural and linguistic equivalence
between source text and translated language. The researcher recommended that there is
no requirement to produce another obstruction as the native speakers usually prefer
formal written standard over non-standard informal speech which is according to her
“pushed to the edge”. Thus, it can be concluded that it is not preferable making use of

dialects in subtitling as it is always hard to read.
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Phrases and words related to culture are another challenge faced by the subtitlers
(Ivarssion, 1992; Tiveit, 2004; Perez-Gonzalez, 2014). The researchers highlight that
cultural specific concepts that the subtitlers have to deal with are idioms, food, birth,
proverbs, kinship, religious beliefs marriage etc and these are the most difficult areas in
audio-visual translation especially subtitling. In most of the cases, these concepts cannot
be translated literally and they demand proper strategies and techniques to be translated

appropriately.

Humor is a significant part of the everyday language and an essential part of the
films and any literary work. It is deep-seated in the particular linguistic and cultural
context. Apart from that, it is a crucial part of the mass entertainment and intercultural
communication. Spanakaki (2007) claims that in every language there are different jokes
which provide similar meaning semantically but in the terms of culture and pragmatics;
there is a loss of cultural meaning that turns the joke incapable to be translated as sense of

all the jokes cannot be transferred through any method.

Al-Himei (2014) has highlighted some instances of distortion of original dialogues
of films. Producing the subtitles of good quality is the primary duty of a subtitler as
claimed by Mueller (2001), regular training and evaluation of subtitlers are central issues
which should be considered by the subtitling companies. Good subtitles must be smooth,
well organized, and fluent to be read without any effort by the audience and they should

not distract the attention of the viewers.

According to Diaz-Cintas (2001) the low quality of the subtitles is relevant not
only to the inefficiency of subtitler but also to the lack of the good dialogue list like jokes
explanation, pun, different meanings of the words, colloquialism, or various
interpretations of the one meaning. This list is usually given to the subtitlers by the
companies of film (Diaz-Cintas 2001). Though, it is stated that expert and skilled

subtitlers can handle the dialogue list.

Similarly, James (2001) discusses the importance of the provision of the good

quality source language script of the film as it helps the subtitler to avoid uncertainty and
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bridge the gaps. Moreover, it clearly translates the dialogue of the film in a better way.
Minchinton (1987) claims that dialogue lists usually guarantee quicker and good work.
Wordlists in dialogue lists for television or film, scripts, will definitely ensure accuracy
of the translation, faster work, and greater appreciation by the audience.

The major objective of subtitling and translation is to create the similar effect of
source language message on target language readers and audience. The decision of the
amount of adaptation or domestication by translator is affected by this objective of
similar effect. The TL audience can enjoy and recognize the cultural items formed by the
members of the different national group though it would be possibly linked to it as those
people who consider that culture as their own and consider that they live within that
group (Maher, 2007).

The production of coherent and cohesive subtitling is another important and
challenging area in subtitling. According to Baker (1992), cohesion is the link of apparent
relations which connect expressions and words to rest of the expressions and words in the
text, and the coherence is a link between conceptual relations which are in the text.
Sanford (2006) claims that coherence is the basic property of the text when every part of
the text is linked to another part by a relation to make a discourse coherent.

2.7  Studies Conducted on Subtitling

There are a number of studies exploring the challenges faced by the subtitlers
while translating the source text into the target text (Pedersen, 2005; Cordella, 2006;
Marashi & Poursoltani, 2009; Lu, 2010; Matamala, 2010; Ghaemi & Benyamin, 2011;
Altahri, 2013; Bianchi, 2015)

Every language is culture bound and rendering the culture in the translation in
general and subtitling in particular posed challenge to the translators. In order to
investigate the impact of culture on subtitles, Pedersen (2005) applied Extra linguistic
Culture-bound Reference Transfer strategies in his study. The strategies focused in the
study were: ‘Retention’, ‘Specification’, ‘Direct Translation’, ‘Generalization’,

‘Substitution’, and ‘Omission or the use of an Official Equivalent’. The researcher also
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investigated process of subtitling in order to explore the parameters that influence the
subtitler’s choice of strategy and those parameters were: ‘Transculturality’,
‘Extratextuality’, ‘Centrality of Reference’, ‘Intersemiotic Redundancy’, ‘Co-text’,
‘Media-specific Constraints’, and ‘Para textual Considerations’. The study proposed that
the existence of a truly unsolvable culture-bound translation problem was improbable
(Pedersen, 2005).

Producing an ideal translation in subtitles is not possible as subtitlers have to omit
and condense the material from source text in order to maintain certain effects in the
subtitles.  While exploring the linguistic features that are mostly omitted in the
documentary, Cordella (2006) analyzed the subtitling of a documentary Los nifios de
Rusia “The Children of Russia”. The researcher investigated (a) the misrepresentation of
the original text caused due to condensation or omission and (b) the usefulness of
condensation in conveying the information from the source text. Based on discourse
analysis approach, the study explored that how the illocutionary force of a
communicative act is conveyed in the English subtitling. The researcher transcribed the
natural speech of two Spanish women in the film (who were recurrent interventions in the
film) and identified the subtitles that were shown on the screen simultaneously. While
analyzing the script, the use of condensation / reduction was mainly focused and
meticulous attention was paid to those utterances that miss the illocutionary force in their
transformation from speech into the written form. It was revealed in the study that the
subtitlers considered the repetition of linguistic features redundant and therefore favored
deletion of these forms regardless of their illocutionary force. The researcher concluded
that the strategies of deletion and condensation in subtitling resulted into the production

of an impoverished version of the original text (Cordella, 2006).

Translating the spoken language into target language on the screen poses certain
challenges to the subtitlers and ultimately they have to adopt various strategies to
overcome these challenges. Marashi & Poursoltani (2009) attempted to identify the
common subtitling strategies from Farsi into English employed in Iranian feature films
and determine which strategy is the most frequent and which least. The study reported on
an analysis of subtitling strategies, and carried out comparative analysis on Farsi-English
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parallel corpora with 1469 frames. The research materials were two corpora of the Farsi
audio-scripts of twelve Iranian feature films along with their translations in English in the
form of subtitles. The researchers compared, contrasted, and analyzed the Persian and
English subtitles frame by frame by applying typology of subtitling strategies proposed
by Gottlieb (1992). The study revealed that that all the Gottlieb’s (1992) proposed
strategies except “Transcription’ and “Expansion” were used in the Persian to English
translation of subtitles. It was noted in the analysis that the translator extensively applied
the strategies of “Transfer’” (46%) and “Paraphrase” (33%) which authenticates the
appropriateness of the subtitles. Least amount of share added by the strategies of
“Decimation” (0.5%), “Deletion”, “Expansion” (0.33 %) and “Transcription” (0.2%) in
corpora further underlines the appropriateness of subtitles within the typology of inter-
lingual subtitling strategies proposed by Gottlieb's (1992) within the domain of Persian
into English translation (Marashi & Poursoltani, 2009).

Constraints of time and space compelled the researcher to adopt the variety of
translation strategies. While analyzing the English subtitles produced for the Taiwanese
movie Cape No. 7 Lu (2010) investigated the translation strategies enabling the target
audience to receive the same message of the film as the source audience. The researcher
analyzed the data by means of analysis diagrams and pointed out that the translator
mostly preferred to use the paraphrasing strategy in translating slang and humour, and
the synonymy strategy in conveying swearing. Moreover, the translators often
strengthened swear words rather than toning them down in the English subtitles.
However, when subtitling humorous scenes, the translator preferred to incorporate two
strategies to deal with the cultural barriers when conveying the humorous effect. It was
further highlighted in the study that translator considered the Paraphrase strategy to be
the most efficient strategy for maintaining culture specific information, and that

pragmatics and accuracy were the translator’s most important criteria.

Subtitles of science documentaries posed the terminological challenges to the
subtitlers. Matamala (2010) conducted a study to explain a few of the foremost
terminological challenges audio-visual translators have to counter while dealing with the

translation of science documentaries, especially in the English-Catalan combination. The
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data of four science documentaries, each lasting approximately 50 minutes, was selected
to highlight the terminological problems that audio-visual translators have to resolve.
The researcher identified certain challenges like identifying a term, understanding a term,
finding the right equivalent, dealing with the absence of an adequate equivalent, solving
denominative variations, choosing between in vivo and in vitro terminology, and

overcoming mistranscriptions.

Producing accurate transfer of the source text into the target text has never been
an easy task for the translators and interlingual strategies help the translators to produce
better subtitles. Ghaemi & Benyamin (2011) conducted the study to find out the
interlingual strategies employed to translate English subtitles into Persian and to
determine the frequency of these strategies. In this comparative, descriptive, non-
judgmental analysis of an English-Persian parallel data, the researchers applied Gottlieb’s
(1992) classification of subtitling translation strategies on the English audio scripts of
five movies of different genres, with Persian subtitles. It was noted in the study that the
strategies proposed by Gottlieb (1992) were applicable to the data with some degree of
variation of distribution among different film genres. It was further highlighted in the
study that the strategy of “Transfer” was most frequently used with its contribution as
54.06% to the entire data and the strategies of “Transcription” and “Decimation” were
the least frequently used strategies both with their contribution to the entire data as
0.81%.

Subtitling, as all other types of audio-visual translation, has always been
influenced by cultural factors, and in turn subtitles have influenced their target readers.
The close interrelation between language and culture in interlingual subtitling may raise
problems, or challenging issues in translating cultural references from oral dialogue into
written subtitles. Altahri (2013) investigated the problems and strategies involved in the
Arabic subtitling of the cultural references in the Harry Potter movies in Arabic. The
main objective of the study was to determine which factors and strategies play a
significant role when subtitling Harry Potter movies for children in the Arab world. The
researcher adopted a descriptive approach within the discipline of translation. It was
concluded in the study that there is a complexity of cultural, ideological, and technical
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aspects which have significant influence on subtitlers when subtitling for children, in
particular from English into Arabic. The analysis revealed that the Arabic subtitlers

preferred to use more strategies than others in dealing with cultural references.

Instances of text manipulation are expected in the production of subtitles. While
analyzing the Italian subtitles of the two science documentaries produced in English
language Bianchi (2015) highlighted the linguistic elements that were manipulated in the
selected documentaries. Initially the researcher compared the Italian subtitles with the
English audio in order to spot the subtitling strategies adopted in the material of the
selected documentary. On the basis of the strategy applied, the researcher classified the
subtitles and observed the linguistics element involved in each strategy. The analysis of
the data revealed that there were some instances of text manipulation that corresponded
with the well-known needs in subtitling of shortening and simplifying and some instances
were a voluntary attempt to increase the level of formality of the text. It was concluded in
the study that the observed shift in the tenor of discourse represents the translators’
attempts to adapt the text to Italian culture and that achieving greater formality should be
considered a driving force in the subtitling of science documentaries from English into

Italian, on a par with clarifying, simplifying and shortening (Bianchi, 2015).

Highlighting the appropriateness of the translated text has been main concern of
the current study. Gottlieb’s (1992) model of interlingual strategies helped the researchers
to measure the appropriateness of the subtitles and there are some of the studies analyzing
translated text of the subtitles through aforementioned model (Dehbashi-Sharif, &
Sohrabi, 2015; Jin, 2017).

While measuring the appropriateness of the text translated from Persian to
English, Dehbashi-Sharif & Sohrabi (2015) applied the strategies that Gottlieb (1992)
offered in his subtitling typology. The researchers investigated the distinction between
the strategies that various Iranian translators applied in English subtitling of the selected
TV series. Within the framework of the translation strategies proposed by Gottlieb, the
researchers compared, contrasted, and analyzed the Persian and English subtitles frame

by frame. The data analysis revealed that the translators applied almost all the strategies
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proposed by Gottlieb (1992) except Transcription and Expansion. It was further noticed
in the study that the strategy of Transfer was the most commonly used and Paraphrase
strategy was the next common in the selected data (Dehbashi-Sharif, & Sohrabi, 2015).
On the other hand, Jin (2017) conducted a comparative analysis of film subtitle of
English to Chinese language based on a case study of 15 popular animation films. The
researcher proposed the hypotheses that effective translation is contingent on the use of
popular expressions within contemporary culture. The researcher built a parallel data (as
the main research tool) comprising 15 sets of animation film subtitles. The study revealed

that there was frequent use of the strategies of Paraphrase and Transfer.

The researcher explored the studies conducted on English subtitles of Urdu
audiovisual productions and noted that there has been no significant work published so
far. Dealing with audiovisual translation in general and subtitling in particular inspired
the researcher to analyze the documentaries of Sharmeen Obaid Chinoy, Oscar Award
winning productions, in order highlight the translation strategies are used in the subtitles
of the selected documentaries and measure the appropriateness of these subtitles with the

model of translation strategies proposed by Henrik Gottlieb (1992).
2.8 Gaps in the Literature

The conclusion which could be drawn out is: Henrik Gottlieb (1992) has
classified the subtitling limitations in two types, one of them is: the formal that is
quantitative and the other one is the textual that is qualitative. The formal limitations are
technical like space and time factor, while the textual limitations are relevant to the visual
context of any program. These limitations are not fully explored with Urdu language that
has different writing system and changed characters and different culture as well.

It is claimed that handling subtitling challenges and limitations require competent
and efficient subtitlers with specific criteria like understanding closer to the native
speaker level, listening to the most of the registers of source language, a suitable degree
of the written competence with the target language, wide-ranging vocabulary in the

language, the necessary familiarity and efficient knowledge of source and target language
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and target language culture and its references, trainings, experience, appropriate study
and proper skills of grasping the incomplete sentences, irony, body language, and puns,
etc. (Gottlieb, 1992) and (Likao,2011).

The current studies in this field stressed the significance of increasing the quality
of the subtitling and recommended that still there is lack of research in this area moreover
the challenges and problems of the comprehension of the subtitled programs must be
further examined (Suzanne & Tiokou, 2015).

The non-existence of empirical studies from Urdu to English subtitling was a
major gap. Research in the area of subtitling generally is scarce and in Pakistan it is not
found at all. Some studies are found in the regard of translation but none in the subtitling.
Few Pakistani TV channels use dubbing and subtitling since the use of satellite started in
Pakistan and imported media use started increasing in Pakistan. Subtitling in Pakistan is
not new at all. The very first type of audio-visual translation that was used for the foreign
films and programs was the subtitling as it is faster and cheaper than any other types of

audio-visual types.

In the conclusion, the research on the subtitles of Urdu to English suggests

following gaps for the further investigation:

@ As compared to other types of translation, no research has been found
on the subtitles in Pakistan.

(b) There are no perfect and particular theories of subtitling, techniques or
strategies.
(©) There is unavailability of the research that involves public viewers as

the subtitling consumers or there is lack of viewers- oriented studies.
(d) No Urdu to English subtitles framework for the practitioners and

researchers has been set up or found.
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CHAPTER 3

RESEARCH METHODOLOGY

3.1 Introduction

This chapter covers the account of method employed to carry out the study. The sub
sections of the chapter will contain research design and highlight the research method
used for the current study. It will provide a comprehensive rationale on the selection of
research sample. It will also discuss the method used for data collection and tools
employed to analyze the data.
3.2  Conceptual Framework

Drawing on such disciplines as linguistics, critical discourse analysis and literary
theory the researcher has taken translation studies as her main conceptual framework.
Translation studies itself is an interdisciplinary subject comprising elements of the
humanities, social sciences, history and political theory. The current study focuses on the
analysis of subtitles of Ms. Sharmeen Obaid Chinoy’s documentaries and aims to find out
that how far the source text been appropriately translated in the subtitles of these
documentaries. After the advancement in the field of translation studies, audio-visual
translation has emerged as a major area for the researchers to explore and subtitling
becomes one of the most popular fields of audio-visual translation.
3.3 Theoretical Framework

The main objective of the current study is to highlight the appropriateness of the
translation of the source text in the subtitles of the documentaries within the Henrik
Gottlieb’s typology of subtitling strategies. In the current study, Henrik Gottlieb’s (1992)
strategies of subtitling i.e. Expansion, Paraphrase, Transfer, Imitation, Transcription,
Dislocation, Condensation, Decimation, Deletion and Resignation will be used as

theoretical framework to explore the translation of documentary subtitles.
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The theoretical framework links the particular research questions of this study to
the larger theoretical constructs and it helps illustrate the fact that the findings of this
study can illuminate the broader issues of audio-visual translation and can be built upon
by the future researchers. Hence, the theoretical framework has acted like a map giving
direction and coherence to the present research as well as explaining its methodological
assumptions.

Lastly, the research framework has provided the researcher with essential
theoretical foundations to advance the analysis of subtitles of the documentaries. Apart
from that, it has also helped the researcher to achieve a sufficient amount of specificity in
order to maintain a sharp focus on the study.

3.3.1 Appropriateness of the Model

The subtitles of the selected documentaries of Chinoy are analyzed through
Gottlieb’s model of translation strategies which is authentic, compact and comprehensive.
It is widely used for the analyses of subtitles in the field of audio visual translation. Being
specific for subtitling it has acted like a map giving direction and coherence to the present
study. It has provided the researcher with essential theoretical foundations to pursue the
analysis of subtitles of documentaries. It has also helped the researcher to achieve a

sufficient amount of specificity in order to maintain a sharp focus on the study.

3.4 Research Methodology and its Rationale

The current study is an analysis of the subtitling strategies used by the subtitlers of
the selected documentaries produced by Ms. Sharmeen Obaid Chinoy and it will be
conducted on a comparative, descriptive procedure, which will be carried out on an Urdu
- English parallel material of four documentaries. The material comprised 84 minutes and
36 seconds of film dialogues in Urdu and 84 minutes 36 seconds of English subtitles.
These documentaries are based on the roles of women in the development of the society,
victims of acid attacks and on the empowerment, efforts and bravery of the women. Ms.
Sharmeen Obaid-Chinoy was awarded with Oscar Award in 2012 on the basis of a
documentary ‘Saving Face’ this documentary and other documentaries selected for the
analysis were circulated with English subtitles for wider range of audience. Here is the

list of the documentaries:
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@ If You Believe directed in 2012 translated by Faiza Shahid Khan and
Zeshan Khalid

(b) Humaira: The Game Changer directed in 2013 subtitled by Unknown

(c) Saving Face directed in 2012 translated by Aaminah Qadir and Khubaib
Latif

(d) Ho Yageen, directed in 2012 subtitled by Eleyna Haroun and Rida Ali
Fadoo

To analyze the data, the researcher used the subtitling strategies proposed by
Henrik Gottlieb (1992) as the theoretical framework.

In addition, to obtain the required information, the researcher followed a three-step
procedure: viewing the documentaries, transcribing the Urdu utterances of documentaries
and the English subtitles of each documentary, and finally, determined the strategies used
in subtitling according to the aforementioned framework. The basic unit of a
documentary is a frame; consequently, the unit of analysis was considered a frame in this
study. A frame is defined as a word or a stretch of words in the form of subtitle, which
appeared for a length of time on the screen and disappeared before another frame
appeared.

In short, as the current study focused on the analysis of the subtitles of
documentaries, mixed method will be applied in the descriptive research. The data will be
qualitatively analyzed within the theoretical framework and will be presented
quantitatively to highlight that how far the translation has been appropriate.

This appropriateness of the subtitles can be considered the exact, accurate or
suitable transmission of the SL into TL. The conception of equivalence targets to the
correspondence of the messages or the content between the SL and TL. Appropriateness
is the exact and accurate transfer of the technical terms, meaning of the words, phrases
and sentences in the target language without distorting the meaning. Less appropriate
subtitles mean that words, technical terms, clauses, phrases, and the sentences of the SL
are transferred accurately but the meaning is eliminated that means the fidelity of the
message is interfered. Inappropriate subtitles include the content like words, phrases and
clauses are transferred inaccurately, meaning is distorted even deleted and fidelity of the

SL content is lost.



42

For finding the appropriateness, the researcher has divided translation strategies in
three categories according to their functions. Following the division is mentioned in
Table 3-1.

Table: 3-1 Division of Strategies to determine Appropriateness

Appropriate Subtitles Less Appropriate Subtitles Inappropriate Subtitles
Paraphrase Condensation Dislocation
Transfer Expansion Resignation
Imitation Deletion Decimation

In order to measure the percentage of the most appropriate text, the use of Transfer,
Imitation and Paraphrase strategy will be counted. For measuring the percentage of less
appropriate subtitles, the use of Condensation, Expansion and Deletion will be counted
and for measuring inappropriateness the percentage of the use of Dislocation, Decimation
and Resignation will be counted. In the examining the appropriateness the strategy
Transcription is left out because it is used to highlight the other language that is not
Urdu. As it cannot form or deform appropriateness therefore it is not brought in to the
count.

3.5 Research Design

The present research is based upon a critique of the subtitles of Ms. Sharmeen
Obaid Chinoy’s documentaries by using Henrik Gottlieb’s model of translation strategies.
The critique is modelled on the following strategies of subtitling proposed by Henrik
Gottlieb (1992):

(@) Expansion:  When the source language requires explanation as some
cultural aspects are not able to be retrieved in the target language then Expansion is used.
Alternative elaboration is often in the expanded form. Number of words in target
language is increased to elaborate and extend the space.

(b) Paraphrase: Paraphrase is used when the phrase or words of the source
language cannot be recreated in the same way syntactically in the target language. It is an
altered expression that makes comprehension and readability easier, the subtitler uses his/
her own sentences. Adequate content that is semantically correct is used, alteration in the
syntax is done, single addition or deletion in exact translation like direct into indirect,

passive into active and vice versa.
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(© Transfer: Transfer is the complete and accurate translation of the
source language. It is full expression, adequate interpretation. No deletion or addition is
done in the sentence and contextual translation is done. In Transfer full expressions are
used. Transfer is adequate rendering that is syntactically accurate and translated exactly
the way source language is.

(d) Imitation: Imitation is to maintain the exactly same forms, usually the
names of places and people. It is an equivalent and identical expression like international
greetings and proper nouns. It is equivalent rendering (proper nouns, international
greetings etc.) and Imitation of single word or phrase of target language in the source
language.

(e) Transcription: Transcription is an expression that is non-standard
and adequate interpretation like dialects. Transcription is used in the cases where the
term is quite unusual in the source language like the use of a third language.

()] Dislocation: Dislocation refers to when meaning is lost in the target
language. This strategy is used when the effect becomes more important than the content.
It is an expression that is differing, an adjusted content.

(9) Condensation: Condensation is an expression that is condensed,
concise interpretation like it is a mid-tempo speech that has some redundancy. Word-to-
word translation is not done. Condensation is the shortening of the text in a possible way
that is least obtrusive. Sense is complete but words are reduced. Unnecessary elements
are deleted.

(h) Decimation: Decimation is an extreme type of the Condensation where
omission of the potentially important elements is done. It is an abridged expression and
reduced content like fast speech, low redundancy speech. Omission of important
elements is done and sometimes important information is also left out to cope up with the
speed and time.

(1 Deletion: Deletion refers to the complete deletion or omission of the
parts of the text. It is an omitted expression like the speech that is too fast and it has high
redundancy. It is used to subtract or delete some parts of the text without changing the

information.
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()] Resignation: It is a deviant expression and distorted content like when
the speech is untranslatable and incomprehensible. It is adopted when no translation
solution is found and the meaning is lost inevitably.

The researcher has taken this set of strategies in order to make the methodology
more compatible and relevant to the research data. Moreover, in order to give a wider and
deeper reliability to the main findings of this study the researcher has also conducted a
pilot study.

3.6 Data Collection

Ms. Sharmeen Obaid Chinoy’s documentaries with English subtitles have been
taken as the primary data to be analyzed for this study. The data collected for this study
comprises four documentaries. The main reason of the selection of these documentaries is
that they dealt with the themes of the roles of the women in the development of the society,
victims of acid attacks and on the efforts and bravery of women and the subtitling of these
documentaries attracted the vast majority of the viewers and ultimately one of it won the
Oscar Award for the producer in 2012. Moreover, the translated text of these
documentaries provided many opportunities to see how the translators dealt with the
challenges of translation within the model of translation strategies proposed by
Henrik Gottlieb.

3.7 Pilot Study

For strengthening the reliability of the present study, a pilot study has been done by
the researcher before proceeding to the main analysis. Pilot study is a ‘mini form of the
full-scale study’ (Teijlingen and Hundley, 2001). It is a belief that pilot study offers a
worthy insight into the potential mistakes, and it can give a rise to the main study success.
Although the pilot study has the limited sample size, still it is a good way to check if a
research method is complicated or inappropriate (Teijlingen and Hundley, 2001).
Therefore, the researcher has included a pilot analysis in this research. For the pilot
analysis, the strategies of subtitling proposed by Henrik Gottlieb (1992) are followed and
analysis of the sample text is in the following table:
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Table: 3-2  Analysis of the Sample Text

Source Text Translated Text Strategy
kb S Dy E A g7 It is a serious act of Paraphrase +
bravery to get out especially at Resignation+

ColfE i ilalf i Ll . I
e S A= EEE hight when it is very dark. Decimation

‘gt'nulfiv‘dgy

The translator has paraphrased the entire text of the source language. However, he

applied two other strategies also. In the ST the phrase “¢¢¢ ./ Jsis replaced by “serious

act of bravery”. According to Henrik Gottlieb’s translation strategies the replacement of
the phrase from ST to TT is the result of Resignation. As the translator could not find the

exact translation of the phrase in TT and thus it is replaced by its equivalent translation

i.e. "the serious act of bravery". Another phrase, “c tx g Fy £ 47 25 ahf =3 £ =1.7is

translated as “especially at night when it is very dark”. Decimation, as per Henrik
Gottlieb’s strategies, means the omission of important elements for the sake of discourse

speed. The translator has omitted the time mentioned in the ST" &4/ 2 »4/ "and the

word "¢-"by simply translating it as dark night. If the overall effect of the sentence is to

be analyzed then the use of Dislocation strategy can be observed because here the
translator has focused on the effect rather than the content.

After the pilot study of the sample the researcher decided to count the number of
instances each strategy was applied and graphically present it for detailed analysis and
discussion.

3.8 Results/Findings

The careful and systematic analysis of data enabled the researcher to present the
findings of the pilot study and elaborated it with the main research question of the study.
In the light of these findings, the researcher has also put forward various
recommendations which can help translators produce better translations. Lastly, the
researcher has laid down some valuable guidelines which are expected to go a long way

in helping as well as motivating the future researchers.
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CHAPTER 4

DATA ANALYSIS AND DISCUSSION

4.1  Introduction

The current study investigates that how far is the translation of the source text
appropriate in the documentary subtitles and examines the application of Henrik
Gottlieb’s model of translation strategies to analyze the subtitles of the Urdu
documentaries produced by Ms. Sharmeen Obaid-Chinoy. The researcher applied the
analysis diagram outlined in chapter three to examine the selected documentaries. The
data of the four selected documentaries has been analyzed in the subsequent paragraphs
of the chapter.
4.2  Data Analysis of Four Documentaries

In the current study the researcher selected four documentaries of Ms. Sharmeen
Obaid-Chinoy and analyzed them within the framework of Gottlieb’s translation
strategies. Each part has been separately analysed and all the strategies in the each part
has been discussed after the analysis. The detailed analysis of these documentaries is
presented in the subsequent sub sections of the chapter:
4.2.1 Analysis of the documentary Hou Yageen

Hou Yageen was produced in 2012 and it was subtitled by Eleyna Haroun and Rida
Ali Fadoo. There are total 1064 words in the source language and 773 words in the
translated language. The complete text of the documentary along with its subtitles is
attached as Appendix “A”. The documentary was divided into 81 frames and the data
pertaining to each frame has been analyzed within the Henrik Gottleb’s model of
translation strategies. The entire data was divided in to eight parts for the convenience of
analysis and discussion. Each part has been separately analysed and all the strategies in

the each part has been discussed after the analysis.



Table: 4-1

Analysis of the documentary “Hou Yageen” (Frame 1-10)

Frame

Source Language

Subtitle

Strategy

1.

o

b

ced und SN 5
;A/;ﬁwyiﬁ,‘anw
-ujé'_lgnfj/ﬁ’
-&lgﬂlﬁl?&{
_%d,/‘j’fy:;?/iy

VS P IV P
L&J.@T/jd'/!z,aiuf’&ir
@:@’u’yé[;@/ééu,ﬁ

-La/:'lg
S IS J I e
Iy s o LT

-f&/&;'écjﬁ}gg

S < byl Hr

UGl JF

Sl EJF S U

e e g B st

When | enter through the
gate that says ‘Welcome to
Lyari’ all my fears

disappear.

Please pick up the trash.

It’s cold. Wear a sweater.

When | look at children 1
always feel that their nature
their
that

depends on
environment  and
always has an impact on a
child.

What drives a person to
become a criminal?
What happened
childhood?

These are questions that

in their

interest me.

For the past five vyears,
Sabina Kathari has been
running Kiran School in
Lyari.

My brother in law played a
key role in getting me

involved with Kiran

School.

Transfer

+Imitation

Dislocation

Paraphrase+

Imitation

Expansion+

Imitation

Paraphrase+
Imitation
Paraphrase+
Imitation
Paraphrase+

Imitation
Expansion+

Imitation

Paraphrase+

Imitation

47
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10, wgeglddFuiiur He laid the foundation of

. Transfer
i, thisschool 14 years ago.

The detailed analysis of the data highlights that the translators applied the strategies
of Transfer, Imitation, Paraphrase, Dislocation and Expansion in the selected frames
above. The strategy of Imitation has been used in seven frames out of ten and the

instances Of |mitati0n are nJ}ﬁu‘nJ}j)/n‘nbb‘:_:}//i};:’||‘u/7.fu‘uﬁru‘uu//n "dﬁ(tﬁ'du‘"j” /ﬂ'/lg"‘ ud/yn
5 n HJI nin n nn, il b b (13 199 < H 29 ¢ H
g e N A M " e £ they are imitated as “Lyari”, “childhood”, “Sabina

Khatri”, “Kiran”, “sweater”, “nature”, “environment”, “criminal”, “school”, “interest”,
“brother in law”, “enter”, “gate”, “welcome to”. It is pertinent to mention that the
instances of Imitation do not form the complete frame, rather it occurs in bits and pieces
and it is subordinate to the other strategies. Transfer is used twice, Paraphrase is used
five times and the instances of Paraphrase are in frames 3, 5, 6, 7, 9 the subtitler tried to
convey the exact information and he was bound to Paraphrase the source language as he
could not translate it as it is.In frame 4 and 8 Expansion is used as in both the frames the

subtitler has added more words to explain the source language in the target language and

thus they expanded the amount of words.In frame 2, the word “J&” has been translated as

“Please” which is informal to formal so it is Dislocation as meaning is changed.

Table: 4-2  Analysis of the documentary “Hou Yageen” (Frame 11-20)

Frame Source Language Subtitle Strategy

11. Auf SRk, oS | felt I needed to become involved Paraphrase
for real change to take place. + Imitation

2Pz Ul /3/3(/:{:/
<€nﬁ§ud@mﬂ;);)l

12. cﬂiakédzuﬂu»“d;v/ At Kiran we induct intelligent and Condensatio

capable children from Lyari. n+ Imitation

S SHLSGS U5

Y

-




13.

14.

15.

16.

17.

18.

19.

20.

SUE oy AN S AT
KUz L & Ut IF 0 g s
ESHE

(,il/uh’ﬁéﬁcd}ﬁ’u/
-‘mezuﬁd:ﬁ/r‘tugé
BULS B U

IS

Fusta S Ut
S el

S AL Flr s
g

S Bedfulic
Ul S U1 et b JE
—e b gL p P e
J;’uujf;/uﬁid:f‘gﬁ‘

ALY I

Then we prepare them so that
they can get admissions into
private schools, where they would
otherwise  never get  the
opportunity.

Hamad, a graduate of Kiran now
studies at a private school in
Karachi.

When | was young, | would look
at the people around me and
wonder if my fate would be
similar.

Would 1 grow to be just like
them?

And I always hoped I wouldn’t.

When Sabina Aunty chose me, |

became different.

Once the graduates of Kiran
School leave Lyari, they realize
that the outside world is very
different.

My School friends do not come to

my house.

Paraphrase

+
Expansion+

Imitation

Condensatio

n+ Imitation

Expansion

Transfer

Paraphrase
+ Deletion
Paraphrase

+ Imitation

Condensatio

n+ Imitation

Paraphrase

In these frames, Transfer is seen in frame number 16.5 frames have Paraphrase

strategy. The Imitation found is - ""§./" "‘"}u"x%ﬁ"f"wy"‘"d,ﬁ oS NG My

"&7" in the subtitles these are “realise”, “involve”, “change”, “Kiran School”, “Lyari”,

“schools”, “Hamad”, “Karachi”, “Sabina aunty”. In the frame number 12, 14, and 19
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Condensation is found. SL is reduced, but the effect is conveyed. In frame 13 and 15, the

subtitle has elaborated more than SL so here Expansion is observed. In frame number 17,

Deletion is used because repetition is avoided and "u" "U#" "U# Mis just translated as

“wouldn’t”.

Table: 4-3

Analysis of the documentary “Hou Yageen” (Frame 21-30)

Frame

Source Language

Subtitle

Strategy

21

22

23

24

25

26

27

Sl o 2 SURFI 2
&;qﬂjv;ﬁjﬂn;"%

S

o)u:u;:?’jLL{J)JU%f{

wE S E IS
FomI 2 2 S A
é%;?(ﬂ%(}n,gé){f

S
Frui 2 Js SIa e
.w’@,&qf’glg ¢,}'d?f+

W sl bl

ATV

@/ufd/yu:/ylc"_;»l/rl:lﬁ

U

Uﬁ/;ﬂ:’tbﬁLcjf‘LCﬁé

They laugh at me when | tell

them I live in Lyari.

They live in big neighbourhoods
like Defence where they can play
football.

Our neighbourhood is too small

for football or hide and seek.

When | play football, my mother
constantly stops me because
she’s afraid that a light bulb may
break and she can’t afford to pay

for it.

So we don’t play outside at all.
My name is Samia and | live in
Lyari.

I don’t feel safe leaving my

house.

Paraphrase

Paraphrase+

Imitation

Paraphrase+

Imitation

Paraphrase+
Deletion+
Expansion+

Imitation

Paraphrase+

Expansion

Transfer+

Imitation

Paraphrase

+Imitation
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-ut

Sabina aunty has taught us that
we should never fight and we
should always be helpful.

| think I am special that is why

Sabina aunty chose me.

Sabina’s work does not end with
children; she also works to

change the lives of their parents.

Paraphrase+

Imitation

Paraphrase+

Imitation

Paraphrase+

Imitation

51

Here Paraphrase is witnessed in nine frames out of ten. Imitation of these words is

identified, occurrences are u/.)?:u‘u <3 "r"*&’z"r”g?tﬁ"""'#"("d/y”‘";»‘V"r"bfg”f"Jl,d’;’”‘" '“.“jn

imitated as “Defence”, “football”, “bulb”, “Samia”, “Lyari”, “safe”, “Sabina aunty”,

“help”, “special”, “chose”. Frame 26 has Transfer strategy. Expansion is witnessed in

frame 24 and 25, as additional information is provided in the subtitles like in 24th frame

this is additional “my mother constantly stops me because she’s afraid” and in 25th frame

this “outside at all” is additional. In frame 24, the word "g }f" is not translated and phrase

"e¥e_swf <" also so Deletion is observed.

Table: 4-4  Analysis of the documentary “Hou Yaqeen” (Frame 31-40)

Frame Source Language

Subtitle

Strategy

31 e dnfd sibsd Lt It is important to teach parents

U Dl P F UL

32 s S e U

because they are the child’s first

environment.

We teach the parents the same

e AL Aaiby) topics we teach their children.

Paraphrase+

Imitation

Paraphrase+

Imitation
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34

35

36

37

38

39

40

Sl

AN

e/t A aad
CTS o g 5 20T Setnt
SunZ s 1 E

_SUnF B 1A

G L2 S

_E e G St rtn
B S
Uyl
-2 LT

;,/.u’:L/'/;«Q PSS P-A

- t’To]

¢

But we teach them before so that
they are aware of what the child

is being taught.

*hkk

Socrates was a philosopher.

I want to hear from those who

are not participating.

What is an acquaintance?

‘Someone you know’

Continue to read please.

| really enjoy meeting with the

fathers.

Paraphrase

Decimation
Transfer
+Imitation
Paraphrase
Paraphrase
+Imitation
Condensation
Paraphrase+

Imitation

Paraphrase+

Imitation

52

In the above frames, Paraphrase is seen in seven frames form ten. These are

recedents Of IMitation"; 6" " """ kM st " & S, "L Mol iz e Min the
Ve % -

subtitles they are “first environment”, “topic”, “Socrates”, “philosopher”, “acquaintance”,

“Naeema”, “fathers”. Transfer strategy is identified in frame 35. In frame 34, this phrase

"f Uss 1350 Ut U4 " s not translated thus Decimation is observed. In the frame 38, this

U2 is condensed as “someone you know” therefore Condensation is seen.
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Analysis of the documentary “Hou Yageen” (Frame 41-50)

Frame

Source Language

Subtitle

Strategy

41

42

43

44

45

46

47

48

49
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They absorb my message and

instructions.

One meeting with them is as

effective as six with the mothers.

Because the mothers understand,
but are not the decision makers
in the house.

When a father understands, he
immediately goes home and

makes changes.

Attendance is good.

I had previously spoken with

you about charity.

Charity isn’t something you

take for your entire life.

Doesn’t your pride push you to

stand on your own feet?

| started this school to show you

what a good education can do.

Paraphrase+

Imitation

Paraphrase+

Imitation

Paraphrase+

Imitation

Paraphrase

Transfer

+Imitation

Expansion

Paraphrase

Condensation

+ Dislocation

Paraphrase+

Imitation
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. . . | have said this to you many
—e bt i CTh Paraphrase
times.

50

Seven instances out of ten are of Paraphrase here. Imitation of these (> -uf Ny
"bbt/Lb/"‘"u)/‘Q::’" ‘HJEH‘HW}HI ‘"/.//('"‘"/.6" - '}- IS done as cf.absorb”’ “SiX”, “With”, {.cthe”
“because”, “mothers”, “decision makers”, “attendance”, “start”. Transfer is witnessed in
the frame 45. The word "555" is a culture specific word so here Expansion is identified

because Expansion is the strategy that deals with the culture specific words. In the frame

48, the Condensation is observed because here the source language is compressed "

"Jde is not translated, Dislocation is seen as the word "¢.:#" is translated as “pride”

which is inappropriate translation.



Table: 4-6  Analysis of the documentary “Hou Yageen” (Frame 51-60)
Frame Source Language Subtitle Strategy
. To make you addicted to
> et 2 L8 y Expansion
good education.
57 . - ;/mﬁu.// Have you brought Paraphrase+
‘ol /27"
i questions with you? Imitation
53 /wﬁuﬂuﬂ&fc;vTU:% I have always asked you to
write down your questions Paraphrase
‘Q&'/JJV“/"/E' and concerns.
54 (S A Nothing? Transfer
Or have you memorized the
33 e T A _ Y Paraphrase
questions and come?
Yes, | have memorized
>6 e T A s Paraphrase
them.
57 e ekie TE e, | have always asked that
you bring your questions Condensation
AT G e 2 with you.
58 LUl sedSiif ' Paraphrase+
We’ve gone off topic. o
- Imitation
59 _cgﬁuf?u":g,..ané.uﬁ I was asking something. Dislocation
60 s P T What are your dreams? Transfer

55

Paraphrase is monitored in five frames here and Transfer twice. In the frame

number 51, source language information is extended so Expansion is seen. The Imitation

cases in Urdu are 'L{v":"uﬁﬁ' and in the subtitles they are “question, topic”. Dislocation

is identified in frame number 59, source language information is not translated accurately

as the word "_=x"is translated as “something”, and this has caused inappropriateness.
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Table: 4-7  Analysis of the documentary “Hou Yageen” (Frame 61-70)

Frame Source Language Subtitle Strategy

61 JL AR L n A U

After getting admission here, our Dislocation+

dreams have become reality. Imitation
e
62 _dile =ty That is a beautiful thought. Resignation
. . Why didn’t you speak u
63 (& UL e 51T Y g P P Paraphrase

before?
64 T ke

‘('ULM‘L"?‘CUJ"{“' We didn’t know the importance Condensation

) . of education until we came here. + Imitation
Ve o Seten

-7
65 T 49‘{” sl Now we understand, but have
] ) Paraphrase
_u:(;ujéf not been sincere about it.
e 5. (.~ Lyari has gained a violent and
66 iUl afot Y J _ Dislocation+
dangerous reputation over the mitati
e mitation
S/ G years.
67 Lm}zruﬁd/y?!&{/é Yet you continue to work here.
) ) Paraphrase
£ wl£ 2TF .y Beat8inthe morningor7.
68 , _ People do not recognize your _
XUy Expansion
efforts.
69 FSUF Il Fol gahing has changed the lives of _
Dislocation

e ol 90 children.

70 L e unZ s Every week she takes them to Paraphrase
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bl tudke .y, Visit  different localities in

Karachi.

Paraphrase has been monitored in four frames out of ten. Imitation words in Urdu
are"g." M F g M4 and in English subtitles they are “admission”, “education”,
“Lyari”. Frame number 68 is having Expansion as more details are given in the TL which
are not in the SL. In the frame number 62, the word ".&.." is not translated accurately

because translators could not find the equivalent word for it and it made the translation

inaccurate so the use of Resignation is observed. Dislocation can be noticed in the frame

number 61, 66 and 69 its detail is subsequent, in the 61 frame this part” Ly 5 L A"

"t e S Gsf s iF s translated as “our dreams have become reality”, the intended

meaning is distorted here. In the frame 66, the whole frame is translated differently,

information of the source language is changed like "J* & § ot/ is translated as “over the
years” and “< lg oS s b4 15407 is translated incorrectly as “Lyari has gained a violent
and dangerous reputation” because exact information is not provided. In frame 69, “Jx &
< " is translated as (changed the lives) here it can be analysed that translation has a
different meaning therefore it is Dislocation. In the frame number 64, the TL information

is shortened, the exact message is not translated like this part “U’ f o & & U, but the

main effect is presented hence it is Condensation.
Table: 4-8  Analysis of the documentary “Hou Yaqeen” (Frame 71-81)

Frame Source Language Subtitle Strategy

71 In Lyari their exposure to )
) i ] ] Expansion+

M"Ldzyc‘-t“tgm:gibw{f'(u' negative things is very o

Imitation

severe.
¢ R S It makes them unable to

72 Fnd gy gds dEdE RS Paraphrase+

notice the simple things in

LAV IV Imitation
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74

75

76

77

78

79

80

81

uﬁ’;ng«{;ﬂm fdifﬁ(ﬂ)
IV AIRS
44’-@4."/,@,44;;5 Kuu,cuéd/y

Lgt'n

ﬁujz;/u:@dnlj)dﬁﬁgjuu

~tlsise j o E

RN AT AT AT ARSI S
S P

s et I LT Rl Ut gl el o2
d/gé_uyf'|zu;uguﬂ.n+ﬂuﬁ
+/T%y%rd,uw&nﬁ}qg
Y P
u?wénwdi‘jggugwﬁu?
-uj&@%’;n&/)uyﬁ e
Ut st d S U F s

A LUt re Jug?

-ujé“_n‘a/@/u:

From a young age, they are

shown violence, not
compassion.
Their exposure in Lyari

takes place on a much larger
scale;

They encounter criminals

and dangerous behaviour
daily.
Nothing is hidden from
them.

When we introduce them to
more aspects of life.

They return to Lyari lost in

those happy thoughts.

They become oblivious to
all the terrible things around
them.

They are floating on air.

Counting butterflies and

flowers.
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Condensation

+ Imitation

Paraphrase+

Imitation

Dislocation

Paraphrase

Paraphrase

Decimation

Condensation

Dislocation

Decimation

In the frames above, Paraphrase is seen in four frames from the ten frames.

Imitation is identified in SL as "/"rffu”"'d/y"‘”J‘f,u"‘”_,afu"‘”dz’" andin TL as “Simple”,

“life”, “violence”, “Lyari”, “exposure”. In the frame 61, some supplementary detail like
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“to negative things” is specified which is not in the SL consequently there is Expansion.

In 73 and 79 frames Condensation is noticed, its explanation is: in 73, 2{) o s not

translated for the purpose of compression and in 79, “« o9 and “.yp 20 @ xS
not translated but the main thought is conveyed in both the frames. In the frames 75 and
80 Dislocation is noticed, this phrase of the frame 75 “(t Zs 2w ey Ut & 2 2255 6 Usld 207

is translated as “criminals and dangerous behaviour”, this is inaccurate translation, the
proposed meaning of SL is not given, and in the frame 80 the whole frame is

mistranslated, the objected meaning is distorted and lost. In these two frames 78 and 81,

the important elements are not translated so here Decimation is noticed like this part <y
_wan‘aﬂ“&?r“&/dwuj&nﬁ W B U 12yt L e ST ez i translated as “lost
in happy thoughts”, this “_(f L s« /T2 » 2 » L u”’f SUZ SN U1 2 o1y i ignored

and in 81 this part “_rl xe & et Lus#e” is not translated.

4.2.2 Discussion on the Analysis of the documentary Hou Yageen

It has been noted from the detailed analysis of the documentary that the subtitlers
applied the strategies of Paraphrase, Imitation, Expansion, Transfer, Dislocation,
Decimation, Deletion and Resignation in the documentary. The instances of the

application of each strategy is presented in the figure 4-1
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Figure: 4-1  Instances of strategies applied in the documentary “Hou Yageen”
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It points out that the subtitlers used eight out of ten strategies of translation and
out of those eight strategies they applied Paraphrase (46) and Imitation (42) frequently
and Decimation (03), Deletion (02) and Resignation (01) were applied to the bare
minimum. The contribution of each strategy to the entire data of the documentary Hou
Yageen in terms of percentage is presented in the figure 4-2:
Figure: 4-2  Percentage of strategies applied in the documentary “Hou Yageen”

% 1%

7%
Paraphrase

38% ® Imitation

. = Expansion

® Transfer

Dislocation
m Decimation
Deletion

= Resignation
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It indicates that the strategy Paraphrase played the most part in the subtitles of
the documentary Hou Yageen and its contribution was 38 % of entire data whereas the
contribution of the strategy Resignation was 1 % being the least in the documentary. It
also indicates that the strategy of Paraphrase covers more than one third of the entire
data.

4.2.3 Analysis of the documentary Humaira-The Game Changer

Humaira-The Game Changer was produced in 2013 and its subtitler is unknown.
There are total 1214 words in the source language and 1026 words in the translated
language. The complete text of the documentary along with its subtitles is attached as
Appendix “B”. The documentary was divided into 104 frames and the data pertaining to
each frame has been analyzed within the Henrik Gottleb’s model of translation strategies.
The entire data was divided in to ten parts for the convenience of analysis and discussion.
Each part has been separately analysed and all the strategies in the each part has been
discussed after the analysis.

Table: 4-9 Analysis of the documentary Humaira- the Game Changer (Frame 1-10)

Frame Source Language Subtitle Strategy

1 /.,iiu?u:u@vwmwé | felt like the dream that | had
been seeing for 12 years came Transfer

gy dfc)wg”d“uj{’ true in one day.

2 w 33w # T ot 52 When | came back to where it

o L all started, | remembered all
LufdeaSE s _ Paraphrase
those times when people

Uiy conspired against me.

3 They tried to banish me from
e lgfas _ Paraphrase
the neighbourhood.

M- ST S P AP L Nl
It’s not a part of our culture. Condensation
e

¢

, _ We have never sent our girls to
JE = LU o Condensation
school.
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FEHE el

6 Wz S et/ S foe _ _ _

They question where the girls Condensation

-t S AL are going with bags in their + Imitation+
P hands. Deletion

ISERANI I

7 7 . e (S
U et Y S This is why we don’t send our

Paraphrase
-2 girls to school. P

8 R PZRONS AT /Z It’s a question of our honour. Expansion

9 9;9&54/&;4@//.{1
L When our girls leave their .
PN L I T = Condensation
homes, men stare at them.

-t

10 M & 5
ILS S22V Onee g girl is married, her only

) ) Condensation
SULA U~ dutyis to help her in laws.

Here in the frame 1, Transfer is noticed and Paraphrase is used in three frames.

The Imitation is used once and the imitated word is “{” used as “bag”. As “= #” is a

culture specific word of the source language, so here Expansion is observed because the
translated word is “honor” that is not conveying the exact sense. Deletion is seen as in the

frame number 6; these parts “um”,“f Ux SV 4% are not translated at all. Condensation is
identified in five frames out of ten like in the frame number 4 and 5, these words “_* J*r,

“Uted”and <= o A = s 77 are not translated for the reason of reduction. Likewise, in
frame 6 the main message is delivered and all words are not translated as they are in SL
for example: “§_v/ S o fbe 7 s translated as “They question”, and “$t s 7 is
translated as “where-going” here meaning is changed in the TL but thought is conveyed.

In the frame 9, this phrase “§ i =.# " is translated as “girls”, and “— Z_t 27 J* 1 s
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is translated as “men” we can see the TL forms are reduced forms. In 10" frame, this

fragment “urzulz$ Ul is translated as “girl” so here too Condensation is seen.

Table: 4-10 Analysis of the documentary Humaira- the Game Changer (Frame 11-20)

Frame Source Language Subtitle Strategy
o ‘ So where is the benefit of going
1 T B 6356 Paraphrase
to school?
12 2 A0S ufd 2 Fduad
The taunts and threats that | had
§8 =B 22 heen facing for 12 years _
o Dislocation
Gh_ 2 L sgs Seemed to vanish in that very
moment.
Ww
13 gL dlvuiiee Now they have all been
. _ Paraphrase
¢l A0S silenced no one say a thing.
14 o Now we will just work. Just
L1 e F Yo Paraphrase
work. .
Everythin will happen
15 Sy 2l A yt- : PP Paraphrase
according to our plans.
16 £ J&F T s b _
So many parents have lined up 5 "
_ araphrase+
Ut‘u’;lgd:éujéncﬁf v outside and it’s not even time to o
Imitation
WA s open the school yet.
P . Please be patient after the upper
17 o berib ol S 2107 P PP Paraphrase
floors are constructed
18 TAAelusiSunS
. We can admit your children
L& LGl mudLlL Condensation

L

into Kindergarten.
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19 szc;é;.;did/wuf’(n?fi If he’s not admitted, his mother

_ will pull the remaining hairs
uend e sre gz _ _ Paraphrase
’ from my head she is my sister

cdus 2l e Fot in law.

You can have some of my hair
20 e 2T X Y Paraphrase
then.

In this table Paraphrase is used in eight frames out of ten, complete meaning is

delivered with a little change in the grammatical structures. These words "JEn S N are
imitated as “parents”, “school”. In the frame number 12, these words “z o % 2 5\ § US¥ 2

2" are translated as “taunts and threats” and this portion “(s & 4 — & 2 LI o7 is

translated as “vanish in that very moment” here it can be noticed that the translation is
inaccurate and the meaning is changed hence Dislocation is identified. In the frame

number 18, the TL form is shortened like this fragment “ £ = £ usZ § use /™ is not

translated thus we can see that Condensation is used here.
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Table: 4-11 Analysis of the documentary Humaira- the Game Changer (Frame 21-30)

Frame

Source Language

Subtitle

Strategy

21

22

23

24

25

26

27

28

29

30

u’lﬁ(/u:qb’,lf‘aﬁ&'l}’/gl
c,/;/Ja_uu“?égL/lgL

-
¢

< TSL S 30 51
O AL S pu KU
Uz By e (i e
LSS Fuud? Sy G
LS AL Ly
s

.04

a3
Sl

CaisZ f fe

T e E st S S
Kb F

EL u:’ /wju:f u:”
1359055 B bwe s L1 &
TIELS U né 2

ﬁ;dffﬁ'?&

So many children have come
that we will need to make four

to five sections for each class.

Many people are bringing their

daughters for admission
because we told parents that if
they enrol their daughters we
will teach two of their sons for

free.

How old is she?

Three years old?

No, leave it for now, but why?

You should send her to school.

No, leave it for now.

Bring him after the holidays
once the school is made.

No, we cannot wait.

There was a time when we
would go door to door and beg
parents to send their kids to

school!

Paraphrase+

Imitation

Paraphrase+

Imitation

Transfer
Transfer
Paraphrase
Paraphrase

Paraphrase

Paraphrase+

Imitation

Transfer

Paraphrase+

Imitation




Over here, Paraphrase is used seven times from ten. Transfer is used three times.

The Imitation of these words ".»5 # /,5"‘"J,¢"J'uﬁ~c"r"uuf"f"d/'""'u“”y" is done as

“admission”, “free”, “class”, “section”, “school”, “door to door”.

Table: 4-12 Analysis of the documentary Humaira- the Game Changer (Frame 31-40)

Frame Source Language Subtitle Strategy
31 Qw2 20 LSk ot Now we have to shut our door Paraphrase+
and say! Sorry admissions are Dislocation+
=40 Closed. Imitation
32 U0 /. “v"f”“‘(a"g Gt As soon as we have space we Transfer+
2 will phone you. Imitation
33 ,L'/futdﬁ.s//d;gu’d/g The point is not to just fit the
, R , whole community into the Transfer+
Ju//uuﬂ@ttauffﬁ y o
school but, to give to them Imitation
o a7 quality education.
34 i’f"%‘j‘m’j“’%&iuu It hurts to say no, but we can’t Paraphrase
_‘ngzw‘ad/gdg’;n help it.
35 UAG = F LU There are a lot of memories Transfer+
=y, associated with this old school.  Imitation
36 o e Uleeles 250/ This is where it all began. Paraphrase
37 exdF S e JLif
I AN Our journey began in an
L2 AU BETAET AU _ Paraphrase+
overcrowded and dark hall with mitati
s ; mitation
AL ST S U ains and a leaky ceiling.
o
_ It feels like we have moved
38 ujazﬁ’(‘f(ﬁféc‘-" L Transfer

from a site of ruins into a
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a2t S Foren palace.
39 ‘jyu?’?‘ji“gm;*’w Progress is something that is

; Paraphrase
= S e gk continuous.

40 ‘aoﬂ/bd/:ﬁ'd'y 41 It requires constant effort. Transfer

In the above stated frames Paraphrase is observed in the five frames and Transfer

is also used in five frames. Imitation is witnessed of these words "1™ " U st 0
(H7"/ﬁvndgn‘nﬂ§"n as “door”’ “phone,” “SChOO'”, “quality”, “edUCation”, “ha””,

“curtains”. In the frame 31%, the word "{\ »"is translated as "sorry" that is inappropriate

and the translated meaning is different than what is in the source language hence
Dislocation is identified here.

Table: 4-13 Analysis of the documentary Humaira- the Game Changer (Frame 41-50)

Frame Source Language Subtitle Strategy

41 ..,wg;/,gu‘.ﬂ}é{,u&

el ST S f4 We have achieved so many
biecti out Paraphrase
_ objectives but now many more
L LAuL e ) >

have appeared and we must work

o Imitation
sl SeznPEE S22 very hard to fulfil these,

szl
42 UL{{,/}’C"-d)LTu’/j ..«g.lf'l/ln ] ) )
We live in a poor neighbourhood
G e U Ui ¥, which is home to different Paraphrase

p ethnicities and classes.
<u32:_/._«@l.15£/

43 st S s There are two warring gangs here Paraphrase

that often clash and fight with +

v Ll Lkl each other. Imitation
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44

45

46

47

48

49

50

-uj“{a;!.ng}é?}b}‘-’/l
f)civjfzéﬂuiuuu
2 edF o e Lo

-Uf

G 2SN iSAaE Ty
0 il S ek UF A S
A Al

et dg Ly
GG

0ot el

?J’JTLL(}/LL/L/

AP

The children of the gang members

study at this school.

As a school it is our responsibility
to motivate the children and
prevent them from adopting

violence as their own culture.

Have any of you ever seen the
fighting?

*hkk

Who saw it?

Who here has heard the sounds?

Everyone?

Paraphrase

+

Imitation

Paraphrase

+

Imitation

Transfer

Decimation

Condensatio

n

Paraphrase

Transfer

Out of ten frames six frames have Paraphrasestrategy and two frames have

Transfer strategy. Examples of Imitation in Urdu are:’ " Js" " Gt seymn ey

”Z'K"‘"J/E:L/"

nn
I3

" J& and they are copied as “achieve”, “objective”, “gang”,

“school”, “as a school”, “motivate”, “violence”, “culture”. In the frame number 48,

Condensation is identified because these fragments “c¢._ - are not translated but the

intended message is conveyed. In 47" frame Decimation is identified as this part “G & is

not translated.
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Table: 4-14 Analysis of the documentary Humaira- the Game Changer (Frame 51-60)

Frame Source Language Subtitle Strategy
51 -~ All of us. Transfer
52 Gtd Yes ma’am. Resignation
53 el Loilud A In front of our house there is an Paraphrase+
inbey €mpty plot. Imitation
54 Er e i ke &, If someone displeases them
they take him there and beat Paraphrase
ujL/L/U{,up}’/u’ltat'/( him up.
55 BY TS AR Decimation
. You can hear the screams, until
26 S fFukl Ll Paraphrase
midnight.
57 ASymEdigntd
Ji ot O G S It’s so loud that we stuff cotton Paraphrase+
o i gt € o 2L, Inour ears and fall asleep. Deletion
S
58 segumds) efonlied Thare s lot of terrorism and Paraphrase+
PRTIPN ST firing. Imitation
59 shALad e TIN ppy People are dying but
) Transfer
Y nobody is ready to speak up.
60 - MAJiesss They are all afraid. Paraphrase

Out of the above stated frames six frames have Paraphrase strategy and Transfer

is used in two frames. The word “GL” in the frame 52 is translated as “ma’am” because in

TL there is no translation of this particular word so Resignation is identified. These
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words "£/6""~4" have been imitated as “plot”, “firing”. In the frame number 55 this

portion of the sentence " = s+ 14" is not translated thus Decimation is observed. In

the frame number 57 Deletion is noted because these parts "Gi"<" /17 1" and (7 g?"

" w4 are deleted.

Table: 4-15 Analysis of the documentary Humaira- the Game Changer (Frame 61-70)

Frame

Source Language

Subtitle

Strategy

61

62

63

64

65

66

67

cen LTS

_ujuﬁ;u:d}ﬁc‘/u

e el

LUl ghe UK Smk by
AL

B omlsen S

D) e o U UER Ge
2 ALyl Sy
wéﬂ(é@/b{'L"'{-’
s
&Lfﬁﬁ‘.&/ﬂ#jﬁg_,@/ﬁ
Ui e lussle £ Jauf

§_w,/,uw£/uﬁ,§

<Yy u;._{lé_ ?/*T/}l

Are you sad that many of your
friends can’t come to school

anymore?

We are very sad.

They killed my class fellow’s
father.

It was very sad.

Even the most outspoken and
mischievous kids have become

silent and scared.

Even though we cannot openly
speak out against this injustice,
we know in our hearts that it is

wrong.

Believe that you can change all

this when you grow up.

Paraphrase+

Imitation

Paraphrase +
Resignation
Paraphrase+
Decimation+
Imitation+

Resignation

Paraphrase

Paraphrase

Paraphrase

Paraphrase
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SIS e S

68 I SV L B
Ute s/ Pk vz

69 Lupuf Ak ¢ s
S fF

n -

ﬁ)(ﬂ/’

70

This

neighbourhood, is it?

is not just their

Will we ever side with those
who are wrong? No! That’s

right! We won’t

Asalam-o-Alakum.

Paraphrase

Expansion

tr

The Paraphrase is noted in eight frames out of the ten. Imitation of S

"(é“ s rw"r"):‘ is done as “school”, “class fellow”, "Asalam-0-Alakum”. Resignation is

observed in frame 62 and 63 as the word "&." is not translated because of the non-

availability of the equivalent word in the target language. In the frame 63, Decimation is

observed because some elements are not translated like these “U* 82> and “— ¢ f (0"

In the frame 69 Expansion is noticed because the number of words in TL is more than the

number of words in SL.

Table: 4-16 Analysis of the documentary Humaira- the Game Changer (Frame 71-80)

Frame Source Language Subtitle Strategy
71 Paraphrase+
) . Allah blesses you on your )
g S\ 6v i Deletion+
success! o
Imitation
e Hey Faiza! Do you know there
72 u:jdbé LL,.;,M!UL?;/! o - - Paraphrase+
fighting going on in the lane mitati
;. mitation
7= pehind us?
L . Really? Yes I'm scared
73 g ni:du:q+y/J/5yéug _ _ Paraphrase
something might happen to us.
74 R s e w260 Today’s event was supposed to Paraphrase+
be just the annual result day. Imitation

b & b,k .
LLL)J{:'»/)..”/J//
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75 GheidE $autunds s
UJ’@ < a»{)?/)l <l o 6’:{

J[ﬁuﬁé-/l,d:u'l-c‘,l/}f{,

S U AL
76

U AL st S
77 el b,
78 LAS UM IE S
-

79 )
b2 2 T8 S s
e AP P SE
80 K

But after the traumatizing
incident that occurred in the
last few days and we can’t talk
about it openly we will express

it through theatre.

We can tell people what has
happened and how it affects us
all.

Oh Allah what is this! This

can’t be happening!

Our happiness has been cursed!
Sarah! Mom! Dad! No!

This event was also attended
by those who are involved in
disturbing the peace of our
neighbourhood.

There will never be peace!

Paraphrase+

Imitation

Paraphrase
Expansion+
Imitation

Dislocation+

Imitation

Paraphrase+

Imitation

Paraphrase+

Deletion

In eight frames Paraphrase has been used. These are instances of Imitation in

-

used because this part "i" is not translated.

Urdu "o/’v"f"ﬁ’t”{"f"bb;ﬂl"f";j":".u/u Jo" ez 76" "and in English they are (Allah,

event, annual result, day, incident, theatre, Sarah). In the frame 77, this is added

information “what is this!” and “This can’t be”, it is not in SL that is why Expansion is

witnessed here. In the frame 78, the word "éf.f}'f" IS mistranslated as “cursed”, it has

inexact translation that is why Dislocation is identified here. In the frame 80 Deletion is
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Table: 4-17 Analysis of the documentary Humaira- the Game Changer (Frame 81-90)

Frame Source Language Subtitle Strategy
Our  homeland shall be Paraphrase+
81 B Ml P
destroyed! Deletion

b VAV I was hesitant at first but the Paraphrase+

N B royd children encouraged me. Imitation

] , The said, "Nothin will Paraphrase+
83 e A : P

happen". Resignation

84 “"‘U(‘Wzéyﬂé‘ﬂ"ﬂ To them we are just children Paraphrase+

_Zufzﬂwéf but we want to speak up. Deletion
85 €=U Why will there be no peace? Paraphrase
86 _ESIA We will bring peace. Transfer

87 S s

We are our country’s future and
. . Transfer
Z AL together we will bring peace.

88 Ukl We are all united! Paraphrase

89 JrfuliAEUU yes we are all united and Paraphrase+

b LS together we can bring peace. Deletion

First of all Assalam-o-Alakum
N By _sde Paraphrase
to everyone.

Out of ten frames, there are eight frames which have Paraphrase strategy. Two

frames have the strategy of Transfer. In Urdu Imitation precedent is“¢_#” and in English
it is “encourage”. Deletion is done in three frames: in 81, “\” is deleted, in 84, “Z A <

is deleted and in 89, “ur £ — 47 and “L\” are deleted. In the frame 83 the word“$y” is

not translated as no equivalent is found so Resignation is detected here.



Table: 4-18 Analysis of the documentary Humaira- the Game Changer (Frame 91-104)

74

Frame

Source Language

Subtitle

Strategy

91

92

93

94

95

96

97

98

99

100

s

S TS e i
S A S Tl
GUFEUEL T T
_Laé:n/g‘/

0 S P s o A
L K F oy
Je ol L& £y
DR E AR
Ly LA L usr
JIAEE AL g

e LGS

ST

@TJPQ!&.(‘ B OLY,
w{;ufj

A SEGE For iy
SSNNEN IV P)Ps

Soid

‘L(vKuuz+C7 u’av_,lids fs

Assalam-o-Alakum

A happy independence day
from the bottom of my heart

and to you as well.

Now your children’s school is

ready.

I would like all the parents to

take a tour of the new building.

We want to celebrate the
completion of the school with
the children as well as their

parents.

It belongs to them too.

They should come and see it.

We have not seen a school like

this in all of Karachi.

We could never have imagined

a building like this in our

neighbourhood.

Just like its name this school is

like a dream.

Imitation

Paraphrase

Paraphrase+
Deletion+

Imitation

Paraphrase

Condensation

+

Imitation

Dislocation

Paraphrase

Transfer+

Imitation

Paraphrase+

Imitation

Paraphrase+

Deletion
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= LU v

P S = P ' i
& fﬁ—"—‘*v‘ﬁ And now this dream has Deletion

101 :%ug’_',.; i~ 15 Decome areality.

“d e bnaiP P . .
T j After a long struggle, we are Dislocation

102 ;;[(Tb.,wgégégkjgj,ug finally  changing  people’s

. B perceptions.
comitiguis Loy
-
. This achievement has made it Paraphrase+
L’{,é‘;_.,ii/ﬂ b e 2IJ] ) o
necessary to dream bigger. Imitation

103 -y

You imagined dream school? Transfer
104 §ugifsnerJ&Es Now imagine Dream

University.
_g¥

Paraphrase has been observed in eight out of fourteen frames. Two frames have

Transfer strategy. Imitation examples in the SL are r"

" g ESNJE éﬁ""';a,gu"‘"fﬁ""g,ilﬁ""JF""'(é“, and in the TL are ‘“Assalam-o-
Alakum”, “school”, “Karachi”, “building”, “achievement”, “dream school”, “Dream

University”. Deletion is seen in these frames: in the frame 93, this part “.s¢’ 7" is deleted,
in the frame 100, this portion "< 1€ 12 gL i3 &1 is not translated and in the frame
number 101 this fragment " o7 17 S~ 17 " is not translated. In the frame 96, this

part "< £ & § i is translated as “It belongs to them too” which does not present an

accurate translation in the same way the frame number 103 also has mistranslation as this



76

chunk "« $8 v 4 a{) 174" has been translated inappropriately as “dream bigger”, in both
frames the meanings are distorted so Dislocation is witnessed here. In the frame number

95 Condensation is detected because the information is reduced, like this chunk £ i7"

"Ifn@‘fo/.u:"?‘aémgiadﬁ is ignored while translating the SL.

4.2.4 Discussion on the Analysis of the documentary Humaira-The Game Changer
It has been noted from the detailed analysis of the documentary that the subtitlers

applied the strategies of Paraphrase, Imitation, Transfer, Deletion, Dislocation,

Expansion, Resignation and Decimation in the documentary. The instances of the

application of each strategy is presented in the figure 4-3

Figure: 4-3  Instances of strategies applied in the documentary Humaira-The Game

Changer
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It points out that the subtitlers used eight out of ten strategies of translation and
out of those eight strategies they applied Paraphrase (67) and Imitation (33) frequently
and Expansion (03), Resignation (02) and Decimation (01) were applied to the bare
minimum. The contribution of each strategy to the entire data of the documentary

Humaira-The Game Changer in terms of percentage is presented in the figure 4-4:
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Figure: 4-4  Percentage of strategies applied in the documentary Humaira-The Game
Changer
2% 1%

4% || 1%

Paraphrase
® Imitation
m Transfer
48% m Deletion
Dislocation
= Expansion
Resignation
Decimation

It indicates that the strategy Paraphrase played the most part in the subtitles of
the documentary Humaira-The Game Changer and its contribution was 48 % of entire
data whereas the contribution of the strategy Decimation was 0.7 % being the least in the
documentary. It also indicates that the strategy of Paraphrase covers almost half of the
entire data.

4.2.5 Analysis of the documentary Saving Face

“Saving Face” was produced in 2012 and it was subtitler is unknown. There are
total 3494 words in the source language and 2584 words in the translated language. The
complete text of the documentary along with its subtitles is attached as Appendix “C”.
The documentary was divided into 351 frames and the data pertaining to each frame has
been analyzed within the Henrik Gottlieb’s model of translation strategies. The entire
data was divided in to thirty-five parts for the convenience of analysis and discussion.
Each part has been separately analysed and all the strategies in the each part has been
discussed after the analysis.

Table: 4-19 Analysis of the documentary Saving Face(Frame 1-10)

Frame Source Language Subtitle Strategy

1 | had a great passion for taking Paraphrase

K15 PG e
photographs of myself.

" Whenever my mother would Decimation
2 L’uf&;LL;ﬁ/&dl¢ Y
buy me new clothes.
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é“@)fLZ'_éV&
e g P e HE

C?’“(Ju?u’-—‘amf:o%é
ui‘e'f-af?u‘“fufc%-;fun
bog e i p SUn?

e b
rKL&'f{Cﬁnuf?Ly%
CE b 7 0T Lo i £ i3
mﬂéf g Surit

Kns K

S e s

Ll ﬁ}ﬁcﬁ‘gkﬂfﬁé
oL
SNEALGSE Sov L
Lo L1 f

U 0s S L s (28
T

ENTY PRy M-

ﬁ;inu?la’l.z:./

I would wear them and take
photographs.

Now | feel terrible. When |
look at these. All I can see is

how, | used to look. And how

now | have to always hide my
face.
I know I won’t ever again be as

God made me but hopefully it
will get better for me.

Patient, register yourself at the
reception.
My husband burned me

I was sleeping and he came
inside and just threw acid on
me

He just didn’t want me

I was thirteen years old at the
time of the attack.

Paraphrase

Paraphrase

Decimation+

Deletion

Paraphrase+
Imitation
Paraphrase+
Deletion+
Imitation
Expansion+

Deletion

Condensation

Paraphrase+

Imitation

In the above frames out of the ten, six have Paraphrase strategy. The Urdu

Imitation stances are "—gi""xx" M+, 2a2:"and in English these are “patient”, “register”,
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“husband”, “attack”. If we analyze frame 2", Decimation can be noticed as this part Jus"
"& =, S L £ isnot translated, this should have been translated likewise, in the frame
number 5, this whole portion "« L S s S IC b 7 oxis left out. In the frame 5™,
Deletion is also identified because in the SL the word ".&" is used three times but in TL it

is used once.In frame 7, this repeated word "< (1", "< Llk" is not translated twice thus

Deletion is observed here. In the frame 8", Expansion is noticed because in TL some

additional details are given which are not in SL like “he came inside” and “threw acid

on”, in the same frame some fragments are not translated like "7", "3 ¢ » 1" so Deletion is
used here. In the frame 10", the SL information is reduced like this part is left out s (5 +#"

"JS ¢ w o hence Condensation is identified because the main intended message is

conveyed.

Table: 4-20 Analysis of the documentary Saving Face (Frame 11-20)

Frame Source Language Subtitle Strategy

1l U gdfe ende g My school teacher wanted to Decimation+

be with me but | refused and Expansion
ST 0202 L L e e threw acid on me. +Imitation

o J19 E/J{ll;d.bz»’b’é.
olg ple gl uPe

-

12 L uif Gor et fioe Onenight I'was sleeping and he  Condensation

came and threw acid on my

b/ ”,‘ 4 u"“
Gy AL o ider.
JZ{,&;’KL;‘UQ
A year later he came back and Paraphrase
13 me ol Liead U1 4 Y P

threw it on my face
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El g P

14 All because we rejected his Expansion

-ULZ’@,{ Py O/Z‘i/u
proposal.

15 gl gi& g ia I was an innocent child why did Transfer

he ruin my face?

WBY1sud
16 G . Whatdid I do wrong? Paraphrase
17 e T Deletion

18 Zakia, that’s your name? I’'m Paraphrase +

AR 2 e T
’ Dr. Jawad Imitation

19 colodbug fi2 L T I’'m here working with Dr. Dislocation +

Tariq. Imitation
LU TS L U
u)mf/J
20 ¢wsdons S0 how are you? Paraphrase

The analysis of these frames displays that Paraphrase is used in four out of ten

frames. Transfer is seen in one frame. Frame 11" indicates Decimation as some essential

fragment is left out like this " i/ £ U1 " in the same frame Imitation is seen like in
Urdu "/,f";"dﬁ"f"j:;/'"and in English it is like this “school”, “teacher”, “friend”.

Expansion is also observed for a fragment that is "¢s, =, 1 2" it is elaborated and translated
as “wanted to be with me”. In the frame 12"Condensation is identified because the SL

message is abridged and main consent is provided by leaving out this "# 4 R P
14™ frame indicates Expansion because " § 2. »" is culture specific word therefore in
the TL it is particularized by using “rejected his proposal”. In 17" frame "ﬁ“ s pu" is not

translated so Deletion is done. In the frame 18™Imitation is observed like "s2"" /5" as
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“Zakia, Jawad”, in 19™ frame as well Imitation is seen like "3.& #13"as “Dr. Tarig”. Frame

19™ has Dislocation because the exact message of the SL is not given in the TL, rather

the meaning in TL is changed completely as this sentence & L Ui ole G ot /152 £ T "

"Ud stk S T e \is translated as “I’m here working with Dr. Tarig”.it can be analyzed

that the translation is totally irrelevant than what is in the SL.
Table: 4-21 Analysis of the documentary Saving Face (Frame 21-30)

Frame Source Language Subtitle Strategy
21 _unel L7 I'mOktoday. Expansion
22 gL/‘ffJUU How old are you now? Transfer
23 S, Thirty nine. Condensation

—‘LJ"LYZUV(}/L;%
+ Imitation
24 ez, What happened to you? Paraphrase
25 By iz -, | was attacked with acid. Paraphrase
26 ¢; Bywho? Transfer
27 _._# Bymyhusband. Paraphrase
28 _uslF£ase  Canyou take the glasses off? Expansion

29 ~w"L¢~«>uﬁfu~“("}u"{u' Is it just your face or all over? Paraphrase
e

30 d’(z&Juté_.,Tﬁ‘"',uv Did you have any basic Paraphrase
treatment?

-~
¢

In these frames Paraphrase is used in four frames and in two frames Transfer is

”m

used. In the frame 21¥Expansion is seen because "us &\ £ <1" is translated as “I'm Ok

today.” the intended meaning is expressed in TL directly which is hidden and not shown



82

in the SL directly. Frame 23" has Condensation because this "o s L § 2" is ignored and
only “Thirty nine” is translated that is the main answer. In the same frame Imitation is
also seen that is "t 8/?" and “Thirty nine”. In the frame 28, this phrase "Us o A5 s

translated in a way that more information is given like “Can you take the glasses off?”
thus it is Expansion.
Table: 4-22 Analysis of the documentary Saving Face (Frame31-40)

Frame Source Language Subtitle Strategy
31 rboiS ué Like a skin graft? Paraphrase+
“ Imitation
32 e _usydiail . o Theyjustdressed me and... Dislocation
-t
33 e ST Jo But no operation? Paraphrase+
) Imitation
34 P-4 No operation Paraphrase+
? Imitation

35 My marriage went bad from the Paraphrase

_Lf}b,l}'dcc)}%d)@d/f
start.

36 Gz eklSs He was a drug addict and Paraphrase+
alcoholic. Decimation
B
37 Gt Famiitl &~ ANd he would take money from  Paraphrase+
me Decimation
Bl 2yt (5
38 'LJ’Z)’TE}JLL/V%A' And when ran out of money he Paraphrase
would abuse me. And he would

SO Peh o T FEUE |k e

"

~ When 1 couldn’t take it Paraphrase
39 S i S s P
anymore
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40

CFwt?

Fhes e

(I finally) went to the court to

file for divorce

Expansion+

Imitation

In the above frames Paraphrase is used in eight frames out of ten. The examples

of Imitation are " /™" 1" KNSy f "and imitated as “skin graft”, “operation”, “court”.

In the frame 32" the SL message is not delivered in the TL and the meaning is changed

that is why Dislocation is identified. In the frame 36 and 37 Decimation is identified

because in 36™ frame this " vz andin 37" frame this part — . PN A

"Z is left out in the translation. In the 40" frame Expansion is observed because more

information like this “to file for divorce” is added and it is not in the SL.

Table: 4-23 Analysis of the documentary Saving Face (Frame 41-50)

Frame Source Language Subtitle Strategy
41 238 ks, $ss 5y SO outside the courthouse he Paraphrase+
. confronted me, “So you want to Expansion
2GS Givorce me?
42 Ku,u?r/uf‘;u: il Decimation
- I’ll make a spectacle out of you Expansion
43 gu:}&o/%)f/uf P Y P
for the world to see’
44 el uA S, T Decimation
45 Sz £y And he threw acid on me. Transfer
46 ¢ #LF w5 1, He used battery acid. The Condensation
) highest quality and undiluted
DB S E WUy
L&g/éf-u?uuu./u{l
47 W e iy T Decimation
. It took one second to ruin my Transfer+
B sl et g Y

life. One second.

Imitation
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He thought he could just Paraphrase
escape and no one would find

out.

But he got caught and now Paraphrase+
he’s in jail and there’s an on- Imitation +

going case against him. Expansion

While analysing above stated frames, it is found that Paraphrase has been used in

three frames. Transfer is used twice. The precedents of Imitation are M@ U7 and

they are imitated in this way “second, case”. Decimation is identified in three frames like

in the frame number 42" this fragment “¢ Ul e uf‘; J 1s ignored and in the frame

number 44"™ this portion “u& U oo L1 L U1 S is left out likewise in the frame 47" this

phrase “.& U »:O [ & 1 97 is not translated. Expansion is identified in three frames: in

frame 41%, this “x S O = o ( is translated as “So you want to divorce me?”, both

concepts are culture specific so Expansion deals with culture specific expressions. In the

frame 43", additional information is given so Expansion is observed here. In the frame

50™ this “and now he’s in jail” is additional so here also Expansion is seen. In the frame

number 46"Condensation is identified because the TL is shortened by leaving this “( % 2

250 £ without translating.

Table: 4-24 Analysis of the documentary Saving Face (Frame 51-60)

Frame Source Language Subtitle Strategy
51 Syt T Are you married? Transfer
52 s Yes Transfer
53 oL _Tps Do you have children? Transfer
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54

55

56

57

58

59

60

SV 4

?(L'Kdz}d/ .7,1’

U T U S o e
¢ Sres IS 1T
NV

o Ul

cebd S

No, I don’t
What’s your wife’s name?

I don’t think it’s important to
tell you that.
Did you give her a divorce?

No.
Why not?

She’s mine

Paraphrase
Transfer

Transfer

Transfer
Condensation
Transfer

Paraphrase

Transfer has been used in the seven frames. Two frames have Paraphrase

strategy. In the frame number 58, only the main thing is translated rest of the information

is not translated like “$,u’ & is translated as “no” only.

Table: 4-25 Analysis of the documentary Saving Face (Frame 61-70)

Frame Source Language Subtitle Strategy
61 LaJd;Lfr_mLu: I’ve married her Transfer
62 e PG It’s a matter of my dignity, Expansion
63 e G 4 How can I just divorce her? Paraphrase+
Deletion
64 S i _isrs Why did she want to divorce Expansion
) you?
65 sy’ What happened? Transfer
66 wrlfna . Whatever happened happened. — Transfer
67 :ffugf//dﬁ'wﬁ.: I never intended to do this and I Condensation

LU e VL Ut

a4

didn’t do this.
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68 —bllEl & Thisis aconspiracy againstme.  Paraphrase

&
69 . _ Some other man burned her Transfer
Sl lleo U1 (5Tl
face?
70 UG Yes Transfer

Five out of ten frames have Transfer strategy. Two frames have Paraphrase

strategy. In the frame 62, the word "= 7" is culture specific in SL thus Expansion is

observed here and the intended sense is given by translating it like this “matter of my
dignity”, for one word more detail is provided in the TL in the same way in frame 64, the
TL the information "¢ S 5% & <7 2#" is translated as this “Why did she want to divorce
you?” according to the culture of the target audience hence Expansion is observed here
too because the SL is conveying some other thought but in TL some additional

information has been provided to make the audience familiar with the concept. In the

frame 67, the information in the TL is reduced and the key message of SL is conveyed by

ignoring this information "<& %6t " thus Condensation is witnessed here.

Table: 4-26 Analysis of the documentary Saving Face (Frame 71-80)

Frame Source Language Subtitle Strategy
What’s his name? Paraphrase+
7 _cqw;"ﬁﬁn_tu’f(tw; _ P _
Decimation
72 -»uﬁ’?(L'é I don’t know his name Transfer
73 ¢_upré 7 Butyouwere there? Transfer

74 K3 fhne o Yes, 1 was there but I don’t Condensation
) know him.
-fu’lt'unu.?’?f«'lg
75 Gl e d o f e She had an affair which no Expansion
righteous husband can tolerate.

,CJ:/'/J.?/&I)/. Okay?
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76 fe i Okay? Transfer
This was bound to happen! Transfer+
77 ‘L.«-'/ultgtnm{% PP ]
Deletion
78 FHHE S s Women are all over the place Paraphrase

79 s S By ey Women are all over the place Expansion

doing their “Good work”.
NP4

30 ?(Ké'ifﬁﬁf What kind of good work? Transfer

Transfer is observed in five frames and Paraphrase in two frames. In frame 71,

this important part "v (/%25 4 £1" is not translated therefore Decimation is identified here.
In frame 74, this fragment "% ., # 4 »2+" is left and only intended message is delivered so it

is Condensation. This part "y " in frame 77 is deleted while translating so it is Deletion.

In the frame 75 and 79 Expansion is identified as both have elements of culture relevance

like in the frame 75, the word "= has been translated as “had an affair” and .« = #"
"$,7 is translated as “righteous husband” similarly in the frame number 79, the phrase

"t S (¥ &y <" is translated as “Women are all over the place doing their ‘Good
work’”” more information in the TL is given but still the translators have not delivered the
implicit meaning of the phrase "6y 4"

Table: 4-27 Analysis of the documentary Saving Face (Frame 81-90)

Frame Source Language Subtitle Strategy

81 v € _Si#:sz. To cut the world’s nose. Resignation

P Rukhsana? How old are you? Paraphrase
82 ?d/,:jcé‘_/d[ﬁ;l}/.%;f y P

+Imitation

Twenty five Transfer

&'\
2
“

83 -

84 STl What happened to you? Transfer
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85

86

87

88

&9

90

» s
-‘QUI)..'J/:

=N/ N )ﬁ'i.df

ke sl el

%fg,u/;“/h,l’g/;fi*u’

UVS 2 AGIIs &

S AL SAE

?nd”‘/ul{f’;

Acid attack.
Who did it?

My husband threw acid on me
and my sister in law threw
gasoline on me.

So your husband threw acid on
you?

Yes and my sister in law threw
gasoline on me and then my
mother in law lit a match and
set me on fire.

And where do you live?

Paraphrase
Paraphrase

Paraphrase

Transfer

Paraphrase

Transfer

In five frames Paraphrase is used and in four frames Transfer is witnessed. The

Imitation example is "<15." imitated as “Rukhsana”. In the frame 81, this phrase ¢ ¢:s 2 "

"J_is 2§ Jt has connotative meaning and in the SL culture this phrase means something

very different than what is explicit, here the translators could not manage to deliver the

implicit meaning due to the unavailability of the equivalent they have translated it

according to its explicit meaning, accordingly it is Resignation.

Table: 4-28 Analysis of the documentary Saving Face (Frame 91-100)

Frame Source Language Subtitle Strategy
91 gLl With them. Condensation
92 ook k I live with them. Expansion
93 St S ¢ You still live with them? Paraphrase
94 _U ol Decimation
_ My kids became very sick Deletion+
95 mhgo;ﬁ:in.:«%;kgvéz.ﬁ‘ y y

Transfer
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£

5 ; And I couldn’t afford to take Paraphrase
9 FE S AR p

care of them anymore.

97 So I had to move back into my  Expansion
skkskosk
husband’s house.
And | had to make up with Paraphrase
98 e gL P P
them.
99 This is where they burned me Paraphrase

lﬁ’gﬂyé/’,«g%o 23 ]
alive

P My life was destroyed in this Paraphrase
100 e e Sass o
room

Paraphrase has been used five times and Transfer is used once. In the frame 91,

the TL information is reduced as this "/zri gt L L Z"is translated as “With them” so

Condensation is seen. In the frame 92, Expansion is observed because subtitle has the

information “I live with them” which is not in the SL though it is linked to the SL. In the

frame 94, “u\” is not translated so Decimation is witnessed. In the frame 95, this part “=«

&« 4 is not translated because of repetition thus Deletion is identified. In the 97™

frame, Expansion is seen as more detail “So I had to move back into my husband’s

house” is provided which is not in the SL.

Table: 4-29 Analysis of the documentary Saving Face (Frame 101-110)

Frame Source Language Subtitle Strategy
. oy Paraphrase
101 Saieal LSSk, They latched this door from P
_£ outside.
) So that | would suffocate to Paraphrase
102 @’k/&;r)l/f d H P
eat

103 Fo st T Decimation
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104

105

106

107

108

109

110

Lo UPTS I gl

skkskokk
_‘QVTJ};‘{,Cﬁ/j&%é
BUSUAV- NP2 PSS
_égrndfd;
AL S S
?8%
st s T £
~U-

S bef N g GIf

They threw acid on me, burned

me alive.

When I’'m in this room

I’m frightened.

I remember that incident.

So you have never abused your

wife?

No, Never in these eight years

of marriage.

So you never threw acid on

your wife?

Paraphrase

Expansion

Paraphrase
+Deletion
Paraphrase+

Decimation

Paraphrase

Paraphrase+

Deletion

Paraphrase

Above written frames have Paraphrase strategy, used in the eight frames. In the

frame 103, this phrase "f G % U=" is left thus here Decimation is identified because it is

an essential part and was supposed to be translated. In the frame 105, this sentence

“When I’m in this room” is added; it is not in the SL so it is Expansion. In the frame 106

and 109 Deletion is detected because repeated words are not translated like in 106™ frame

this part ".< t7 34" and in 109" frame this part "Us Ul U 4" is not translated. In the frame

number 107, Decimation is identified as significant fragments are left out like this o= —>"

"¢ ¥ and this "&£ c s A",



Table: 4-30 Analysis of the documentary Saving Face (Frame 111-120)

91

Frame Source Language Subtitle Strategy
.. . No, In fact nobody threw acid Paraphrase
111 g Lz
on her.
. She has high blood pressure Expansion+
112 P ) D 9 p p -
and a temper. Imitation
113 Mq/nwfa&’f;uﬁ’,u When she loses her temper she Paraphrase
_goes out of control.
(s
114 542 F mz1i i Oneday, she lost her mind and Expansion
threw gasoline on herself. A
Sutewazdei s e e burning nearby.
_u;{u”u
115 SuSese i Decimation
116 FIKFL NGk s The gasoline accidently fell on Paraphrase
) _itand caught fire. And she was
ST 3 o€ engulfed by the flames.
ek
_ ) And she was engulfed by the Paraphrase
H7 STt S St
Tk !
) flames.
118 Znl e sy So will a married woman with  Paraphrase+
two children simply throw acid Imitation
H P F SIS TIUT o herself?
?&;v@?{
119 EFuo Sz Yes. Condensation
Go visit the burn unit someday. Paraphrase+
120 L'Uf{”fl?vfuf&£'04: Y ) p.
i Imitation

Paraphrase has been used five times in five frames. The instances of Imitation are

Mg M 244" as “high blood pressure”, “acid”, “burn unit”. In the frame 112,
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Expansion is seen because extra information is given like this phrase “and a temper” is

additional, similarly in the frame 114" this part (One day, she lost her mind and) is

additional that is not in the SL. In the frame 115, Decimation is identified because this

essential portion “& W ¥ Jz”s U= Ay ot & yris not translated and left. In the frame 119"

information is condensed like this fragment f S @ T

information is given only.

Table: 4-31 Analysis of the documentary Saving Face (Frame 121-130)

Z
59

is not translated and key

Frame Source Language Subtitle Strategy
121 2 EQLF3S 0l s L s Condensation
F bt cnnly You’ll see 99% of the women
i '/ ) there have burned themselves
w1 S e alive.
-
- What’s that burn mark on your Paraphrase
122 e O A y p
’ hand?
123 1S o ei i, That was from when | was Paraphrase
putting out the fire.
iy
124 < dsuZsr. Who's hiding behind the door?  Paraphrase
125 el Flry, T Deletion
126 .tz These are the new recruits. Expansion
127 SA-dtzuugeJiz Older members please tell the Paraphrase
new people how you went
Rt through the same thing.
ZipL I AS”
128 LS STk T Decimation
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It took us a while to gather Dislocation

129 s o
courage.
130 RNy Aike We used to be so scared at first.  Transfer

In the analysis of above mentioned frames it is sought that in four frames

Paraphrase is seen and Transfer is seen once. In the frame 121, Condensation is detected

as the SL message is shortened and in that shortening these parts are left « RZPT AL
" mand e o S K -»#". In the frame 125, this unnecessary phrase ¢ - Jb-4 "

"< is omitted so Deletion is found here. Some extra content “recruits” is given in the

target text which is not there in the source language information thus it is Expansion. In

the frame 128, Decimation is identified as this important information "& wiz, & ¥ _T A

3

is left. Dislocation is observed in the frame 129, because SL information is not delivered
in the way it is.

Table: 4-32 Analysis of the documentary Saving Face (Frame 131-140)

Frame Source Language Subtitle Strategy
131 J/quﬂy,‘a/ém,dg But now we have no such Deletion+
) _ . . . ftensions. Paraphrase+
O VLR Imitation
-

3

132 JelG.eTusuiotSs Zakiathis is exactly what | was  Paraphrase+
R telling you... Imitation
_U/d‘/
133 e feadifJddg | am not that confident. Condensation
Someday | will be.
LT wlul
134 Fibderiy & S fe . After meeting these women | Paraphrase+
got a lot of courage but not Expansion+

AT g dos € enough to face the world Imitation

U /Jj /u’( < _ Without covering my face.
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135 LUt Ut st Ul
sune s

U le;d/bu’(

136 FSF AT ES
—eGMS

137 RPN
138 FALUiA e
S E e

139

_ujdbﬂ;‘ﬁ"uu'(lﬁ‘m

140 AR S0 E
=y

With my face burned I can’t go
to any weddings or funerals, or

any other occasions.

My case is on-going. | have a

court date tomorrow.

I’ve found a lawyer.

She is especially passionate

about women’s cases.

And she is fighting my case for
free.
I don’t know how I would’ve

fought this without her.

Paraphrase

Transfer+

Imitation

Transfer+
Imitation

Paraphrase

Transfer+
Imitation

Paraphrase

Paraphrase is used in six

frames. Transfer is used three times. These are

Imitation examples ";’u"f"u["("u:s" MET o Ghand they are imitated as “Zakia”,

“tension”, “case”, “face”, “lawyer”. Deletion is seen in frame 131; these segments Ay i

"o and "-e UF & 21,4 7 " are omitted while translating. Condensation is witnessed in

frame 133, the reduction is done and this "¢ J ¢ ¢ " is ignored. In the frame 134,

Expansion is detected as this “face the world” is additional.
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Table: 4-33 Analysis of the documentary Saving Face (Frame 141-150)

Frame Source Language Subtitle Strategy
Hello Madam Resignation+
141 o "
Imitation
142 ‘(””fé“u’ Hello, Resignation
143 ¢ S ot Zakia, How are you? Transfer+
Y bl o
Imitation
144 v e dTns T Decimation
145 4= Please sit. Paraphrase

) Tomorrow your court hearing Paraphrase+
i begins Imitation

147 e~ A JTH He’s denied all allegations and Paraphrase

says he’s innocent. +Imitation
)luf-bawd-uj.'yg/’/ul
Une

148 Loy e Fesus T Decimation
SN

149 Lo pi it L “I did not throw any acid on Paraphrase
her...”
——b'/b/‘
If not him? Then who threw the Paraphrase

0 oo gs Seri
acid?

In the above frames, five have Paraphrase strategy and one frame has Transfer
strategy. The Imitation precedents are"y4-""<x I e and in English they are
“court”, “Zakia”, “innocent”, “madam”. In the frames 141 and 142, Resignation is found
as the translators could not find an equivalent of these "~ s ci-" and "l #43" so they

have used “hello” which is not delivering the correct meaning. Decimation is observed in



the frames 144 and 148; in 144, this "¢» = =7 T » " is not translated and in 148, this

portion "u?u:"fi:ugg/:u?ww@pu:" is left out.

Table: 4-34 Analysis of the documentary Saving Face (Frame 151-160)

Frame Source Language Subtitle Strategy
151 /2L e 2f Pl Well, in order to shatter the Condensation
defence. We need to prove that +Imitation
aSeileta e o itnesses are credible.
g f & 2of
&
152 el ip&ipeliifors | am also going to mention Condensation
J some verses from the Quran on + Imitation
e Ltp &L AU disfigurement in the court
u:w/ugju,}u;”ujgg during our hearing.
dun S
153 $wl &) A3z Toth,_ny 1can’t say before then what the Paraphrase+
verdict will be Imitation
Zakia is a very brave woman.  Transfer+
154 et S g o
Imitation
155 Eudien s f15 5 enx Most women in our society do Paraphrase
o not come to the courts for
~udTr L Lol justice.
156 S Lpputuiuiney s Our present laws are too lenient Condensation
and most culprits are acquitted.  + Imitation
s lsoi P Lix
! l/}'d:/lf
_ It would be great if we could Paraphrase+
7 e AL e 35 ‘ . o
set a precedent with Zakia’s Imitation
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meranid L

38 o i

159 Lﬁféf;;cﬂ§,djﬂigﬂ£:cﬁ
gy
160 w125 Ul Su 5

UGt 4

case.

I suggest there should be a
death sentence.
Ask the victims!

Make

podium and ask them what they

them stand on the

want.

Paraphrase+
Imitation

Paraphrase

Paraphrase

Paraphrase is found in six frames and Transfer is found in one frame.

Condensation is found in three frames and their detail is: in frame 151, this “& 2 oy /&

L& el gF £, in 152, this “o§ us /% 027, and in 156, this B Lot A

is left and ignored in order to cope up with space and time.

Table: 4-35 Analysis of the documentary Saving Face (Frame 161-170)

Frame Source Language Subtitle Strategy
161 LSl R RS ms The death penalty cannot be Paraphrase+
) proposed as a punishment. Imitation
-ufcﬂkﬂ(}(lhr'b)
162 z2esll ALy oty I Pakistan human rights Paraphrase+
activists have been fighting that Imitation
Sirsg B LG vz for 30 or 35 years.
e U e
163 @18 e o1 S F s (T I don’t think that’s going to Paraphrase+
have an impact Imitation
Ex
164 1S 05  ci,edenn  IMmediately the culprit should  Condensation

LU bl ie Lk

Lok I g e

be taken to the town square and
have the same thing done to

him.

+ Imitation
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165 Jocszw st Pty oo If Islam permits it why don’t Paraphrase+
) we use such punishment? Imitation
e S gl A
166 csf 812 e bslf P I’'m very happy about what’s Paraphrase
happening here.
St
167 st S8 s s b bl God willing this happen. We’ll Paraphrase
) all pray for it +Expansion
VLU AP 7
168 susrilzf usise - All husbands who throw acid Condensation
~on their wives should be
Sorads s/t punished.
e i S S
169 twute1s7 WWhat about the non-husbands?  Paraphrase
170 S Uss Okay even those. Paraphrase
In these frames, eight times Paraphrase is used. Imitation stances

arethese" 'ty sx"" "o M UF wns (T e Mgkl UF L " and this s their

Imitation“l don’t think”, “immediately”, “Islam”, “death penalty”, “human rights

activist”, “Pakistan”. Condensation is witnessed in two frames i.e. in the frame 164, this

whole portion "z fer 17 g1 e b 1F L1 12k T o Lk S1 is translated as “have the

same thing done to him” all the details of SL are not translated in the TL, similarly

inframe 168, these segments" s 2./ ﬂ* LUdr & Puy Sy f;; S " are left out in the TL.

Expansion is identified for this word ".aei" translated as “God willing” because it is

relevant to the culture of the SL.
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Table: 4-36 Analysis of the documentary Saving Face (Frame 171-180)

Frame Source Language Subtitle Strategy

171 STure, 2 A9 L0k o We’re smiling now because Paraphrase
we’re getting attention.
e 1Sy

172 f“&g}fuﬂaz’uﬁdjcmug But if you look into our hearts Paraphrase

then you’ll know what we
e really feel.
173 = ufz;un g G I’m really nervous. How will I Paraphrase +

speak in front of so many Resignation

FAFGUE SRR e
174 32 §& s Come on you you’ll be fine. Paraphrase
) Even our own people do not Decimation
175 ugz’.g;uﬁ’"d/,éé—'tﬁi beop

recognize us anymore
176 -)"{)u%wx/'u?é?cr This is such an injustice to us Expansion
Who made us into the living Expansion

dead

178t iehs A et ool et Oh my fellow countrymen, my Decimation

177 _}‘”{JQ’.,:///KUUIé/

lawmakers, my government.

ue
. Your daughters seek justice Paraphrase
179 %guy’z,uzwdwaﬁ g J p
from you.
When did this incident happen Transfer
180 e A T PP

to you?

Paraphrase is used five times here and Transfer is used once. In the frame 173,

Resignation is identified for this word "&.".Decimation is witnessed in 175, as this part

"Zig <" is not translated likewise in frame 178; this segment "/7 i 1" is left out.

Expansion is seen in 176 and 177 frames as in both the frames the implied meaning is

expressed in the TL explicitly.
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Table: 4-37 Analysis of the documentary Saving Face (Frame 181-190)

Frame Source Language Subtitle Strategy
181 & s, AbOULZ years ago. Paraphrase

. Although my husband was Paraphrase
182 -ééfmu/u;u‘m g Y P

arrested the same day.
183 Slpeilnd ~c 2 My in-laws are wealthy and so Condensation

) they all got out right away.
b Sl U

L
184 o So where are they now? Paraphrase
185 L o siu s They’re free now. Transfer
186 ¢ Tl And what about you? Paraphrase

, ” - They told me to stay quiet, not Paraphrase +
87 st e 7 y ya P

to tell anyone. Transcription

188 1§ fus i L7527 They told everyone that | Transcription
caught fire because an oil lamp +

Sl fell on me Transcription
189 Fncis B e My face is ruined Transfer
190 Lfmpjﬁdﬁ My life is ruined Transfer

In these above stated frames, out of ten frames six have Paraphrase strategy and

three frames have Transfer strategy. In one frame, frame number 183 Condensation is
identified as this part " "« .x L uf ¥ " is not translated in order to reduce the text. In two

frames 187 and 188, Transcription is witnessed because they have a third language that is
neither Urdu nor English.



Table: 4-38 Analysis of the documentary Saving Face (Frame 191-200)
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Frame Source Language Subtitle Strategy
191 P And nobody was punished Transfer
St 173975
at all.
192 ¢l Where is the justice Transfer
193 T8 S et e T Now my only request to Paraphrase
L ~you is that you do
e e something for helpless
et Fy/ &L women like us... so we
get justice.
-l
194 (“’dmé&;w%‘ wss 2 If they throw acid on us, Paraphrase
the law should allow us to
g FpluisS throw acid on them.
%
195 utdjVude?dyML(;gtﬂ We thought about that but Condensation
o we can’t permit it.
G 23S
196 Uil ddt o i ad sl So we have proposed a Condensation
) ‘ law that will punish them
$LASkz R with the imprisonment.
197 o 2udb . deiide S pt 4. We are trying our best to  Paraphrase+
pass this law in the Imitation
ke assembly.
o My face is getting tighter Paraphrase
198 SAldFES _
and tighter
. " It’s getting worse every Condensation
199 STYRTAY S CRTYRIAY seHne Y
single day.
. It’s very difficult to even Paraphrase
200 e o S y P

eat or drink anything.
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Paraphrase is observed in five frames and Transfer in two frames. Imitation is

seen in the frame 197 and that is "¢=" imitated as "assembly". Condensation is witnessed
in three frames; in 195, this fragment "-Gﬁn u:“j éld’c//' 2", in 196, this part £ # f;;"

"J_and in 199, this portion ",ﬁ.gd/@g&}c" is not translated for the purpose of reduction.

Table: 4-39 Analysis of the documentary Saving Face (Frame 201-210)

Frame Source Language Subtitle Strategy

201 &C/uf:}b/uluﬁw, I can’t tolerate this pain now Transfer

202 un@/ut/é,é;{uﬁ'}b?&ml I’m really happy and I want to Paraphrase
thank God because my wish is

Lnbuyn§ Ji#2z S about to be fulfilled.

&0h
203 e crd fUnGee | hope my lips get fixed and Decimation
then my nose.
DL S v S oy
ngﬂoﬂ,/@//}l’glg}’:.—fb

204 £ NE 18 2 Am. Andthen my eye Paraphrase

205 $p gz £ Ywa Thisisgoing to be my rebirth  Decimation

ESu

206 ,Qu‘ﬂ;bwujumgp By Monday or Tuesday we’ll Paraphrase+

let you go home. Imitation
_diQJl}ggf:b
207 oLy KNS e What about my nose? Paraphrase
208 5/J That’s next stage. Paraphrase
A +Imitation
, When this is stable. Paraphrase+
209 b s P

Imitation
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210 ygfiuiut il £, We'll have to do some more Paraphrase+
clever things. Imitation

duS

Seven frames have Paraphrase strategy and one frame has Transfer strategy. The

instances of Imitation are these "«_iig" « """ ME e 8" and they are
imitated as “clever”, “next stage”, “stable”, “Monday”, “Tuesday”. In the frame 203,

Decimation is identified as this fragment "Zt » 5z £ " is ignored while translating
similarly Decimation is witnessed in the frame number 205; in this frame this portion "

"oz A2 {5 is not translated.

Table: 4-40 Analysis of the documentary Saving Face (Frame 211-220)

Frame Source Language Subtitle Strategy

p . We’ll meet again in the next Transfer
211 Srebugtow AL g
couple of months.

] _ ., They are keeping my daughter Paraphrase
212 ;}&uﬁ’Lb/‘;/uf y ping my g p
away from me.

213 My daughter lives on the other Paraphrase

. SN NS
side of this wall
214 St See $obinsi U They made this wall so that I'd Paraphrase

never see my daughter again.

SEET:
215 ot e sydbay T Decimation
e
216 They won’t let me be with her. Expansion
They don’t let me see her. The
S S ’
don’t want me to have anything
to do with her
217 I reconciled with them for the Paraphrase
-uyigﬁ/o//ﬂufa.?) d/u:f

sake of my child but they stole
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£ -un e g Gt
A

218 Swsidwinelu /A
Y

219 -c‘-ﬂfl:lg/;c;;&/ujjél

220 S Ssg s

her from me

How will | live this life that

God gave me?

It’s better to die than to live this
awful life.
And here is the heartbeat.

Paraphrase

Paraphrase

Paraphrase

Seven frames have Paraphrase strategy and one frame has Transfer. This phrase

“OfF o s o S 62 36 495 has not been translated in the frame number 215 thus

Decimation is identified here. In the frame number 216, Expansion is found as for this

part “us & Uk 2 U7 this translation “They won’t let me be with her. They don’t let me

see her. They don’t want me to have anything to do with her” has been done and this

translation has additional elements which do not exist in the SL information.

Table: 4-41 Analysis of the documentary Saving Face (Frame 221-230)

Frame Source Language Subtitle Strategy
771 ¢ fuesdsu= £, Canyou see the heartbeat? Paraphrase
202 AT A . Soin fact you are pregnant and Paraphrase

i your baby is eight weeks old.

Lo fE

223 LSt s Y Didn’t you take any measures Paraphrase

) for birth control?

0 & L LY EPLS i

04 e s B,; #ys Yes ldidforawhile. Paraphrase
&

725 But then | started having Paraphrase

ek B A

problems.
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226

227

228

229

230

1

S Gn i Qe £T

&t S e S a7
Ll Cndnf AL
Celnfl

SR Y
Cye e U o o Ut Sl
bar

AnUEFS L8 5]

ju/f'f&ﬂc/éc

Then |

Perhaps God wants to bring me

left it all to God.

joy through this baby.

Aren’t you worried?

Don’t you realize what

happened to you could happen

to your child as well?

I am really sad that my
scheduled  surgery  won’t
happen

But my new baby will bring

happiness back to me.

Paraphrase

Transfer

Paraphrase

Deletion+
Paraphrase+

Imitation

Paraphrase

In the analysis of these frames, it is found that Paraphrase strategy is used in nine

frames out of ten and in one frame Transfer is found. The Imitation in these frames is

"$z " that is imitated as “surgery”. In the frame number 229, Deletion is seen as this part

"$z 6 2" Is not translated because this phrase had repetition.

Table: 4-42 Analysis of the documentary Saving Face (Frame 231-240)

Frame

Source Language

Subtitle

Strategy

231

232

f{<ntgf§;uﬁd:gﬁ
b xS 2 1L sk

«Vﬁuj;z‘;(#i'

c‘_mjv;/(wzivéuu

I hope | have a boy because a
girl’s future gets risky after

marriage.

I wouldn’t want my daughter

to face the same plight as me.

Condensation

Paraphrase
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233

234

235

236

237

238

239

240

CESe LG LUt
Uy A%

o e sl
b s JeptbU sk
-;;lﬁgé&wdiun@(guﬁf
b‘:}u-?}vb?’/’éu"uﬁdﬂ{
U &lg RESTEINy-SN T4
Beuf Ut AL
-un&@f@b@
PRUIN N A PSR
-bg:gﬁia/gl/_gbg}ﬁz
z-l?dm{(ﬁ:fLaln;bdy

z

a4

Lau.?;oﬂ;uuﬂ'{l/)

In our society boys live well.

Girls are often unhappy.

That’s why I want a baby boy.

My husband has never seen my

face because | always wear a

burqua in court

I always wear glasses.

He has never seen my face.

Whenever | go to court for my

hearings.

I see no remorse in his eyes

Dislocation
Dislocation
Condensation

Condensation

+Imitation

Paraphrase

Condensation

Paraphrase

Paraphrase

Four times Paraphrase has been seen in the above mentioned frames. Imitation

example is "s5;" that is imitated as “burqua”. Condensation is found in these frames: in

231, this fragment "_t U = ¥ 4 £1", in 235, this portion "< 5 4", in 236 this part ¢ 4"

"3 7 ¢ a1 and in 238 this segment "o bEs 7 e (o2 B 1" is left o reduce the

text for the purpose of coping with the challenge of space and time.

Dislocation is

identified in the frame number 233; this part "ex % 45 €1 ¢ 2" is translated as “In our

society boys live well”, this translation is inappropriate and is not conveying what is said

in the SL in the same way in frame number 234, this part "< ts 455 = € Usk"is translated
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as “Girls are often unhappy”, that is also inexact translation because SL means something

else and TL has presented the message differently.

Table: 4-43 Analysis of the documentary Saving Face (Frame 241-250)

Frame Source Language Subtitle Strategy
S E Paraphrase
241 49@“{’£/%/L€")‘"J" He stares at me like he’s going P
-~ ¢ toeatme alive.
242 ¢4 s~ God willing | will get justice ~ Paraphrase
243 Suskf g1 Tl fight until the end Paraphrase
244 Luf‘LUﬁ; 51 I'm not going to let him go. Paraphrase
245 8201 He destroyed my life. Transfer
246 LK o e oY1l Our case is strong but it’s up to  Paraphrase+
the judge. Imitation
-‘Lt’yzt/'/Lé"Lﬁ
247 F138nf 50 15 enton  The worst case scenario would  Condensation
) be if he is acquitted
(s G F ol 17
-4
248 gzvf%u&/u‘fﬂﬁu& He has been threatening Zakia. ~ Paraphrase+
Imitation
-4
249 wifosdnSi S 2oty I'm worried that if he is Paraphrase+
) acquitted he might harm Zakia.  Imitation
-L%;uuﬁd}({’//ﬁ
250 SeefSE Goer s sy 1 Ihought I was going fo receive Paraphrase
_the final verdict today.
Koy dfE s’

In these frames Paraphrase has been used eight times and Transfer has been used

once. Imitation instances are ".J3""g"" <" £ Yo U* 2" these are imitated as
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“extend threats”, “strong”, “case”, “judge”, “Zakia”. Condensation is identified in the

frame number 247, where this part "&C w & S £13 8 & S is excluded from the

translation.

Table: 4-44 Analysis of the documentary Saving Face (Frame 251-260)

Frame Source Language Subtitle Strategy
251 el eIy Mgy But the date was extended Paraphrase+
) again because of his lawyer. Imitation
e
252 LY A dass, IS lawyer does this all the Decimation
) time.
Ly
| just hope | get another court Paraphrase+
253 el Jeopeld rep
date soon. Imitation
254 ¥ Sspde Sai 2 Itsallupto God now. Condensation
255 ads o4y Ly N every comer of Pakistan Paraphrase+
there is a victim of acid crime.  Imitation
LLL“MA/}K()
256 e §>f, Thisis terrorism Transfer
257 nﬁibé%,@ldjafm e Decimation
-LL&VL_;TMLLQ/
) And the culprits often go scot- Paraphrase+
258 Blees S P ) o
’ free Imitation
259 4 oLl LT et s . Paraphrase+
. God willing today a new | .-tion
ﬂﬂ,@.l%d/ﬂ&b)/& Pakistan will be born through
. _ thisacid crime legislation.
sl J
260 -grx’.'{f"’Juf.l*/Ju This is a gruesome crime! Paraphrase




109

Six frames have Paraphrase and one frame has Transfer strategy. Examples of
|mitati0n are n‘;k‘"j’g r"(’ /@."“"Uw@"‘"u’)/;{”‘"ﬁ(ﬁ Q’vv‘vv&jn

“acid victim”, “culprits”, “Pakistan”, “acid victim legislation”. Decimation is detected in

and these are copied as “date”,

frame number 252, where these "-£ u/guz’ G JSY 2" crucial elements are ignored similarly

in the frame number 257 also this whole portion "_‘L'LL/J:.?«T weln2 L Z /f;,uJ S ECTa"
is not translated. Condensation is found in frame 254, where TL is reduced by leaving
this part "¢/ 5 %"

Table: 4-45 Analysis of the documentary Saving Face (Frame 261-270)

Frame Source Language Subtitle Strategy
261 e EE S L2 And our courts have failed to  Condensation
) ) . give the culprits the punishment + Imitation
SIS 0% they deserve.
e bl L85 E B
262 uw;uyzﬁ'/@uﬁ Through the acid crime Paraphrase+
legislation we want a law that Imitation
Sostna gt Lot will save the life of the women.
_2 Lok
263 S FFun Sue ter Today I would like to Transfer  +
congratulate all the women of Imitation
UrGton e povistan.
Because today history was Paraphrase
264 4_;nay/(7;yg@7f{ Y y P
made.
265 G Siasisz o 2 i Ourfight is not over yet. It still Paraphrase
o continues.
eSS e
266 __#& Thankyou Transfer
Ever since | filed the charges Paraphrase
267 o}cﬁ;in_‘«/l”/ﬁ‘_ﬂgu’fcg J P

he’s been threatening me.
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CL-QJ/C)U’I;CL-)?

268 Jfgwbﬂffu:@("uﬁ <. He says, “When I get out I'll. Condensation

destroy your entire family”.

SP by S L

U

269 Ui de # 1 can’t take it anymore. Paraphrase

270 LTewrs i€ Sy 1 pray thatthey can keep himin  Decimation
il
AL?;L’/@/;]L?-J

o

-
LIeé

In these frames, Paraphrase is used five times and Transfer is used two times.

Imitation instances are "uj//"f"(’i/ 4" "y and they are copied as “Pakistan”, “acid
crime”, “courts”.Condensation is detected in two frames: in frame 261, this part £ J*"

U e F S U < and in frame 268, this fragment "s & n &£ U € U LU F U is
ignored in order to reduce the content. Decimation in frame number 270 is observed as
this segment "‘f L Ter /;é?;/,bu" is left.

Table: 4-46 Analysis of the documentary Saving Face (Frame 271-280)

Frame Source Language Subtitle Strategy
, You didn’t say your prayers Transfer
271 ST M TRT yy pray
’ today?
272 o7 No. Transfer
273 Uty TR Decimation
274 e o Why didn’t you? Paraphrase
275 g 1 don’t know. Dislocation

276 ?t«?ww:f'd: Didn’t feel like it? Paraphrase
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277 Did you get lazy? Expansion
278 e No, that’s not the case. Transfer
279 ¢ /4 Okay. Dislocation

Will you go to school Paraphrase
280 fe bl ‘i y g p

tomorrow?

Three times Paraphrase and three times Transfer is found here. In the frame 273,

this fragment "« 1% 1 =" is not translated therefore it is Decimation. In the frame 275,
this "- <» " is translated as “I don’t know” which is inappropriate because meaning is

lost; both have dissimilar meanings, likewise in the frame 279, SL "¢ Y A" and TL

“Okay” have dissimilar meanings so in both frames Dislocation is found. In the frame
277, it can be noticed that there is nothing in the SL but in the TL some additional
question “Did you get lazy?” is added so it is Expansion.

Table: 4-47Analysis of the documentary Saving Face (Frame 281-290)

Frame Source Language Subtitle Strategy
_ I’'m not sure I will Dislocation +

281 S Uk -
Resignation

782 Sy, Ddontfeel like it. Transfer

., You don’t feel like it? Why Transfer

283 ?éufw?ll//gffd) Y
not?

284 fe G ey Imreally nervous. Paraphrase

285 ks dnfs_15 1 can’t see hardships on us Paraphrase

anymore
to

y I just want everything to be Paraphrase
286 iy ) ining P

over.

; And that will finally be a ha Paraphrase
287 -@’ZU}(ZM:«%"AQ/VZUMJ y ppy p

day for us.
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288 o S e ST A 5uz  You should pray for God’s will Condensation

to end all of this.

LSS de b
289 essly Tellmea joke. Transfer
290 st it Should I tell a joke? Transfer

In these frames four times Paraphrase is found and four times Transfer is seen.

Dislocation is noticed in frame 281 because there is the difference of meanings of both

SL and TL, SL " fu,tg" expresses something else and TL “I’m not sure I will” tells

something else moreover Resignation is identified for the word "4nii" as it is not

translated because of non-availability of its equivalent. In the frame 288 Condensation is

seen because these segments "G 1" and "-fb » S4b $42" are left out for the purpose of

reduction.

Table: 4-48 Analysis of the documentary Saving Face (Frame 291-300)

Frame Source Language Subtitle Strategy
291 b Soitd 1S ntung VeIl the one with the cat the one  Paraphrase
where it changes colors.
-‘LJK)J/'/
_ : I don’t know that one, I’ve Transfer
292 U E
forgotten.
Okay. Tell me one you Paraphrase
293 _utﬂu%;&ﬁ}lﬂqfl y y P
remember.
Greetings Madam. Resignation
294 e ’ o
+Imitation
295 uw.g/ﬂ,%_rw fé"v’ Hello. Please sit. Resignation +
Paraphrase+
STt Decimation
o Zakia your verdict has come. Transfer
296 AT Y

+Imitation
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, Do you want to know the Paraphrase+
297 ?w%{u’&ﬁu’?!uﬁm y P
details Imitation

208 o e $Fosy-Hg YES please, | have been waiting Paraphrase

anxiously for it.

&

L It’s a very detailed verdict. Paraphrase+
299 SENy g P

Imitation

. Everything has been discussed.  Transfer+
00 i Hgag oo
Imitation

Six times Paraphrase has been seen and three times Transfer has been noticed.
Imitation examples are these "@x""‘ﬁ”"’ »i:""‘"uﬁ 3" and they are used as “discuss”,
“detail”, “Zakia”, “madam”. Resignation is observed in two frames 294 and 295 for two

words "(é“ s el and ",fM ﬁ“," as translators could not find the exact words in TL for

these. In the frame 295 Decimation is found because this element "¢._T s _{# ¢« Ji /™ is not

translated.
Table: 4-49 Analysis of the documentary Saving Face (Frame 301-310)

Frame Source Language Subtitle Strategy

301 . . And his motive is also Transfer+
-‘L”EU:L;{/Y{J|J:J|AI _ o o
mentioned in it. Imitation

302 o Yes Madam, tell me the verdict. Paraphrase+
—e LTl A G
Imitation
303 2umKSuE St A Under act 7C in the 7th section Transfer

he has been given two life +Imitation

w2 ”’a"‘*"f? sentences!
304 G f e =, Notone but two life sentences. ~ Transfer
305 - £ gy Thanks a million to God. Transfer

.. ) First tell me what happened Paraphrase
060 Li il i i o
with your court case? +Imitation
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WAy S

307 dwaifarm et oty He received a double life Condensation

sentence.

-
T

308 Uuﬁgﬁ_ta,ﬁ;j}&;d/ Sir this is the first time ever to Paraphrase

punish a case under the new

lratefLic law.

309 K Tl li 1 Suiwde, Youare the first case to be tried Paraphrase+
o - under this law? Imitation

?LJ:'/

¢

310 KA Yes.. Transfer

In this table, five frames have Transfer strategy and four have Paraphrase.
Imitation of these words "u{":".m ":"ir":”@»":"d " "\f”g " have been done in this way
“section”, “seven C”, “madam”, “motive”, “court”, “case”. Condensation is seen in the
frame number 307 because this part " ~*=.s™ is ignored during the translation.

Table: 4-50 Analysis of the documentary Saving Face (Frame 311-320)

Frame Source Language Subtitle Strategy
311 ¢\ (s How do you feel? Transfer
312 iy | feel great Paraphrase

_ It’s a strong message. Transfer+
313 %gz’ oy g g
Imitation

, They used to think it’s a joke. Paraphrase
S (2 PTRTL T s ! P
That nothing will ever happen

315 U ey | admire your courage. Paraphrase
316 sxsx I’'m really proud of you. Well Expansion
done!

317 LI Do you remember the her? Condensation
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318 . AW Susn sy e Your face has settled well, 'm Paraphrase
really pleased. +Imitation
%Inlnﬁc'.é.'/g‘/,
319 5T T foe S Zakia, the last time we operated Paraphrase
on you. +Imitation

é+z/ oy

320 F ST Swona ity We realized that your eye is Paraphrase+
completely damaged. Imitation
-‘L@éﬁ’u&)

In the above mentioned table it can be noticed that Paraphrase strategy is used six

times and Transfer is used twice. Imitation of these words " =" f"ér" M Fy M S

"oy " is done in this way “Zakia”, “settle”, “strong message”, “face”, “operate”.

Expansion is seen in the frame 316 as this whole portion “I’m really proud of you. Well

done!” is additional in the TL. In the frame 317 Condensation is witnessed because this

part "zie-u_" is not translated for reduction.

Table: 4-51 Analysis of the documentary Saving Face (Frame 321-330)

Frame Source Language Subtitle Strategy

321 g~ fu St § It won’t even support a glass Condensation

. eye.
A S
» We have our lImitations. Paraphrase+
22 e o
Imitation
303 ‘L’”J}J}?fwdﬁﬂ su We can’t be God: To recreate Expansion+
all your loss. Such as your Imitation

STl eag /G Fv T

eyebrows, eyelashes and eye
_ﬂéf(/’ﬂéf‘}/'éfléf Ilds

324 Kr¥UIc it livie 2 For that I’ve got a top guy from Transfer+
Dubai. Imitation

=&




116

325 S 0L . » Who will make prosthesis for Paraphrase+

you. Imitation

62t oy

326 U e st fc‘_w,ygwg But you’ll have to wear that Condensation

" prosthesis externally. + Imitation
‘at'n'/.f/ V=1 Py
So that’s my plan. All right? Paraphrase+
327 -§—UQW:’/£" yp g | IO_
Imitation
Brilliant. Resignation +
328 L J
Deletion
329 w55l bd o . Firstlthank God. Condensation
—unlS
330 _un&/l;uxégufpfﬁl Then I thank you. Transfer

In this table it is seen that Paraphrase is used three times and Transfer is used

twice. These are the instances of Imitationd7""s, 37" 47" "'ﬁﬂ "M S d/"f";af DVARUIS

" M (754 and they are imitated as “Dubai”, “plan”, “prosthesis”, “recreate”,
“limitations”, “eye”, “eyebrow”, “eyelids”, “eyelashes”, “top”. Condensation is observed

three times in these frames subsequently; in frame 321, this fragment "/« g4 &M in

frame 326, this portion "J "« L £i»" and in frame 329, this part "4V 41" is not translated for

shortening the content. Expansion is found in the frame number 323, as this “We can’t be
God” is added which is not in the SL content. In the frame 328 Resignation is identified

because the translators could not find the equivalent of "4nl*l" and translated it as

“prilliant” which is inaccurate plus in the same frame Deletion is noticed as this " ~ .uLGL"

is omitted in order to avoid repetition.



117

Table: 4-52 Analysis of the documentary Saving Face (Frame 331-340)

Frame Source Language Subtitle Strategy
Come, meet your mother. Dislocation+
331 -}Lcuu;gw{; 4
Transfer
332 ¢ f7. 5. 0s¢ Howdo I'look? Dislocation
333 You look fantastic. She really Paraphrase

Sl At S e _
looks fantastic.

334 edi Lo You've got your old mother? Paraphrase

She was lost for a while wasn’t Paraphrase

335 -L&?ubm{u}ffdﬁﬁﬁ

she?
336 ¢ Juoi o Howare you? Transfer
337 _(+ Fine. Transfer
338 Congratulations on your boy. Paraphrase

¢ Wttt What name have you given
him?

339 2 Mohammad. Imitation

340 TSNy, SunFests ANd I hope that he studies and  Paraphrase +
become a doctor like you and Imitation
not like his father.

A fie LA

-

In these frames Paraphrase is found five times and Transfer is found three times.

Instances of Imitation are "/i""#" and imitated in this way “Mohammad”, “doctor”.

Dislocation is observed in frame 331, where this word ",w‘f;" is translated as “come”

which is completely different than the SL content likewise in the frame 332 this phrase

"o g ol s¥" is translated as “How do 1 look?” here in SL the object is ‘eye’ and in the

TL the object is “I”, this difference has created inaccuracy in the meaning thus it is

Dislocation.
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Frame Source Language Subtitle Strategy
341 Ginlomse LUt £l God willing. I will fulfil my Condensation
promise to you. + Resignation
—%Uﬂ/{LUﬁM
342 s s e B 2 ToF But we must wait for about Paraphrase
six months or so.
u)
343 /iguTQ&/LﬂdZ/ﬁ/i_ Then we’ll do our surgery on Condensation
you. + Imitation
_L/J"/’/ﬂ’/:u
344 Tl e Youlook beautiful. Paraphrase
345 o7 Really? Transfer
346 oL e Ve 7 e > T0day is the first day since Condensation
the acid attack that I've left
Ul e R my home without my veil.
Ul a5
347 o Lot 5 St 2y e Without my burqua, without Condensation
. my sunglasses, | feel really + Imitation
‘%&V:'M-Lf/d'ﬁLfLﬂ/{‘v@ gOOd.
348 wx o L X o §7 _E=.. | have changed a lot since Paraphrase +
) my acid attack. Deletion  +
0T Imitation
349 Fuse U3 peniid 2, AN hopefully some of these  Resignation +
things will still get worked Paraphrase
Sl G
_ L I am ready to begin my new Transfer
350 oS plE g y amn my
life.
And God willing tomorrow Paraphrase+
351 %L@nbjt%d@bé_w»tﬁuﬂl g P

seems much better then

Resignation
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today.

This table shows that Paraphrase has been used four times and Transfer twice.

Imitation words are "_&¥%""5,""$z " imitated as “surgery”, “burqua”, “change”.

Resignation is found as this word ".&s" in frames 341, 349 and 351 is used and it is

translated as “God willing” which is inaccurate as complete sense is not conveyed.

Condensation is witnessed in four frames like; in the frame 341, this segment £/ _i.t"
"e F 4 2 inthe frame 343, this fragment " 74 s £ & _To 3L A", in the frame 346, this
portion "-ust §7 4 s $F Ut & A" and in the frame 347, this part " /i i 24 7 2" is left

out for reducing the content. In the frame 348, this part " 47 B =" is not translated

because of repetition thus here Deletion is observed.
4.2.6 Discussion on the Analysis of the documentary Saving Face

It has been noted from the detailed analysis of the documentary that the subtitlers
applied the strategies of Paraphrase, Imitation, Transfer, Condensation, Expansion,
Decimation, Deletion, Dislocation, Resignation and Transcription in the documentary.

The instances of the application of each strategy is presented in the figure 4-5
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Figure: 4-5  Instances of strategies applied in the documentary Saving Face
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It points out that the subtitlers used eight out of ten strategies of translation and
out of those eight strategies they applied Paraphrase (181) and Imitation (78) frequently
and Expansion (03), Resignation (02) and Transcription (02) were applied to the bare
minimum. The contribution of each strategy to the entire data of the documentary Saving
Face in terms of percentage is presented in the figure 4-6:

Figure: 4-6  Percentages of strategies applied in the documentary Saving Face
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It indicates that the strategy Paraphrase played the most part in the subtitles of
the documentary Humaira-The Game Changer and its contribution was 48 % of entire
data whereas the contribution of the strategy Decimation was 0.7 % being the least in the
documentary. It also indicates that the strategy of Paraphrase covers almost half of the
entire data.

4.2.7 Analysis of the documentary If You Believe

The documentary If You Believe was produced in 2012 and it was subtitled by
Eleyna Haroun and Rida Ali Fadoo. There are total 2888 words in the source language and
1922 words in the translated language. The complete text of the documentary along with
its subtitles is attached as Appendix “D”. The documentary was divided into 223 frames
and the data pertaining to each frame has been analyzed within the Henrik Gottleb’s
model of translation strategies. The entire data was divided in to twenty-two parts for the
convenience of analysis and discussion. Each part has been separately analysed and all
the strategies in the each part has been discussed after the analysis.

Table: 4-54 Analysis of the documentary If You Believe (Frame 1-10)

Frame Source Language Subtitle Strategy

. Brick kiln owners beat me
s E e Ut _ Paraphrase
with steel rods.

1

I was injured and lost my

2 _Fnc b EeS S 5t I Dislocation
eg.

3 & Srdiidle 2 Ul They raped me Expansion

4 Condensation

. . They attacked meand my +
M ASIJ#E LANIUIS 58 2/ ) _ _
wife. Dislocation+

Transcription

5 It seemed they were
ULl e oip G living in pre-historic Paraphrase +
eSS by times, when people lived  Expansion
like...

6 é%tgL-/gﬁ,éuﬁ’ S uleialos | realized | needed todo  Condensation
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_fu;/g;iu:m something.

7 o _ Transcription
f)ufwu?uuﬁ&)ﬁ/ﬂm This is Ghulam Fatima

from Bonded Labour B h
- araphrase+
i) Liberation Front Pakistan. P

+

Imitation
8 :d;l]f{j}utld%d;ul/);}rw[l:"l/ ) ) o
| fight for the rights and Transcription
ST i A S0 freedom of brick kiln + Dislocation
workers. + Decimation
-
9 b’«yg(fl:ﬂ/vu"ﬁ’/u'/%;/l/;/:
VI 2 151 F s sl

My fellow brothers and

e S eI e 1z, SISIETS, We cannot succeed - Transcription

unless you demand your  + Dislocation

g '[L COEERE PV rightful wage of Rs.517 as +Decimation

sl SIS IS /:.,[ set by the government.

e ss51 Tus-Glbr

‘ Decimation
10 — T L S L6 Fatima, we have a caller. o
+Imitation

In the above text the translators have used Paraphrase four times. Examples of
Imitation are " 46 (" M"Yt "ot p oF 5%y and imitated as “Bonded Labour Liberation
Front Pakistan™, “Ghulam Fatima”. Dislocation is observed in frame 2; importance is
given to the effect not to the content. " 17 Lt § 2"is translated as “lost my leg”. The
translator could not provide the exact translation. Expansion is used in the frame 3, J;g)"
"$% is translated as “raped”. In oral speech because of social constraints the speaker

concealed the action by using other words but the translator made it obvious and wrote
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clear meaning by giving an explanatory word. The translators have used Condensation in
frame 4 for this "\ §» Us¥"and important element is translated and less important is not,
this is done to manage time and space. For the translation of this Lt v UY S & 2"
"Dislocation is used in the frame 4, because they have translated the word " A" as
“attacked” which is inappropriate. The word attacked means something else and " A"

means something else. In the frame number 5, Paraphrasecan be observed in the whole
translation of this sentence except one word that is not in spoken sentence and is added
“like slaves”, Expansion is used for providing clarity. In frame 6, it is analyzed that first
phrase is translated completely but the second part is left out completely that is
Condensation. The text seemed less significant for the translator. The effect is conveyed
and content is not considered significant when the problem of space and time arises.
These parts of the sentence are not translated "4 ", "." and "gf Us S U " Decimation is
seen in frame 8, because all elements of the sentence are not translated like these
elements "Ji="<"p k" ‘"{ i5L-" but only effect is kept in front. Dislocation can also be
observed as these two words "t/ J’ Iys 34" are translated as “fight” and for "¢ #" the
word “rights” is used, that is inappropriate as it is not conveying the exact meaning. In
frame 9, in these sentences we can see that the translators have used Decimation because
important elements like """z S J¢ St Ud U 2 S ud UL, ez :Jlﬁ/)l ﬂ/" and
"y <" are left out in translation in order to cope up with the speed and time. Another
strategy that is Dislocation is found as this word "&_./ =~15.," is translated as “demand”

which is inappropriate and does not justify the meaning here. In the frame 10, Decimation
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is witnessed as the effect is given importance and content is not translated completely,

"4‘,&@( (1" is not translated.

Table: 4-55 Analysis of the documentary If You Believe (Frame 11-20)

Frame Source Language Subtitle Strategy

- : Transcription
1 A GUTe e IS I am calling from Okara and |
+ Paraphrase

/., am only paid Rs.300.
" e300 yP + Imitation

12 L UV T you for calling and Transcription

s e tyss_ oy sharing your problems with us.  + Dislocation

13 ‘/{ Zi S Bt 2012 I wasn’t interested in material

_ Dislocation
s things.

14 eIt SGen L34 2 All I wanted to do was spend as Paraphrase +

much time as possible with the

-um}@’tfiuw;'/:ﬁ, workers. Dislocation
p So that I could understand their
15 nrd p& S S Lt Paraphrase
problems.
16 BYPRSY Stop bonded labour! Transfer

17 b L%un&fg 2
I curse all the brick kiln o
. ) Transcription
2 LY re iz owners who torture their
+ Paraphrase

. workers.
- puy s
18 Jdl Luwn&?"'{ S22
g I curse those who enforce Transcription
IS a2
bonded labour. + Paraphrase
U s
< I believe in doing the Paraphrase +
S (P ) P

impossible only then can one Dislocation
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et S 20 ¢ make adifference.
e b6 S AT

20 Ly 40'0”0?5 =AU Curse them for making you

Paraphrase
e ot s e work as a slave.

In the above mentioned frames Paraphrase is used seven times and Transfer is

used once. Imitation instance is "< ¢»" imitated as “Okara”. In frame 12, this Uy s §» o=1"
" wd ¢l is translated as “thank you”, Dislocation is observed as there is a great
difference between SL and TL content. In frame 13, in this sentence this phrase, J# 1 2"
"# uﬁ’ is translated as “I wasn’t interested in” and "Us+/ gﬁ/ Z 4" is translated as
‘material things’ here Dislocation is used. This translation of the whole sentence is
inappropriate. Exact meanings are not conveyed in the target text. In 14™ frame, the word
"O#" is translated as “wanted” it is inappropriate because there is difference in the
meaning so this Dislocation strategy can be observed here. For rest of the sentence
Paraphrase strategy is used as it has appropriate translation. In frame 19", Dislocation is
used because these two phrases "V < b (K S A" translated as “then can one make a
difference” and " S u’? ST LUk e 2" translated as “I believe” are presenting totally
different translations. Source text is conveying some other meanings and target text is
presenting other thing. Therefore, we can say that this is not the equivalent or proper

translation.
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Table: 4-56 Analysis of the documentary If You Believe (Frame 21-30)

Frame Source Language Subtitle Strategy

21 M?%JEMLN?%VQTQJEJ How are you? Hey little
one, how are you? Its cold,

Condensation

o o + Expansion
‘el fie isn’t it?
P . .. . .. Wearefine. Yes, it’s Decimation+
P LSS VAL _ _
freezing. Expansion
23 w2 ALl Ui et The majority of disputes
) P . between the workers and
S rostdsie Tl sl _ Paraphrase
owners take place in the
ULt L winter.

24 zjidéﬂwicuiu)gtuﬁd:/f{ The intense cold adversely
affects productivity and

Yo 27 K Decimation
G 20 output.

Paraphrase +

25 They prepare the mud for Condensation

_w%/ﬁg'/ng%ﬁ[/g{ . .
the bricks over here. + Expansion

Then they level this land.

YN Decimation
27 et S A el Decimation

28 e 2 L ASL S Ay Finally the mud is filled

into rectangular containers

o e Expansion
-ur gl S and left to dry. P

Dislocation +

29 dﬂéﬂnuv',é,@&fcﬁ»{' There came a time when |

knew | needed to help these

. Expansion
i people. P

Paraphrase +

30 .. | realized this when | used
S Ui g 2l Espansl Paraphrase
to come here as a teacher
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Luiﬁfdfd'zmu;&gé-wz and saw the horrible
. conditions that they were
S

living in.

Paraphrase is seen five times. In frame 21, this sentence "¢» Z" is not translated
rather effect is presented, it is Condensation. Secondly, Expansion is observed here as
"Z 4" is translated as “Hey little one”, more information is added here. In frame 22, this
phrase "> §".& Us£" " is not translated so Decimation is found here and for this word "&"
this translation ‘We are fine’ is given, this is Expansion as more detail is given. In frame
24, Decimation is observed as this phrase "% U 25 € i " is not translated for coping up
with the speed of the discourse. In frame 25, this phrase "< 2 1€ ." is not translated; this is
Condensation in the same frame Expansion is used because more detail is given in the
subtitle which is not in the SL content like “for the bricks over here”. This phrase in
frame 26, "W = Ulg 1€ o <" and this phrase "(f 2z, 2t L4 A" in frame 27 are not
translated at all considering them insignificant, this is Decimation. In the frame 28, the
word ";éL/" is translated as “rectangular containers” so it is Expansion and in the same
frame for this phrase "t Z¢ »" Dislocation is observed because it is translated as “left to
dry’ that is inappropriate translation rather a completely different thing is added by the
translators. In the frame 29, throughout Paraphrase is used except for translating "¢¢ (",

for it Expansion is used and the word “help” is added.



Table: 4-57 Analysis of the documentary If You Believe (Frame 31-40)
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Frame Source Language Subtitle Strategy
.. . Itfelt I was in a strange
31 T SN Paraphrase
place.
37 It seemed they were
SRS LU L dfe i3 living in pre-historic Paraphrase +
eI S S times when people still Expansion
lived like slaves.
33 S/ 2 Sl P el Thatis when | knew | had _
Condensation
Lo to help them.
} ol B What happened in the
34 Lu)l;d/x,cgf/dn._ﬁ:ﬁJb’,l - pp- - Paraphrase+
meeting with the social mitati
S e mitation
Ak Lt security officials?
35 G)épuug';u/uiszupuﬁ_,e They gave me forms and
i osh TS asked me to get them Condensation
I s N S U120 ) ) ] o
i filled by the brick kiln +Imitation
S S P s oWners.
36 WS Pt T L ur _
They also said that so far
NS SEF st = none of the owners have  Paraphrase
Lk cooperated with us.
37 ke S ri bl Ly
. You should remind them
Sr e e /oA that it is your duty to Condensation
S e e il,F  enforce the social security 4 jmiation
act.
?4"_015/2_
, Write a letter telling them  Paraphrase +
B e S e ) P

that according to the law

Condensation
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22220100 413254 57 Passed by the Supreme + Imitation
Court of Pakistan on the
LA 13th April 2010, they are

é/,gjyéd_gj,@,f_,@(gf legally bound to issue

y social security cards for
bosiib L .
e brick kiln workers with

s . Social security cards are Transfer
39 Ut e Kl S ey o
essential. +Imitation

40 Tk Skl S 6L

G Lo it B jr,;  Most workers take loans
for medical treatments,

AARARR =) .5 +Imitation
(5] < .
R weddings and funerals.

Condensation

-Lﬂ%}}?%t‘tg/é){ﬂjl;ﬁ‘)ﬁ

In five frames Paraphrase is seen and in one Transfer. Examples of Imitation are
M{J/.n‘n/qn‘vvut./@df;d/é/vu‘uhﬁfu‘u&g'v‘u;n‘nu,j‘./jb.;{qn‘uJ;n‘u/.j”n‘nr/lsn"vé/,fvv‘uquvv
";J» and the Imitation is done as “social security”, “form”, “owners”, “fill”,

“helplessness”, “show”, “act”, “meeting”, “Supreme Court of Pakistan”, “letter”, “brick

kiln workers”. In frame 32, Paraphrase can be observed; the sentence is translated as SL.
This "4 U1" is translated as “like slaves”, more detail is provided so Expansion is also
seen. In frame33, Condensation is observed as for two phrases "gf U I /d“‘lg A
only one phrase “I had to help them” is used. In frame 35, For this part f 2 b 2"
"J Condensation is used because it is not translated but still intended meaning is conveyed
likewise in the frame 36, sentence is compressed to cope up with time and speed, these
parts are not translated "< & " and thisis " b < ol f " compressed to ‘owners’. In

frame 37,Condensationis witnessed as compression is found, like these two phrases (1"
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"uj+//ﬁu4ug%@!a;£c‘,, dﬁ‘é.'/ugz‘:}.é: and ”?g,ws/LJ(_w:‘:J%"!/u’m!” are not translated
similarly in frame 38, this part "Ji5 1 2" is not translated thus Condensation is observed. In
the frame 40, this part "7 0 § & S Ll{éj’rf’ fr £+ and this "Jg}f & 00" is not translated so

Condensation is seen.

Table: 4-58 Analysis of the documentary If You Believe (Frame 41-50)

Frame Source Language Subtitle Strategy

41 _ .. These needs will be taken
S gne e e BB§UZE _
care of once they get their

- L Paraphrase+
u%/ UAIC S eSS U s cards and they will no P

Decimation
longer have to borrow

. P74

money.

42 SIS S eSS P (cfw

But how do we overcome Dislocation+

Gl these challenges? Imitation

43 JL/;&&L{:‘;%J@/J@//_;T We have to build a

R N strategy that compels Paraphrase+
’ them to issue the social Imitation
u security card.
44 And how will we do this?
J}J:al’“ugﬂzund“/ou}:{ul

By sending them letters, Paraphrase+

-wf’uﬂfuwu/ﬁ”:uﬁj arranging meetings and Imitation
setting deadlines.

45 e SN F A 1 F e F L

LS Senitzs ¢ YOUNEed to prepare the  Dislocation +

workers simultaneously Condensation

uéo}gédiﬁiggzt/dufqﬂg

for all possible outcomes.  +Imitation

g
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46 (et Hokdkk Resignation
Transcription
47 S nd What happened?
+ Transfer
48 Transcription
HS s U sy My employers broke my ~ +
il arm. Decimation+
Resignation
Transcription
49 ?gnd;’?uﬁf Show me ] P .
+ Dislocation
50 Transcription

LR MANBASZUECE They injured my footand  +

beat my wife. Condensation

LAS UL L AUIUIS 58 214k
+ Dislocation

Here, Paraphrase is used three times and Transfer is used once. The examples of
Imitation are "5/" "~y 5:,"":"/'@’:’":";/‘:2":"(}”? J’y""'gf“‘i/”":"f'wpv" the Imitation is done
like this “challenges”, “strategy”, “social security”, “letters”, “meetings”, “deadlines”,

“workers”.In the frame 41, this part "(f 2 < 16 <% < 16 (¢ U - " there is no translation so
Decimation is found here. In the frame 42, Dislocation is seen as this is not translated
accurately "zt E S ug J 4/ g £ ¢"and translated as ‘overcome’ which is inappropriate
translation. In the frame 45, Dislocation is witnessed for this part v/, 2% £ 2 £171x 2/ "
"¢ < as it is translated as “all possible outcomes” and it is inappropriate plus this part "
"t S » bl is not translated so Condensation is also observed the text is compressed. In
the frame 46, Resignation is identified because translators could not find the equivalent
and left it. In the frame 48, Decimation is identified because this part " i) [ oL J S
is translated as “employers”, the exact detail that is present in the source text is not

translated accurately moreover in the same frame the word "&." is not translated as in the
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TL there is no word for it so Resignation is found. In frame 49, Dislocation is found as
"ot $I9 #"is translated as “Show me” that is inappropriate and inaccurate translation. In
the frame 50, Condensation is seen; the content is contracted regardless of what is in the
SL content. Text is compressed as there is no translation of these parts "\ s Us2", UL5s"
"Ugis and "ib uf \/". Plus in the same frame Dislocation is identified because this 2 Uiz"
"ULA UB15 UL is translated as “They injured my foot” it can be observed that the SL is

inaccurately translated, exact meaning is not delivered.



133

Table: 4-59 Analysis of the documentary If You Believe (Frame 51-60)

Frame Source Language Subtitle Strategy
Do you know your Transcription
31 fef ATUsE gl Y Y P
) owner’s full name? + Paraphrase
57 ) Transcription
—eUbh s sl I don’t know. . .
+ Dislocation
. Deletion+
>3 A No, don’t cry. )
Expansion
Transcription
>4 ce1fury g Whats your full name?
+ Transfer
55 g Ashique Masih Imitation
How much money did Transcription

36 et
you borrow from them? + Paraphrase
57 AT SUF s r Rs. 30,000 and now they

Transcription
beat me and force me to

_th')/mgz,:;:ui,@%}?&/. Work. + DeCimation
. . How many children do Transcription
58 S 4__;/{;[ y ) P
’ you have working there?  +Paraphrase
R Only 4, the rest are too Transcription
> el A Qv P / "
C young. + Transfer
60 Transcription
?u:uﬂmg?J o4 What do you want? +

Condensation

Paraphrase is used three times and Transfer is used twice. In these frames

Imitation is 5 Cfu” which is imitated as “Ashique Masih”. Here in the frame number 52,
Dislocation is seen, and this part“ut 1» Jis s U4 is translated as “I don’t know” which is
inaccurate translation rather it is totally changed. In the frame 53, Deletion is seen as this

part "u:"’ s JZ’ " 1is deleted and more detail like this “don’t cry” is not in the SL content is
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conveyed so here two strategies are seen one is Deletion and the other one is Expansion.
In the frame 57, Decimation is observed; this whole phrase “t»./" A2 ey fg EA B W
«1” 1s not translated. Even here important elements are present like the labourer told the
total amount but it is ignored while translating. In the frame 60, for this part “¢~
¢ Condensation is observed because it is not translated the subtitle has been compressed

and main information is given.

Table: 4-60 Analysis of the documentary If You Believe (Frame 61-70)

Frame Source Language Subtitle Strategy
61 Resignation
U g @kzuf:‘&.@ | want freedom from the  +Transcriptio
brick kiln. n+
Paraphrase
62 You have to promise me
Loh Tzt S il it get you freedom,  Transcription
W ek i you will never borrow + Paraphrase
money again.
63 Transcription
-Kuyﬁ;@gf@mm No,-l will never borrow + o
again. Decimation+
Resignation
64 Jv_,»u‘jf,j/“,w,i Give me some time to Transcription
____________ 5 speak to the lawyer. + Paraphrase

c The law states that you
65 IS8 S b L udv Se

can’t force anyone to
v B 600007 16525 work. To hold someone

hostage against borrowed

Transcription
+ Paraphrase

ﬁd//;l-ﬁ‘_&jﬁ'ﬁ;dc“_;/(jj}ﬁ
money is against the law.
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e BB L B e i My struggle is against this

system.
Transcription
66 St et What happened? P
+ Paraphrase
_ Transcription
67 -gﬁff < A nail pierced my foot. _
+ Expansion
p Transcription
68 s AP Show me _ P _
+ Dislocation
What have you covered it  Transcription
69 ?L;/:i‘algzd/;l y P
with? + Paraphrase
70 . Leaves Transfer

>

Paraphrase is seen six times and Transfer is found once. In the frame 61 and

63,Resignation is found for this word “g\” as it is left out because of non-availability of
the exact equivalent. In frame 63, Decimation is seen as this part “-¢ UV uéf 27 is not
translated. Expansion is observed in the frame 67, as the translator has added more
information that is not in SL; like “« uﬁ JZ(’ ’ is translated as “A nail pierced my foot”. In
the frame 68, Dislocation is found here, this “¢<| L“f v/ J/ W is translated as “Show me”

that is inaccurate translation.

Table: 4-61 Analysis of the documentary If You Believe (Frame 71-80)

Frame Source Language Subtitle Strategy

71 s NI Tk PO e

When I saw his condition,

| felt as if the sky had

PRI - Expansion
I~ T . f (e J =
- bt s U35, exploded over me.

IE lloize g Buny s’ Decimation+

et U7 Ur et T

72 ?m‘_/l’u?( g Do you still come to work  Transcription
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73

74

75

76

77

78

79

80

Gk

S WUl P52

. /. -~
u1ﬁ/|$’---,3/t‘¢qj’:ul;k;it

¢ G bl Js

/,?L“m"/gé/z{:frfugébg;

Lonlle F)

ngﬁ,@/
Lad/t'/'}u
SAPIRY - (VY 8 Y P
e S FE B oS
gy

A S e Y e

every day?

Yes

Did you go see a doctor?

There are no doctors here
and I can’t afford to go to

one.

If he had a social security
card he would have
received treatment

immediately.

Bone is damaged
This is very dangerous.

The biggest risk | took
was putting my life on the
line. And put my family

in harm’s way.

My little brother Ayyaz
has been a constant

source of support for me.

+ Dislocation
Paraphrase

Transcription
+ Paraphrase
Transcription
+ Resignation
+Decimation

+ Expansion

Paraphrase+

Imitation

Dislocation

Paraphrase

Paraphrase+

Imitation

Expansion+

Imitation

Paraphrase is seen five times. Imitation examples are these (.s& J'»"

"M e SR L6 and they are used as ““social security card”, “risk”, “family”,

“support”, “Ayyaz”.In the frame 71, this whole phrase “(* ¥ U1 2t &b 1 S & =12 2

/d“‘lg Lo ¢+ is not translated plus this 4" & #” is also not mentioned in the subtitle.

Decimation is seen here to convey effect only and to cope up with time and speed. ‘Over

me’ is added by the translators, it is Expansion but here this additional information is
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changing the whole sense which the SL does not convey. In the frame 72, this sentence is
“ve s TUI { 7 1s translated as “Do you still come to work every day?” the whole sense is
changed, in SL the question asked means something else and in translation the meaning is
changed completely, So Dislocation is observed. In the frame 75, Decimation is used here
for “UT 4 <7 and “Gi I U e JS U ﬁ/l;””, as no translation is done for these and thus
effect is conveyed. Translators have added this information “There are no doctors here”
this information is not in the SL so it is Expansion. In the same frame Resignation is seen
for the word “G4”. In the frame 77, for this “s /' { 2.” Dislocation is found and it is not
translated exactly rather it is translated as “bone is damaged”. In the frame 80, Expansion
1s witnessed here, more detail is added and that is “constant source of”’ additional

information which is not present in SL content.
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Table: 4-62 Analysis of the documentary If You Believe (Frame 81-90)

Frame Source Language Subtitle Strategy

81 /rgé_ﬁ.uﬁbguwdf@wﬁd To this day he helps me
with BLLF even though

e R Imitation
'Lué o s Lo he isn’t directly involved.

Paraphrase+

82 Sz Sl Sl s Uz Ayyaz did you know that  Transcription

we are about to launch a +Condensatio

-U"é//(c’/f‘fd’u:‘iﬁf campaign? n+ Imitation
83 _ Transcription
. The one regarding the
$§ s 1pesif +Transfer
letters and wage rates? o
+Imitation
84 bﬁ‘augéﬁ‘aaj/fi'zc%/ My biggest regret is when
o g I look at my brother. I see  Condensation
nrnE iR Qureis? Y

a young man who has +Imitation

sz LS been disabled.
85 G/f"/b(fit/'é—ﬁ';“;‘(ﬂﬁ'” It was my fault and he
shouldn’t have had to Paraphrase

_(f}/dwlg(j’l'uffulﬁ}jvgul/&%

suffer for my mistakes.

86 RO AN FRVE NFIF Four men surrounded us ~ Condensation

_;J/u,,w,f at gun point. + Imitation
87 LuriA qlhﬂ/&y%ﬁ & They fired at my sister Paraphrase +
kL and then grabbed me. Dislocation

88 ALl S\l L0k

They pointed the gun at Decimation+
TSI IE s A ,J/A/J:Ulz{,é_u”"i yp g )
’ my knee cap. Expansion

‘at‘yz

This is where they shot Paraphrase+
89 B SesA_us S By hges? Y P

me in order to Imitation
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L nChine 2eiiz permanently damage my
. ¢

joints.
90 UL IANS LS They said they wanted to

_wautmﬁ,u;ju see him in crutches.

Condensation

Paraphrase is seen four times and Transfer is found once only. Imitation
inStanCGS are " g{jn‘nfv‘ndr“’ J5"r"¢f«)f/":"¢fuj .",","]/".“J" ‘"d:g‘:c""/‘k’"‘"&/!f"‘"bg'JJ J.,.'d" and
copied as (BLLF, support, Ayyaz, campaign, letters, wage rate, regret, disable, gun,

damage). In the frame 82, Condensation is observed, as this part (.«6\ 51 ) and this (§ )
also is not translated the subtitle is contracted and effect is conveyed .In frame 84,
Condensation is found as this part (55 ¢%) and this part ( @129 LD are not translated but
effect is conveyed likewise in frame 85, this part ({/ s ) is not translated. In frame 87,
this is (I 1 « # L) translated as ‘they’ Dislocation is observed here as meaning is
changed. In frame 88, this (/% %/ £e$ ), this (! £ 2/ %) part and this phrase (1§ 4ot
< b J 9K J%) is not translated so Decimation is observed. This part (knee cap) is added so
Expansion is used as more detail is added. In the frame 89, this is (U4 UYL %) not

translated but effect is conveyed so Condensation is observed here.

Table: 4-63 Analysis of the documentary If You Believe (Frame 91-100)

Frame Source Language Subtitle Strategy

91 Our only source of

2 S8 S LS eas strength and hope was the Paraphrase +

&Sy support of the brick kiln Dislocation

workers.
92 sle wx}ld/héf}‘~f$~bh Our Struggle is peaceful
and setbacks like these

;7. ? + Imitation
s T LWL S 2 only make us stronger.

Condensation
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L NNy

93 MsFiglede e ST P What do you do here? Are Deletion+

L you the owner? Paraphrase

94 utﬁuiwa? | am the accountant. Paraphrase

95 st S IAL T sl Is it true that you beat
one of your workers with  Dislocation
-4l

a whip?
96 ALt S gl ok Decimation
97 el e, Who told you this? Paraphrase
98 ) The worker that you )
PEytL ) Expansion
whipped.
. This is no way to treat
9 Ce bl Dislocation
people.
100 sz tudifuzotfE Itis barbaric Dislocation

Paraphrase is found four times. Instances of Imitation are n e £ " and these
are imitated as “struggle, peaceful”. Dislocation is identified in the frame 91, for this
word "=«"because it is translated with the word “hope” that is inexact translation of this
word. In frame 92, this phrase "2/ o (3" is not translated so Condensation is observed.
In the frame 93, Deletion of these repeated words "¢z 1" is done. In the frame 95,
Dislocation is observed as this phrase "-; Ul < 1 biseiy 4 &4 is translated as “with a whip”
and this phrase "iA L T S s 1" is translated as “Is it true that you beat one of your

workers”, both of them are not translated appropriately, they have completely different

meaning.In the frame 96, Decimation is found as these parts "iA St L/ Uz and "4 ulg"
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of the sentence are not translated they are ignored and only effect is conveyed. In the
frame 98, Expansion is observed because this fragment “that you whipped” is additional.
In frame 99 and 100, these phrases "S w76 - u/,”, "z, uﬁ“ o ULl Autes o Jé?” are
translated inappropriately. SL is conveying something else and translators have translated

in completely different way with different meaning thus Dislocation is observed here.

Table: 4-64 Analysis of the documentary If You Believe (Frame 101-110)

Frame Source Language Subtitle Strategy
101 < Tl It’s our right. Paraphrase
102 o No, it isn’t. Paraphrase
103 S We pay them. Paraphrase
104 urzsud So what? Dislocation
105 TS fﬂgm You are interfering with Paraphrase

our work.

106 GG I S No, I am not; I am just _
Deletion
---/ul?é,uﬁ___@//?/u; here to...

_ . Do you want us to stop )
107 Q;Ju:‘l;;-, ,;/g,/{_;i ) Condensation
our business?

108 uﬁ‘ﬁmﬂjwwﬂ‘j/ ‘v‘"‘ﬂ No, I but I don’t want you Condensation
<J/%/L[uf,1_j to hurt people. + Dislocation
109 A s 7/ EGTE Al of you leave

_ _ Transcription
immediately. If you don’t

Void TS L e S +
’ turn off these )
) . Condensation
K i A cameras.........

110 ?g/ﬂ(m.,l’:ui’aw/:‘wl’ What you are doing to Expansion +

K3
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those workers is wrong. Condensation

Paraphrase is found four times. Dislocation is found the frame 104, as "t & Ux"

is translated as “so what” the translation is inaccurate as the intended meaning is not

conveyed. In 106" frame, this part ", S« U UL is not translated due to the repetition,

this is Deletion. Condensation is seen in the frame 107, as this part "(/s ./ (% T"of the

sentence is not translated but the effect is conveyed. In the frame 108, Condensation is

observed, the sentence is not translated completely but it is transformed to convey the

effect. Like this part "t U% ./ 4 oy Av ug u/ - T". This word "< A" is translated as (hurt)

that is inaccurate so Dislocation is also identified .in frame 109, Condensation is

identified because these parts are not translated "&1¢ < u:’ H/ é/ 5", g . 9P Yy J:ﬁ' and

this phrase "¢ < v#".In the frame 110", Condensation is seen as "5 =\ § 2 1" this part

of the sentence is not translated but the effect is conveyed. Expansion is found as this “to

those workers” is additional information given by the translator, it is not in SL.

Table: 4-65 Analysis of the documentary If You Believe (Frame 111-120)

Frame Source Language Subtitle Strategy
1 4&24*"//@0@)w7 Educated people like you o
Decimation
eSS should not...
_ L You need to keep your
12 B =y B P _ Paraphrase
voice down.
113 ST/ o ko Decimation
- , I won’t keep quiet. You
114 e E TS Y Paraphrase
can’t make me.
, _ I am not one of your
115 —UnJT J. I Paraphrase

slaves.
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You abuse your workers

116 UL AT I T s p T _ Paraphrase
behind closed doors.

117 —un T Ak Deletion

118 ¢ L eatniil-o Who did | beat? Paraphrase

Condensation
all the workers.

. § _ Why are you trying to
?U..’Lﬁ//_,iiuz/f%)uu’lvl Dislocation
stop that?

120

Paraphrase is used five times. Decimation is observed in the frame 111, as this "
"y =y § U+ Ui part of the sentence is not translated; the content is compressed to cope up
with the discourse speed. Frame 113" has Decimation, as this part"_T Je S <2 /" is not
translated in order to maintain discourse speed this part is ignored. In the frame 117", this
part "_Us g (L g T V" is not translated; it is spoken twice and left out by the translators
thus Deletion is i1dentified. In frame 119th, Condensation is witnessed as this fragment ="
"Usth S (¥ % - is not translated. Dislocation is seen in the frame 120, because this part 1"
"t $ / is translated as “trying to stop” which is incorrect and conveys dissimilar

meaning.

Table: 4-66 Analysis of the documentary If You Believe (Frame 121-130)

Frame Source Language Subtitle Strategy

) i i If you prove that you’ve Cond i
, _ ondensation
A et S A9 YU never whipped a worker _ _
+ Dislocation

only then will | back off.
-Qf/a@/’é?ﬁu'/(f(;/t y

122 AU b A i <L U<k Madam I've never. But...  Condensation
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123

124

125

126

127

128

129

130

St e T S et
Q//dﬁ"zﬁ’lc;ak,
okl oS w2k b
-’%lgttgndf.‘af}"(w

-‘g;ﬁru)Gngww

K ou 2 e s S
Tod
U

S L sl
~Unke

S e Ll

_ug:;uuf" Z

[y

Wait, listen to me. | am

not denying anything.

Violators of worker’s
rights should have their
brick kiln seized.

This action is supported
by the law.

*kkk

*hkk

How long has he been
sick?

10, 12 days.

How many more children
do you have?

Six sons and two

daughters.

+Imitation

Condensation

Decimation

Decimation

Decimation

Transcription

+ Paraphrase
Transfer

Transcription
+ Paraphrase
Transcription

+ Transfer

Paraphrase is used twice and Transfer is also seen twice. Example of Imitation

is" #4+" and copied as “madam”. Dislocation is identified in the frame 121, as two phrases

") =\ A 3" translated as “only then will I back off” and "(/» -/~ 3" translated as “If you

prove” have inappropriate translation. Condensation is found as this part &~ ¢ Aty TTI g

"t is not translated likewise in frame 122, this " b x J 6" is not translated. In the frame

123, Condensation is seen as these part is not translated "vis ./ 45 " . In the frames 124,

125and 126, these fragments "§Z_b s £ 22 € 18/ Wioke 2 S Moisl ", "eTJb &, "8 2" are

not translated thus Decimation is witnessed.
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145

Frame Source Language Subtitle Strategy
131 s Do they work at the brick ~ Transcription
VL s
kiln too? + Transfer
132 é Yes Transfer
133 You left them alone? o
. . . ) Transcription
0 Il ze £ &0 1s anyone looking after
+ Paraphrase
them?
Transcription
134 e God will take care of
S eIy + Paraphrase
them. _ )
+ Resignation
. 2o . _ Theywork and earn for
135 _u:;;/ﬁ;w: b T Condensation
’ themselves.
Vo P Transcription
136 o e ufiersdazzz Your other children who
+
are ill, how old are they?
f Condensation
137 Joer St One is five and the other  Transcription
—e bl e Sl LB
‘ is seven. + Paraphrase
138 olbsdalte Segoionz.  Whatif their condition Transcription
) worsens? How will you +
RAVHUEE = manage? Condensation
139 Transcription
LUruie s HuvIg il spoke to them this +
SIS F 5 S morning, they are fine. Condensation
+ Expansion

L/,;y:qﬂ"gﬁd+u:75ﬂf+

_LLQ/!Z m{ O},uf %

Ashique’s story isn’t new
or different from other

brick kiln workers.

Transcription
+ Decimation

+ Imitation
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Paraphrase is used three times and Transfer is used twice. Imitation example
is"(¥"and imitated as “Ashique”.In the frame 134,Resignationis found for this word
"G¢".In the framel35, this part "oE i 8;/ arf" 1s not translated thus Condensation is seen
as text is contracted similarly in the frame 136, this part "¢ o¥ #" is not translated thus
Condensation is detected. In the frame 138, this segment "Sz_ ~ (& us uvi Z" is not
translated using Condensation to contract the content. In the frame 139, & Qs L‘{ui’ s "
" 14 éu; L«f ?u;/" 1s not translated, Condensation is observed to contract the content. This
information “they are fine.” is added by the translators, it is not in the source language,

and Expansion is found. In the frame 140, this "< (s » A I Loy it g " ¥ "is not

translated so Decrmation is identified here.

Table: 4-68 Analysis of the documentary If You Believe (Frame 141-150)

Frame Source Language Subtitle Strategy

141 éﬁ&bﬁégnc«n/’d;d&iuf ..
? i ] hing. d Transcription
. ) ou need anything, do
LU e y ) yining +
not hesitate to call me.

Condensation
\PREC ST

142 J""d’d"”d’wu'“ML@L'”"J'J' All we wish for isto live  Transcription

sttt our lives freely. + Decimation
. ; . ; Transcription
143 WIS Salil B Ui Fatima is the only one o
] el + Decimation
gLt ; who can help us. ) _
e L +Resignation
Expansion+
144 PG 66 Our saviour o
Decimation
145 i 7 Thank you all for the Transcription
Qe

warm welcome. + Expansion
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146 & Uit | am here today to listen ~ Transcription

& to your problems. + Paraphrase
147 . . Transcription
AU 3053l We make Rs. 250 per day.
+ Paraphrase
148 ' _ _ Transcription
Sl z For making 1000 bricks?
+ Transfer
Yes, Rs. 250 for 1000 Transcription
149 1250057 _ P
bricks. + Transfer
150 They don’t pay us what Transcription

S Setuil
we deserve. + Transfer

Paraphrase is observed twice and Transfer is seen thrice. Condensation is used in
frame 141, the content is contracted and these parts are not translated @ < » £~ 35 & "
"Usd el and " " In the 142™ frame, this part "UT < s Uy 50T 51" is not translated so
it is Decimation in the same way Decimation is witnessed in the frame 143, this part ysL-"
"< =, < and this part "o & X 7 JuJs U1 UsL" is not translated, in the same frame Resignation
is seen for this "@\". In the frame 144, Decimation is seen because this "- 26 S\ --#6 G\" is
ignored and “Our saviour”is added by the translators thus Expansion is also observed
similarly in the frame 145, this “all for the warm welcome”. is additional information so

Expansion is observed.

Table: 4-69 Analysis of the documentary If You Believe (Frame 151-160)

Frame Source Language Subtitle Strategy
151 How many workers does  Transcription
Sl it S nl it take to make a 1000 + Transfer +
bricks? Imitation

152 Nl S 211000n4idtoiz2 It takes 2 workers and Transcription
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153

154

155

156

157

158

159

160

125125

V&n%lgu:/fuful

_c‘-[}l},f S g2 -‘QW./@-J?

R M)

SUle o riae aUtustion

—c Uiy

dddie iz 19885 e

-‘LJUT‘LU:?/M'/,V’.:/:,J/V;
d{&}/jt‘aiﬁffb”«@hé/&
i)

Lﬂ}bb/:/%}/s 1 7/1.46&07@)/7!

U S ey e lgI§ L

_g)/'/d'f
yzu.?}/;/dfuj

s - 0
JWJﬂ/5'+Wdﬂ4u%

=P

each is paid Rs.125.

Who doesn’t need bricks?

Anyone who wants to
build a home needs
bricks.

Inside those bricks is the
blood and honor of my
workers.

According to the law,
every brick kiln worker is
free.

No one has the right to
assault you and force you

to work.

If the owners do not pay
you Rs. 517, then
according to the law their

kiln should be seized.

You are not weak.

The worst form of
bonded labor exists at the
brick kiln.

+

Condensation

Transfer

Decimation

Paraphrase
+Dislocation

Transcription

+ Dislocation

Transcription

+ Paraphrase

Transcription

+

Condensation

Transcription

+ Transfer

Condensation

Paraphrase is used two times and Transfer is used thrice. Imitation example

is";./s"and it is imitated as “workers”.In framel52, Condensation is observed because the

effect is conveyed and the dialogue is contracted as this part "5 (}{/"g;z_ <) 1000 s 14J 1" has

no translation. In 154" frame, Decimation is observed because the content is contracted
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as this part " gd_t. £ - dl, f e (& U7" has no translation. In the frame 155, this word U7#"
" ¢ has been translated as ‘honor’ that is inappropriate because meanings are changed,
here Dislocation is detected. In the frame 156, this part "z— 1988 o &‘M =Ji&" has been
translated as “law” that is inaccurate because meanings are changed thus Dislocation is
noticed. In frame 158, this part " L # <" is not translated the content is compressed so
Condensation is detected. In the frame 160, Condensation is seen as this part "« w2 (2"

1s not translated.

Table: 4-70 Analysis of the documentary If You Believe (Frame 161-170)

Frame Source Language Subtitle Strategy

161 JQLJLQ/}}/J(LL%J},«%K.«UL Owners can sell off a
worker to another owner  Transfer

- whenever they want.

162 :gfnitaénff‘ngu;gwn ) ] ] .
With no prior warning, Expansion

ST e gl e Se e they are forced into trucks  +Condensatio

. at night. n + Imitation
Ui
163 And find themselves in Paraph
p i araphrase+
—< ;(Zf{,{(;uw‘azw"éﬂm another part of the ) )
_ Dislocation
country the next morning.
_ We will fight for our Transcription
164 ZUs? T& e sF e g P
’ ’ rights! + Paraphrase
B Transcription
165 UTemsSoise (s This we promise you
+ Paraphrase
166 et Thank you Paraphrase

167 IS Naik Mohammad, there Paraphrase+
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168 é
169 P
o@’cgu"c‘—'ﬂ%fngﬁvg
S el
170 ‘a&C w1 K396 & Ml
“Sila

are a couple of problems  Imitation

in this case.

Yes Transfer

His current owner bought
him from his previous

) _ Paraphrase
owner by paying off his
loans.
Can we take any legal
action against his current  Paraphrase

owner?

Paraphrase is found in seven frames and Transfer is seen in two frames.

Examples of Imitation are "# ¢" """ and copied as “truck, Naik Mohammad”. In the

frame 162, Condensation is found. This whole portion "905 = Sy ‘L&}’Zé‘; 2z sz ol

is not translated only central idea is presented plus Expansion is seen because this phrase

“With no prior warning” is additional. In frame 163", Dislocation is witnessed here as

this part " =357 is translated as “another part of the country” which is inaccurate.

Table: 4-71 Analysis of the documentary If You Believe (Frame 171-180)

Frame Source Language Subtitle Strategy
171 Sl LiFs Lo To sell people ishuman  Paraphrase
e B2 trafficking. +Imitation
. _ So how do we set him
172 s S Paraphrase
free?
173 VS b Sl St ¥8 Make an appeal to the
high . Paraphrase
igh court; arrange a
FU T e 2d e 20 3 23 g _ g- ~ +Imitation
bailiff and the police will ) )
+Dislocation

-t

take care of rest.
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s el AL r If the district officer
174 12355135 £ISADPOS L _ Transfer
agrees, can the police ) )
e o ) +Dislocation
T extract him immediately?
175 bl @ FEIAI LG A3 GG o _
i Yes, they can initiate a Condensation
£ S5 duiate /o 1kl raid as soon as they et + Expansion
approval. +Imitation
-
4 » Is all the paper work
176 ?‘L/?djv,:ufﬂf’%juf i Paraphrase
ready?
177 A Yes Transfer
178 u)a{}u;':ﬁlut May | have a look? Transfer
179 -0 Of course Transfer
e e We work for the rights of
180 ‘ésug;uu»/,»fc,g;uu/wu . . Transcription
the brick kiln workers all
-uftajff/&i;&}vc}uwﬂ + Paraphrase

over Pakistan

Paraphrase is observed five times and Transfer is observed four times. Imitation

of these words "ﬁ;/""‘ugg"f".:zg,""'.w/ B2 " is done in this way “human

trafficking

29 ¢

high court”, “bailiff’, “police”, “raid”. In the frame 173," L}C AT s

translated as “will take care of rest” that is inaccurate translation so Dislocation is
identified. In frame 174, this part "< &1 235 (510 3 A" is translated as “can the police extract
him immediately” which is completely different than what is said in the SL. In the frame
175, this part "§Z_ s uf( LG LS s d & «&" has no translation thus Condensation is seen.

Expansion is also observed in the same frame as this part “they get approval” is

additional.
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Table: 4-72 Analysis of the documentary If You Believe (Frame 181-190)

Frame Source Language Subtitle Strategy
181 d | see Paraphrase
182 c . ‘ Transcription
P . an you get your workers
€t S0 E S Ui .y : .y + Transfer+
social security cards? o
Imitation
N Transcription
183 ?g,u,,»f gl How do | do that?
+ Paraphrase
e Transcription
184 SIS I’1l explain it to you
+ Paraphrase
) ) ] Transcription
185 KU S I will cooperate with you
+ Paraphrase
186 3 e M7 S Lau_fu /uj ) Transcription
You have to write a letter
. +
33 '/U,Q;IJLQ AU with the names of the
e wh » Paraphrase+
. . people who work for you. o
S S s Imitation
187 s/ %uy'uu?uuij,z’ g,;.fil»l Both you and your Transcription
_ workers will then pay a +
oS A U Sl bay
’ small amount of money to Paraphrase+
-1/ %(f m‘:‘a the Government. Imitation
188 S S el i vhee The money will provide Transcription
‘ them with comprehensive  +
= health benefits. Condensation
189 If their daughter gets
s L& o 5641 married, previously they
| were entitled to Rs. Transcription
J);lﬁé_&‘l{})@iwz_%uﬂ/} P
) 70,000.Now the + Paraphrase
~e Helsg_s government has

announced a further
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allocation of Rs. 200,000.

190 é‘:uéu;cdﬁyd;uwézué;’uuﬁ I’ll pay for their social Transcription
. P security for two months +
ﬁLL;LKu)uw/w?:?up Y
but I’ll stop if they don’t  Paraphrase+

Ko get their cards. Imitation

Paraphrase is seen eight times and Transfer is used in one frame. Imitation of

these words "o_"" £k JusF F " is done and observed as “social security card”,
“letter”, “pay”. In the frame number 188, Condensation is seen as this part »» & Z_» 4 1"
pay

"i}..féumﬁuf L Je 2381, is not translated rather main message is conveyed.

Table: 4-73 Analysis of the documentary If You Believe (Frame 191-200)

Frame Source Language Subtitle Strategy
191 ‘L%CM That sounds fair. Paraphrase
192 I B A S v Sz "Il continue to pay only TranS(.:ript.ion
) ) + Decimation
P £ }(:gw”lg AU if they get their cards. +Imitation
193 C¥3YP] Excellent Transfer
194 Transcription
UL Long live Rana +

o s BLLF - skt 91, Younas.Long live BLLF  Decimation+
Imitation

195 o sisssest G ey Sea Pl Ashique have faith, do not Transcription

give up hope! Runifyou +
AU

have to Condensation
196 Oled AT S T b L6 Make sure the police Transcription
rescue all of your + Decimation
- S G SLUIINS e children, + Imitation
Congratulations! You are  Transcription
197 Z_JM.J//V 9 P

free now. + Expansion
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198 !f‘f;(u/i falalalel Resignation
199 seeiod How are you? Fine? Transfer
200 L Good Paraphrase

Paraphrase is used in two frames and Transfer is used in two frames. Imitation of

these words "&g":"&%":".@u i ""sk" is done as “cards”, “BLLF”, “Ashique”,
“police”. In the frame 192, this part "-- Ui JUx " is not translated therefore
Decimation is found similarly in frame 194 this fragment "ule &1 it G2 is not translated
so Decimation is seen. Condensation is observed as these parts " G Ul are left
out. Decimation is found in frame 196, as these fragment «sutii< _ 4 3 Js LT ul)ngg A
" S o is left while translating. In the frame 197, Expansion is observed as this part “You

are free now” is additional. Resignation is found for this word "(‘f s " as it has no

equivalent in TL.
Table: 4-74 Analysis of the documentary If You Believe (Frame 201-210)

Frame Source Language Subtitle Strategy
Congratulations again, Transcription
201 ST S J J P
you are free now. + Paraphrase
202 S Tk Resignation
Transcription
203 bt eI What’s your name? P
+ Paraphrase
Transfer +
204 J Mugaddas o
Imitation
Transcription
205 . Mugaddas did you work
S S o + Paraphrase
at the brick kiln too? )
+ Expansion
206 Yes, | prepared the raw Transcription

ISt bE . . .
material + Dislocation
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207

208

209

210

e $eiestr S5

e iaty &S EaGI 2SI
U3z IS e
SO E $onG T L]
S e gl gt S
FF Lzl oG o)
ceen Ken S
Ui ﬂ‘j}m’_‘ad‘f PSR
Trle s '/;UTL;:,“,; <

_Jlg,«?

How do you feel now?

It feels like a big weight
has been lifted off my
shoulders.

| feel extremely happy
because the children are
now free. But I still have
many challenges ahead of
me. A lot still needs to be
done.

You’ve been blessed with
a fresh start. Freedom is
everyone’s right. You can
do anything you want

now.

Transcription

+ Decimation

Transcription

+ Paraphrase

Transcription

+ Paraphrase

Transcription

+ Paraphrase

Paraphrase is observed six times

and Transfer is seen once. The example of

Imitation is " " that is imitated as “Mugqaddas”. In the frame 202, this part "4+ 2" is

not translated as in TL there is no equivalent of it therefore; Resignation is identified. In

the frame 205, Expansion is identified as this “at the brick kiln” is additional content. In

the frame 206, Dislocation is found because this phrase "Ut- §» < 1.6 &" is translated as

“Yes, | prepared the raw material” which is incorrect. Decimation is seen in the frame

207, as this part "siesz+J" is not translated.

Table: 4-75 Analysis of the documentary If You Believe (Frame 211-223)

Frame

Source Language

Subtitle

Strategy

211

é_uL'if}f.Lawc"A;m)G&L
LW gsendbzs) st

AT Al iy

Fatima is our hero. She
risked her life to save

ours.

Transcription
+
Decimation+

Imitation
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212

213

214

215

216

217

218

219

220

221

TPy

LS EF oAU pE st
Arerd L F s

-—
¢

éc‘-/lz;j,ﬁumluff TSUzs
T s S
L8 B U r2s Sune Ut
U s
_Q/)i'g:£4]i]&.l/u'/%
00 S2 T2, 0 E 1 o S5 s
S5 UM i g 534
U3t S et Sisesme 2
Zﬂé’éigj@u'/fﬁ:;&dﬁuj
— U P U ST
/}}'/%/?I‘Ld,:bﬁbéf|/fﬁ

RO O

Sl /"ZJK)/((}/);CJ: ¥

PRy O 198 |£mh:. g1/

You have the right to an

education.

I can understand the
importance of freedom in

an individual’s life.

And | can see that
reflected in the children’s
eyes.

The destiny of these
workers shouldn’t lie in
the hands of their owners.
They need to dictate their
own future.

They must be educated so
that they can make their

own decisions.

I’ve gathered all of you to
show your owners that
you are united. And that

you are now fearless.

I want every brick kiln
worker to become like

me.

Why is social security

card so important?

If any of us fall sick.

We’ll get free medical

Transcription

+ Paraphrase

Paraphrase

Paraphrase

Paraphrase

Paraphrase

Condensation

Transcription

+ Paraphrase

Paraphrase+

Condensation

Transcription
+
Paraphrase+
Imitation
Transcription

+ Paraphrase
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treatment.

222 e S G A Syeda Fatima is our sister  Imitation+

cenf P and our savior. Decimation

223 U e SaiE o
TOAPPEEE OO will keep fighting for as

g long as | am alive.
Because | wish to see a Paraphrase+
ot eamgag bl o o
Pakistan that is free of Imitation

P 2 G sB 2 Ux$Te  bonded labour. This is my

dream and purpose in life.
<

‘

Paraphrase is used in ten out of thirteen frames. Instances of Imitation are ".#¢"
”ut"/@"f"sm’:"@/é""'f »" and they are imitated as “Fatima”, “social security card”,
Pakistan”. In the frame 211, this part "ust- 2 £ ¥ Ugses 0B cugs Jubs S sl Uit £ is left
out while translating thus Decimation is found. In frame 217, these parts b7 .#* &1 .0 £1" «
"5 57 uske i " S are not translated so Condensation is found. In frame 219, ¢** 1,2 2"
"« (§ » s < is left out while translating thus Condensation is identified. In the frame 222,

Decimation is identified because this phrase "< »»  J# Sk < o f =36 Ga" is not

translated.
4.2.8 Discussion on the Analysis of the documentary If You Believe

It has been noted from the detailed analysis of the documentary that the subtitlers
applied the strategies of Paraphrase, Transcription, Imitation, Condensation,
Dislocation, Decimation, Transfer, Expansion, Resignation and Deletion. The instances

of the application of each strategy in the entire data is presented in the figure 4-7
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Figure: 4-7 Instances of strategies applied in the documentary If You Believe
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It points out that the subtitlers used eight out of ten strategies of translation and
out of those eight strategies they applied Paraphrase (101) and Transcription (91))
frequently and Deletion (04) was applied to the bare minimum. The contribution of each
strategy to the entire data of the documentary If You Believe in terms of percentage is
presented in the figure 4-8:

Figure: 4-8  Percentages of strategies applied in the documentary If You Believe
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It indicates that the strategy Paraphrase played the most part in the subtitles of
the documentary Humaira-The Game Changer and its contribution was 22 % of entire
data whereas the contribution of the strategy Deletion was 1 % being the least in the
documentary. It also indicates that the strategy of Paraphrase covers almost one fourth of
the entire data.

4.3 Comparative Analysis of the entire Data

There were four documentaries selected for the analysis. The entire data of the
selected documentaries contained 8660 words of the source language and 6305 words in
the translated language. The whole translated text was divided in to 759 frames: The
detail of the entire data is presented in the table 4-76:

Table: 4-76  The detail of entire data

Documentary Source Translated No of
Title language language Frames
Hou Yageen 1064 773 81
Humaira-The Game Changer 1214 1026 104
Saving Face 3494 2584 351
If You Believe 2888 1922 223
Total 8660 6305 759

It has been noted from the detailed analysis of the entire data that the subtitlers
applied the strategies of Paraphrase, Transcription, Imitation, Condensation,
Dislocation, Decimation, Transfer, Expansion, Resignation and Deletion. The instances
of the application of each strategy are presented in the figure4-9 and the contribution of
all the strategies in all the four documentaries is presented in figure 4-10. Moreover, the
contribution of each strategy to the entire data of all the documentaries in terms of

percentage is presented in the figure 4-9:
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Figure: 4-9  Instances of Strategies applied in all the four documentaries
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The analysis of the entire data highlights that all the interlingual strategies of
Gottlieb (1992) have been applied. It has been further noted that the strategies of
Paraphrase (395) Imitation (197) and Transfer (123) were frequently used, and the
strategies of Deletion (32) and Resignation (23) to the minimum level. It is further
highlighted that there is difference in the instances of each strategy in all four
documentaries. The instances of all the strategies in the four documentaries are presented
in figure 4-10.

Figure: 4-10 The instances of all the strategies in all the four documentaries
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Taking the entire data as a whole; all the strategies have their contribution more or
less. The contribution of each strategy to the entire data of all the documentaries in terms
of percentage is presented in the figure 4-11:

Figure: 4-11 Percentage of strategies applied in all the four documentaries

39% (&0
5% Paraphrase
5% ® Imitation
m Transfer
® Transcription
Condensation
m Expansion
Decimation
Dislocation
Deletion

m Resignation

It indicates that “Paraphrase” played the most part in the entire translated data of
all the documentaries and its contribution was 35% and that is more than one third of the
entire data whereas the contribution of “Resignation” was 2 % being the least in the data.
It is further noted that there is different percentage of strategies in all four documentaries.
The percentage of all the strategies in all the four documentaries is presented in the table
4-77
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Table: 4-77  Percentage of Different Interlingual Subtitling Strategies in the Four

Documentaries

Saving
If You Believe Face Hou Yaqgeen Humaira
Condensation 9.73 8.48 0.00 0.00
Decimation 7.73 5.43 2.48 0.72
Deletion 1.00 3.26 1.65 7.91
Dislocation 7.98 2.39 6.61 3.60
Expansion 5.74 6.09 8.26 2.16
Imitation 10.97 16.96 34.71 23.74
Paraphrase 25.19 39.35 38.02 48.20
Resignation 2.24 2.39 0.83 1.44
Transcription 22.69 0.43 0.00 0.00
Transfer 6.73 15.22 7.44 12.23

4.4  Discussion on the Strategies

The analysis of the data collected in the current documentary revealed that
Paraphrase was used in 395 instances and formed 35 % of the entire translated data in all
the selected documentaries. It indicates the contribution of altered expression and
adequate rendering of non-verbal language-specific phenomena is “maximum” in the
subtitles of the documentaries. The subtitlers were bound to produce similar impression
and understanding for the target viewers and within the limitation of structural
dissimilarities between Urdu and English they utilized “Paraphrase” in most of the
frames. It is pertinent to mention here that “Paraphrase” is considered as a ‘sense for
sense’ translation instead of a literal one and while ‘paraphrasing,” the subtitler tried to
articulate the sense of the speech using different words to attain better intelligibility.

There were 197 instances when the subtitler used the strategy of Imitation and the
contribution of Imitation to the entire data is 18%. Imitation constituted the identical
expressions, equivalent rendering of proper nouns, international greetings, etc. Although
‘Imitation’ stood on the second rank, it did not have a fixed position in the hierarchy of
the whole data, and its use was fully dependent on the dialogues between the actors and

the intimacy among them, due to the use of this strategy in case of proper nouns and other
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words. In all the instances, this strategy was used together with other strategies like
‘Imitation’ or ‘Deletion.’

Subsequently, Transfer was used in 123 instances and it constituted the 11 % of
the entire translated data in all the selected documentaries. Transfer conveyed the full
expression, and it constituted the adequate rendering of neutral discourse. It indicates that
due to structural differences between source language and target language it was not
possible for the subtitler to apply this strategy extensively as expected. In some instances,
this strategy was used together with other strategies i.e., Imitation, Condensation and
‘Deletion’.

Apart from that Transcription was used in 93 instances of the entire data and it
formed the 8 % of all the strategies applied in the selected documentaries.
“Transcription” was used to denote an expression that is non-standard and adequate
interpretation like dialects; intended speech defects. Transcription was used in the cases
where the term is quite unusual in the source language like the use of a third language or
a nonsense language. In one of the selected documentaries, there were a great number of
instances where “Transcription” was used. The translator has to deal with the third
language at a number of instances and this strategy was not applied alone as translator
has to shift from one to the other language.

Moreover, Condensation was used in 78 instances and it constituted of 7 % of the
overall strategies used in the selected documentaries. It consisted of the condensed
expression and concise rendering of the normal speech. ‘Condensation,’ like ‘Deletion,’
was regarded as the frequent strategy in subtitling due to the space and time limits and
quick appearance and disappearance of frames and mass of the message needed to be
delivered to the audience. However, no important elements were deleted or disregarded,
but the condensed part could be easily understood by means of other channels, such as
soundtrack and vision. Adopting ‘Condensation,” some of the redundancies were
eliminated, and, thereby, coherence was enhanced through shorter sentences. According
to some translation scholars such as Schwarz (2002), ‘Condensation’ is the important
peculiarity of subtitling and it played its part in these documentaries.

Furthermore, Expansion was used in 64 instances of the entire data and it

accounted for 6 % of the strategies, constituted the expanded expression and adequate
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rendering of culture-specific references. It occurred in cases, where due to a cultural gap,
a smaller sequence of linguistic unit was expanded to a larger sequence to be fully
understandable to a foreigner. In a sense, ‘Expansion’ was considered as opposed to
‘Condensation.’ In some cases, it was used to make implicit information in the original
more explicitly through a kind of simplification. As Urdu and English languages belong
to two different cultural backgrounds and religions, it seemed natural to subtitlers to be
urged to use ‘Expansion’ as the subtitling strategy to deliver the message of the
documentary fully to the target audience.

In addition, Decimation was used in 60 instances of the entire data and it formed
the 5% of all the strategies applied in the selected documentaries. “Decimation” was an
extreme form of Condensation where perhaps, for reasons of discourse speed, even
potentially important elements were omitted. It constituted the abridged expression and
the reduced content of fast speech of the same importance. However, it was distinguished
from ‘Deletion’ or ‘Condensation’ because the cuts in ‘Decimation’ resulted in a loss of
both semantic and stylistic content, while the same condition did not occur in the case of
‘Condensation’ or ‘Deletion.’ In addition to the constraints of speed and time imposed on
audio-visual translation, subtitlers are deemed to Transfer information as much as
possible to enhance the quality of understanding. In some cases instances, this strategy
was used together with other strategies i.e., Transfer, Imitation and ‘Deletion.’

Next, Dislocation was used in 56 instances of the entire data and it formed 5 % of
the translation strategies in this study. It was used for different expressions and adjusted
content of musical or visualized language-specific phenomena. Although there were no
cases of song or cartoon in the data, the researchers encountered some cases where, due
to cultural or social gaps, the effect of the dialogue uttered by the characters was more
important than merely translating the uttered words. However, the number of Dislocation
traced in the data was considerably low, and subtitlers referred to paraphrasing the
message rather than using ‘Dislocation’ as a subtitling strategy in most cases. It was used
in the cases where there is a complete loss of meaning

In addition, Deletion was used in 32 instances of the entire data and it formed 3%
of the translation strategies; it was used to deal with non-verbal content, repetition, filler

words and tag questions and, in some cases, swear words which were not common and/or
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appropriate in the target language or target culture. Although it might affect the semantic
or stylistic content, such words could be omitted considering the norm of the target
society. ‘Deletion,’ in the case of repetition and tag questions, was used to enhance the
delivery of the speaker’s message. In other cases, ‘Deletion’ was used in cases of filler
words without achieving the same meaning. Subtitle is a written form of film dialogues,
and speech occurs more rapidly than written form; therefore, it seemed likely that
Deletion is used quite largely as a subtitling strategy. This strategy was not only used
alone but also with other strategies i.e., ‘Paraphrase’, and ‘Condensation’.

Finally, Resignation was used in 23 instances of the entire data and it formed only
2% of the translation strategies used in this study. It was used in cases when there is a
deviant expression and distorted content like when the speech is untranslatable and
incomprehensible. Moreover, it is adopted when no translation solution is found and the

meaning is lost inevitably.
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CHAPTER 5

CONCLUSION

The current study attempts the analysis of Ms. Sharmeen Obaid Chinoy’s
documentaries’ subtitles while using Henrik Gottlieb’s model of translation strategies.
The first research question deals with the appropriateness of translation of the source text
in the subtitles of the documentaries. The second research question explores the
application of Henrik Gottlieb’s (1992) model to the target text. The entire translated data
of all the four documentaries was thoroughly analyzed in order to highlight the strategies
applied in the text and the data was presented in the quantitative form in order to
highlight the instances and frequency of the strategies applied in the data.

5.1 Findings

Within the parameters of this study, the following research findings are presented
by the researcher:

o The results of the study revealed that almost all the strategies laid down in

Henrik Gottlieb’s model are applicable to the translation of Ms. Sharmeen Obaid

Chinoy’s documentaries. This finding is in line with the opinion of Dehbashi-

Sharif & Sohrabi (2015) who noted in their study that translators tend to apply

almost all the strategies proposed by Henrik Gottlieb (1992) except Transcription

and Expansion.

o The current study revealed that in most of the instances the translators

applied the strategy of Paraphrase to translate the source text and contribution of

the strategy to the entire data is 35 % being the highest. There were instances
where the subtitlers have no other option but to imitate the source text and the
contribution of Imitation to the entire data is 18 %. It is noteworthy to mention
that there were many instances where the speakers were switching / mixing the

codes and that encouraged the translator to imitate.
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o It has been noted in the current study that the strategy of Transfer
constituted the 11 % of the entire translated data in all the selected documentaries.
Due to the linguistic differences between the two languages, Urdu and English,
the contribution of this strategy is less than Paraphrase and Imitation. The results
of the study show that Deletion strategy was used in 32 instances of the entire
data and it formed only 3 % of the translation strategies used in this study.
Moreover, Resignation was applied in the 23 instances and it formed the 2% of
the entire data being the lowest.

o The analysis of the entire data revealed that all the strategies of Henrik
Gottlieb’s model of translation strategies (1992) were applicable to the selected
documentaries; however, the extent of their applicability varied across a wide
spectrum. All the strategies contributed their part to the entire data, the strategies
of Paraphrase and Imitation being the highest and strategies of Deletion and
Resignation being the lowest.

o Considering first research question which is aimed to find the extent to
what the subtitles are appropriate, the researcher, in line with Henrik Gottlieb
contends that the appropriate subtitles are those subtitles which have the use of
Paraphrase, Imitation and Transfer strategies; less appropriate subtitles are the
ones that have the use of Condensation, Expansion and Deletion strategy; and
inappropriate subtitles are those which have the use of these strategies
Decimation, Resignation and Dislocation. Keeping in view this categorization, the
researcher has asserted that the percentage of appropriate subtitles is 69%, the
percentage of less appropriate subtitles is 17% and the percentage of inappropriate
subtitles is 14%.

Recommendations for Subtitlers

The model proposed by Henrik Gottlieb is comprehensive and compact and it

underlines a set of strategies as a guideline for the subtitlers.

o Within the set of strategies, the subtitler can produce a better translation
by applying the high frequency strategies as noted in the study, Paraphrase 35%,

Imitation 18% and Transfer 11%.
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o Subtitlers should avoid using Dislocation, Decimation and Resignation for
the reason their use result in inappropriate subtitles.
o In order to produce maximum accurate subtitles, the subtitlers should have
been more honest.
o At certain points the researcher observed that the subtitlers lacked the
linguistic proficiencyof the ST and TT and ultimately their lack of competence
resulted in the implication of Dislocation, Decimation and Resignation.
Therefore, it is highly recommended to the subtitlers to achieve command on both
the languages ST and TT. Linguistic and syntactic competence of ST and TT
would produce the most appropriate subtitles.

Furthermore, recommendations are as follow:
. A lot more detailed research is required to develop the literature on the
subtitling, so that issues relevant to quality must be further investigated to help
practitioners and trainees.
o The major part of any subtitling training should be translation methods
and techniques.
o A team work of the subtitlers may achieve better results.
. A great requirement is to set a framework of the standards of quality
subtitling particularly in training centres of translation and departments so that
competence of the subtitlers is enhanced.
o The quality of Urdu into English subtitling must fulfil the interests and

needs of the consumers.

o In the translation departments subtitling must be taught as a separate
subject.
o Research in this field must be encouraged and training workshops should

be arranged and conducted for translators, translation teachers, and subtitlers.

o Various types of evaluation must be considered to assure the better
assessment models.

o Conditions for admission to training centres and departments of translation

must be defined clearly to ensure that translators and trainee subtitlers commence
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the practical training with the suitable both English and Urdu languages ability,

moreover an adequate cultural familiarity to succeed.
5.3 Limitations of the Research

The current study dealt with the analysis of the subtitles of the documentaries
produced by Ms. Sharmeen Obaid-Chinoy. Due to the constraints of time, the researcher
selected only four documentaries. The results of the current study are confined to the
selected documentaries and these results cannot be generalized. Within the limitations of
the current research, the suggestions for the further research will be discussed in the next

section.

5.4 Recommendations for Further research

More research of a similar kind is needed in Pakistan especially in the field of
audio-visual translation in general and subtitling in particular. Further studies can be
conducted on the analysis of documentaries produced by the same producer or the other
producers by applying the theoretical framework. Moreover, same documentaries can be
analyzed by applying any other framework in order to compare and contrast the results of
the current study.

5.5 Personal Reflections

Finally, the current study has contributed significantly to the personal
improvement of the researcher. As a novice researcher, this study helped the researcher
develop research skills and ideas that could not otherwise have been mastered. The
researcher learned the conventions of academic writing, audience awareness, and
illustration of her ideas. The researcher also learned what data is in mixed method
research, how to collect/generate data, analyze and make sense out of it. This gives her
the confidence to carry out the further mixed method research needed in the field of
translation studies in the country.

The researcher has also learned that doing research in the field of audio-visual
translation is not a straightforward process and that even for people who may think that
they are familiar with the audio-visual translation, they may still encounter difficulties

and challenges that have to be overcome.
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The readings in the literature of challenges in audio-visual translation especially
subtitling made the researcher more empathetic towards translators in general and
subtitlers in specific. It made the researcher appreciate the difficulties and complexities
translators face translating the audio-visual material especially the production of subtitles

for the documentaries.
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APPENDIX - A

DOCUMENTARY: HOU YAQEEN

Frame Subtitle
1. W oS reund S s e e | When Lenter through the gate that says

. 3, 5
-u}'L(g}'Z(Jugzvgﬁ‘d/yig)‘Lm

‘Welcome to Lyari’ all my fears
disappear.

2. dbssii 4 | Please pick up the trash.
3. - /d’/ #49 go | It’s cold. Wear a sweater.
4 . i . When | look at children | always feel
S GeTES 2 LurGr ot 27 EA05L A | that their nature depends on their
e S L33 5 £, ~ | ENVironment and that always has an
‘ i o impact on a child.
o e A What drives a person to become a
5. b B
LI J S e criminal?
6. Wl Ul e LT | What happened in their childhood?
7. _F 3 E e s | These are questions that interest me.
8. . ) ;1% ¢ . | Forthe past five years, Sabina Kathari
S E S chvc{/g&fd/w has been running Kiran School in Lyari.
9. | Evehire g AyrenstilngtF Uk 2 | My brother in law played a key role in
_~_ | getting me involved with Kiran School.
10. 7 . .. | He laid the foundation of this school 14
5 dl;gdvo;ggcl)ngﬁglguyu years ago.
1| ot 2ot/ AU STzl U/ | | felt | needed to become involved for
_gﬂujg';nju T s InF real change to take place.
12| LTS 0sdT e A LERASI# 0S| At Kiran we induct intelligent and
L(irz /| capable children from Lyari.
13 . Then we prepare them so that they can
&I s S A0 | et admissions into private schools,
_E T E Pk | Where they would otherwise never get
" | the opportunity.
14 l(wguid;ﬁ/m..gébi ke LE e JEo S

-
¢

Hamad, a graduate of Kiran now studies
at a private school in Karachi.
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When | was young, | would look at the

15 | LIl I LG g S :
people around me and wonder if my fate
-V | would be similar.
16 Kusda e 0% | Would | grow to be just like them?
17 S s unt/ Ut | And 1 always hoped I wouldn’t.
18 N PR N When Sabina Aunty chose me, | became
A DI E LG Tl different.
19 uldzyuf;huj!-lyJ:ﬁa/wﬂﬁcdﬁu/ﬂéyz Once the graduates of Kiran School
o leave Lyari, they realize that the outside
-t LIK0 U7 | world is very different.
7 p My School friends do not come to m
20 -Liuﬁ/uﬁ/;ﬁ‘_fﬂo}wuuﬁéd:é;/f ho)l/Jse. ! y
21| endle g Sihiie S 2 SUntFIUi2 | They laugh at me when | tell them | live
_pz> | inLyari.
7 . ‘s 7 w7 ~ ~| They live in big neighbourhoods like
SEL IS St S id defence where they can play football.
23| E g3l SnbdATisMI 2 2SI | our neighbourhood is too small for
o 2 sz | Tootball or hide and seek.
24 . o ) o When | play football, my mother
s be IS e FamiE JS SV constantly stops me because she’s afraid
s KL that a light bulb may break and she
"7 | can’t afford to pay for it.
25 -&Kuf,»{._ﬁ’ﬂ/{ So we don’t play outside at all.
26 ~UnS RSN sl a2t 2 | My Nname is Samia and | live in Lyari.
27 Laui’f il fb e A7 ‘Ltfé I don’t feel safe leaving my house.
28 J«ab&/JmUé’ﬂGU,rfé;LbﬂJfé-gTW- Sabina aunty has taught us that we
T " . | should never fight and we should
aed okl always be helpful.
e 5 o I think 1 am special that is why Sabina
29 . 4 T  yE 3
-2 LT g pun ST S UL aunty chose me.
30 /-“«s/"tf'{u(c[ﬂbiuiﬁujtﬂu(uéidzyd/‘l’{ Sabina’s work does not end with
children; she also works to change the
-UG | lives of their parents.
31 e HUEANS S P L U1

Ut s

It is important to teach parents because
they are the child’s first environment.
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32 | ALt AUl by UL S UrzZ e LAV | We teach the parents the same topics we
u,;_u,}[é(; teach their children.
33| g et St My Tett Ssa But we teach them before so that they
T . 70777 | are aware of what the child is being

_Ju»gﬁ'/h’zi15,"9[()“1‘):/51-(2.7/4:2 taught.

34 _JUJ;U%/Wlf%Ifdiuf/)i Fkkk

35 G L2 S | Socrates was a philosopher.

36 T e s | want to hear from those who are not

e FaiSirdiis participating.

37 W= J‘:‘“ -1 | What is an acquaintance?

38 - de-UbZl | ‘Someone you know’

39 --2#4L7 | Continue to read please.

40 - kT ren il SenF-Laid | | really enjoy meeting with the fathers.

41 5 i e | They absorb my message and

L S i instructions.
42 S 3 o 2T i One meeting with them is as effective as
A S e 5 22 E six with the mothers.
43 B B e Because the mothers understand, but are
R R S s not the decision makers in the house.

44 When a father understands, he

-LLCJU;K;"@LW*TJ%W@S:’_;;...% immediately goes home and makes
changes.

45 -« iU | Attendance is good.

46 B et o E35 (L I had previously spoken with you about
TR SR Charity,

47 7ot s s Charity isn’t something you take for

e R i) your entire life.
48 | 15 U M e U S G ST | Doesn’t your pride push you to stand on
susbw | YOUr own feet?
49 | UnERd LTt S S hlios S Sstart/U£ | | started this school to show you what a
_gx & | 9ood education can do.
50 -Laétz;,gdé_u:f.’,n’/g/g I have said this to you many times.
51 S w2 [i<% | To make you addicted to good
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education.
52 e_Ture T 87 /| Have you brought questions with you?
53 VIS e g TSI gun = TU"2% | | have always asked you to write down
/| your questions and concerns.
54 ¢ & 4 | Nothing?
55 eons TSN Or have you memorized the questions
SR and come?
56 -w;f/,ﬂutuﬁ Yes, | have memorized them.
57| WL T UG 2t ke TEdAUT | | have always asked that you bring your
v/ questions with you.
58 ~e Ll Ul nad$yif | We've gone off topic.
59 -gvfuf? Jf{...gﬁpug I was asking something.
60 cur 7L T | What are your dreams?
61 | Lo bt LTl ol nhike | After getting admission here, our
_iz,/ | dreams have become reality.
62 _dPle =ty | That is a beautiful thought.
63 ¢ U Frbe ol i=T | Why didn’t you speak up before?
64 U:Qﬂulf%"—L"?é‘ﬂ/’?'ﬂfﬁ‘f'%f We didn’t know the importance of
e et education until we came here.
65 o g G o Now we understand, but have not been
S G /"ad(j‘f/ sincere about it.
66 e , - | Lyari has gained a violent and
e UV G e sIS ) A G bty :
o U S s ISR S * | dangerous reputation over the years.
67 i o - Yet you continue to work here. Be at 8
Ll & A TE - SEN LS A in the morning or 7.
68 c‘_u:fuwfuf) People do not recognize your efforts.
69 T Sabina has changed the lives of 90
e asBuge Il children.
70 . . R .. | Every week she takes them to visit
lP oo i 7 4L /' ] (s - - . -
SO LU el P e A O B different localities in Karachi.
71 In Lyari their exposure to negative

/iiid/ybat‘l‘aﬂo}&/’@'l{‘;;-&&ﬂ

things is very severe.
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It makes them unable to notice the

72 F ot Fl ez g
L S WurJ 205 b4 447 .
Lo nSIN LR A dA S simpler things in life.
T3 |, o Loy 2 iy R sss) & o From a young age, they are shown
2ot Sas o dezo s AT violence, not compassion.
Their exposure in Lyari takes place on a
74 c.t‘nz,é.kq.¢.2%4;;gl€u1/1|£dzu P y P
T * | much larger scale;
75| enequtZagE /Ul Sy 2 b | they encounter criminals and dangerous
-2 | behaviour daily.
76 cu,§§.ufénu§m{ag;un Nothing is hidden from them.
77 oy, g A Cas o When we introduce them to more
Sl Mo RUAGE S S o aspects of life.
78 |/gwiﬂ917¢uy;§|§wLTﬁi,u’:g/“uz?.'_,»,
. 5 ., They return to Lyari lost in those ha
a/|“&r“&rd;tujdﬁ&g}u‘)gd/g;u)fu?u; y y PRy
T e thoughts.
L
79| Fif e p LIS STy gk They become oblivious to all the
i bk s wo | terrible things around them.
80 -wLn+/J€ Jrui#ets | They are floating on air.
81 -ujz.ﬁ%/@rufczyiub‘{uu}z_n‘a/@y Juer | Counting butterflies and flowers.
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APPENDIX -B

DOCUMENTARY: HUMAIRA: THE GAME CHANGER

Frame Subtitle
1 Vg"’"ﬁ/&ﬂ“{’/ P ok SBLIE | | felt like the dream that | had been seeing
W o for 12 years came true in one day.
2| A IS STt e | When | came back to where it all started, |
T . _ | remembered all those times when people
St LUl s conspired against me.
3 m | They tried to banish me from the
K Lios neighbourhood.
4 tgﬂfuﬁrféuf)ﬂutﬁl It’s not a part of our culture.
5| = fets JUFET U Ut A LuSYs | We have never sent our girls to school.
6 | JLtA Lo o S at S Ei fon

SN At S e I -t S e

They question where the girls are going with
bags in their hands.

This is why we don’t send our girls to

7 s . o S
F o e putfofe school.
8 él.wjbacag..gdbg /# | It’s a question of our honor.
9| Zyiiutzie ¥ A bies’ 0 | When our girls leave their homes, men stare
s e | atthem.
10 | $Uds~ 5 3L 2ur Uz S a0 | Once a girl is married, her only duty is to
qu"&pf"g help her in laws.
11 T B 63560 | So where is the benefit of going to school?
12| ebigzadiafuSuliafde The taunts and threats that _I ha_d been facing
) .| for 12 years seemed to vanish in that very
y/nlg'i:u/uic‘iugufééd/d/ moment.
L - . Now they have all been silenced no one say a
31 ¢y ? £85 gL beyuii§ e thing y y
14 ¥xrbs #nr6s, o | Now we will just work. Just work. .
Everything will happen according to our
15 Sy 2l A ything PP g
K plans.
16 So many parents have lined up outside and

fll{d:ﬁujéngﬁ/ﬁgldpfff/gz./l/

it’s not even time to open the school yet.
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WU s
17 e T Please be patient after the upper floors are
Sl s constructed
18 | IELABEL LA ARLUESUS | we can admit your children into
Zu:JJ_éL Kindergarten.

19 | Uibo 2 gtz dsiduiu=sg | Ifhe’s not admitted, his mother will pull the

T o _ | remaining hairs from my head she is my

s gnl U Fuare L | sister in law.
20 u:’uﬁdg; T | You can have some of my hair then.
20| e kLS o S §TF5E 1 | SO many children have come that we will
T C need to make four to five sections for each
~eznPdlt | glass,
22 | S qug it TS S U2 S o _
. . Many people are bringing their daughters for
Gt SBY i e o7 7 | admission because we told parents that if
Les8 )AL I Ll AP iy they enroll their daughters we will teach two
' "~ | of their sons for free.
L
23 e | How old is she?
24 curet | Three years old?
25 Aele30# 1 | No, leave it for now, but why?
26 Juilez | You should send her to school.
27 b2 51 | No, leave it for now.
78 _ . , - | Bring him after the holidays once the school
Ko JE ST Ly oS is made.
29 _E S e 7 | No, we cannot wait,
30 | ST L G fib There was a time when we would go door to
_ | door and beg parents to send their kids to
SJFFETIE | senoolt
31 o . s Now we have to shut our door and say! Sorry
AL w‘ié/y’w(*"”' admissions are closed.
32 T i Tale Ligs As soon as we have space we will phone
YN I g you.

33 The point is not to just fit the whole

Tadiria J ad o A E S S SATS

community into the school but, to give to




182

e bt 71T | them quality education.
34 ‘ad/xf Jg Lniu%dm}"_ﬁﬁ“ﬂ_w?
It hurts to say no, but we can’t help it.
RV
35 S ere JEL i There are a lot of memories associated with
EAC et 4" | this old school.

36 uf Ul /‘L};Q.ﬁf This is where it all began.
37 | eidauzure &7 Sz ki | Our journey began in an overcrowded and

A UE B A Ul 2 ik | dark hall with curtains and a leaky ceiling.
38 | LTS Sreas’ e 55 A L2 U |\t feels like we have moved from a site of

o ruins into a palace.
39 | S e vez L3S | Progress is something that is continuous.
40 et S 4J1 | It requires constant effort.
41 S We have achieved so many objectives but
et L P ne S ST | now many more have appeared and we must
. e work very hard to fulfill these.
Uﬁglub‘,lftacu;/d/é./ y

42

uﬁ/}'u}j&jbﬁt;{‘ulf{./"%d}& Tb,«:/.uglyl/h

We live in a poor neighbourhood which is

eI, o | home to different ethnicities and classes.
43 57’/ Lo blsme sz gpind Lo There are two warring gangs here that often
-w&/anﬁﬁ)}fwwﬁuVu clash and fight with each other.
44| e Lo IL s 2L HUna | The children of the gang members study at
gz sk & | this school.
45 ajr/uf.(;de/wﬂd/’}de/WJ}éfy’ As a school it is our responsibility to
o ) » " | motivate the children and prevent them from
s e s S adopting violence as their own culture.
46 ¢ ~,&uﬂd’~f s | Have any of you ever seen the fighting?
47 ‘JLJ;H/ *kkk
48 el e | Who saw it?
49 ?;u@.&‘é.ﬁ J Who here has heard the sounds?
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50 ¢~ | Everyone?
51 -_—~ | All of us.
52 ‘GLé | Yes ma’am.
53 et LI L1y  Haz | In front of our house there is an empty plot.
>4 U UIe e/ e T 2 | |f someone displeases them they take him
o2 A, | there and beat him up.

55 i A | R
56 et/ U%nFz_oal =1, | You can hear the screams, until midnight.
57| GutusBLSIA LTS IudTU TS | 1 so loud that we stuff cotton in our ears

-ufnﬂkqiiﬁfu?w“clyr/dlf and fall asleep.
58 | cumk ficrne $inds) wimtiern | There is lot of terrorism and firing.

, ; , | And People are dyin [

59 e A DA ety i d People are dying but nobody is ready to

‘ ® ‘ speak up.
60 - A-utess | They are all afraid.
61 T ST ‘s Are you sad that many of your friends can’t

H I 2ene et L T e UF come to school anymore?
62 <« $r=rdL | We are very sad.
63 -gul.u‘f 'y /,iiui,/t.‘a)zﬂﬂfdm&g They killed my class fellow’s father.
64 dnd e 9 | 1t was very sad.
65 ﬁ/‘LUL/uWuchquﬁJ%ﬁéu
_ P Even the most outspoken and mischievous
Lxpd s LItz ts | . .
R e " | kids have become silent and scared.
-t
66 élz/ﬂbl"édjufjib’ﬂf-lﬂﬂ(wﬁéﬁj’ Even though we cannot openly speak out
‘ P against this injustice, we know in our hearts

%W.H’:Wfé/(cfﬁdwﬁd’f” that it is wrong.

67 Believe that you can change all this when

%L'/Ju,g’/,/u’l/'/nz."/.U)Vgé_?/fl’m

you grow up.

68

ﬁ;//({wﬁtézujijiudﬁuﬁﬁu’lf{
i

This is not just their neighbourhood, is it? .

69

°+ng£q;ufjvgw‘fffﬂ

Will we ever side with those who are
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wrong?No! That’s right! We won’t

70 (‘»“,(M Asalam-o-Alakum.
71 Ky L6 | Allah blesses you on your success!
72 e Sl S s Hey Faizal! Do you know there fighting
SlF 2o P YT b going on in the lane behind us?
73 e e ) Really? Yes I'm scared something might
L R happen to us.
74 S U L me 260 T Today’s event was supposed to be just the
~ o3 | annual result day.
75| et G G i $atuidS 2 S
o " | But after the traumatizing incident that
i At LUl qul e e diznt | occurred in the last few days and we can’t
ﬂ/uﬂﬂaj_ﬂ.z:;;ﬂdgé/uju;/ talk about it openly we will express it
’ ) _ | through theatre.
S
76 s ; We can tell people what has happened and
O how it affects us all.
77 s i Oh Allah what is this! This can’t be
=% 2% | happening!
78 i T Our happiness has been cursed! Sarah!
LM AA P LE S Morm! Dad! No!
79 | &S s e nd T E S teisin | THIS event was also attended by those who
’ i are involved in disturbing the peace of our
- WU U | neighborhood.
80 U7, | There will never be peace!
81 W€t Lk | Our homeland shall be destroyed!
D) s e fa s s . | I'was hesitant at first but the children
g_JL/Cﬁ?qu/;,gd;u:’u:c,/ encouraged me.
83 € A5 | They said, "Nothing will happen”.
84 _ s ol LS se s A S , To them we are just children but we want to
,Luzjz(wéf _,u(w;y{aiu:&( speak up.
85 x| Why will there be no peace?
86 ~1ZUA | We will bring peace.
87 LIS LS s B v We are our country’s future and together we
A . ?/ ¢ L o L.:_ ‘

will bring peace.
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88 -urkl—¢" | We are all united!

89 | LU S UL AU | Yes we are all united and together we can
s bring peace.

90 (‘»‘S(Mf —3d = | First of all Assalam-o-Alakum to everyone.

91 A 5eur | Assalam-o-Alakum

92

.J//L./(ff/b?fl’umd//yd)iﬂuﬁ?/ch)j

¥

A happy independence day from the bottom
of my heart and to you as well.

93

el SR FEUEL T T

Now your children’s school is ready.

94

A;ugKdrﬁgzguf‘a&/iiucqﬂdl;(l?ul
_ﬁL/”bl/

I would like all the parents to take a tour of
the new building.

95

ffn@i%uﬁ’?‘gémgiwd}ﬁfgq?
jvéqﬂu,éul,@/véuﬁjﬁ;ﬁu&i,

We want to celebrate the completion of the
school with the children as well as their
parents.

GIHES
96 < &&i§w | It belongs to them too.
97 u:”‘z/;uj”u‘ui They should come and see it.
08 e 57, We have not seen a school like this in all of
bt J’Qg g /G/{ Karachi.
99 | LS UIHL St SE U B2 | We could never have imagined a building
Sn i like this in our neighborhood.
100 u’iKJI‘L(UJ}/U’%(UKJM‘LL:@?L/b.,iicf"l;
Just like its name this school is like a dream.
_‘g..,li'f,%cwbﬁdgycyuﬁ
And now this dream has become a reality.
W
102 UL Ul At L2 25 | After a long struggle, we are finally changing
Uty people’s perceptions.
This achievement has made it necessary to
103 4 s S S a2
,cb_d;tﬁ/u,&f)_,mnu_uguu dream bigger.
104 You imagined dream school? Now imagine

-X:Y&/}fz%ﬁ*lﬂ;%}’diﬁﬁjﬁ

Dream University.
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APPENDIX -C

Frame

Subtitle

K5 G e L

I had a great passion for taking photographs
of myself.

Whenever my mother would buy me new

2 %)IL&J%LL'U?&;éL;ﬁ/&UIVQ
clothes.
&
3 Sy i T A7 | would wear them and take photographs.
4 -u}J{uﬁ&fun%dﬁu‘-amﬁwé Now | feel terrible. When I look at these. All
" ‘ I can see is how, | used to look. And how
Y E Ry E U e now | have to always hide my face.
5 ?wmwﬁﬁ'?(lfﬁﬁif{fﬁnufh?& I know I won’t ever again be as God made
| me but hopefully it will get better for me.
ﬁ{;(n29‘f/fuggﬁJU5kdgC¢&ufok
Ky
6 g RPN Patient, register yourself at the reception.
7 Co e bl e pe\lbnd My Husband Burned me
8 o S E e I was sleeping and he came inside and just
Ll ELUT A ALGS Gt threw acid on me
9 -élgﬁlg%uﬁiuﬂ?wuu'ud)f He just didn’t want me
10 oy 5 i I was thirteen years old at the time of the
cInff Al gl Sbn 2 it attack.
1| saplsplgimidée pndie # | My school teacher wanted to be with me
. ' - but I refused and then he threw acid on me.
Ul oI e Lo Sl JiT-c K5
i/, Nl g
12 | g cbaizl o f Gorencigt | Onenight I was sleeping and he came and
ST o threw acid on my shoulder.
G e 2ot
p A year later he came back and threw it on
13 G e g kg mldoLical U1 4 myﬁace
14 P e oS s All because we rejected his proposal.
. .. " I was an innocent child why did he ruin m
15 G Udsgllal SIE L pr A f2ce? y y
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16 GPV e a What did | do wrong?
17 :ﬁ“a(ﬂ/; folakaieal
18 AP 28 c‘-(l:{_;f »;(/ Zakia, that’s your name? I’m Dr. Jawad
19 J/Latd/éLu/lun/wujz;%zL?m I’'m here working with Dr. Tarigq.
AL T
20 Crt ol So how are you?
21 —une LT I’'m Ok today.
22 v fF T How old are you now?
23 e dbimhd 26 e Thirty nine.
24 Win What happened to you?
25 S | was attacked with acid.
26 Sy By who?
27 I By my husband.
28 _unlE £t Can you take the glasses off?
29 U/‘é;wyzktaju{u:r%uﬂfﬂ, Is it just your face or all over?
30 PR Ju'L_,a"ué“*‘qulfg Did you have any basic treatment?
31 ?(Mk@y,fué . Like a skin graft?
32 _w%/gtu;,/,%fd/ They just dressed me and...
33 9;,4@7@/0%4@9 But no operation?
34 RV A4 No operation
35 PG st 52 My marriage went bad from the start.
36 tﬁq;g'/“ftzg;ug&fuwﬁﬁ He was a drug addict and alcoholic.
37 | St F s 2 And he would take money from me
%
38 -LJ’/C’;LE,JU,UK'LJ’Z)'I?}J&,L/{./%/JI And when ran out of money he would abuse
me. And he would beat me
/s
39 Cﬁﬁufu;f*”mﬂa{,Lu:% When I couldn’t take it anymore
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40 FE st (I finally) went to the court to file for divorce
41 @ku“uwcmfﬁjwtéjfu:%?ﬁdﬁ?; So outside the courthouse he confronted me,
“So you want to divorce me?
%
42 CUs e ot i
43 (ot 20 s ;ilr:;?i{z :;pectacle out of you for the
44 VOUF e L 0P S i
45 WS AP And he threw acid on me.
46 Jj;u:‘:d/?‘:g_w’u{;/‘z;u;/Vgu‘f’ijuqd/zﬁ He used battery acid.The highest quality and
. . undiluted
L4 2B L1
47 W s L8 13 o
48 --x;%g-uu@ufwﬁuﬁx;hg lte'(t:(())(:]lé.one second to ruin my life. One
49 ufl%/u{?u;@fwﬂfyl'/:uﬁﬂgdgfﬁw He thought he could just escape and no one
would find out.
Kl
50 8f'ugfn?|/+gﬁ}§?+€wﬂfft'$g@fd But he got caught and now he’s in jail and
-L"Lpgﬁ J{; i there’s an ongoing case against him.
51 ST Are you married?
52 g Yes
53 oL _Tpg Do you have children?
54 _ JJ:/“L No, I don’t
55 ¢Sy J#,T What’s your wife’s name?
56 e T T S0s 2 s I don’t think it’s important to tell you that.
57 ?uﬂ?d,gﬁw/‘j,é_*r Did you give her a divorce?
58 F G No.
59 cfu Why not?
60 4..:5»{}0’/ She’s mine
61 LLJd)L‘;LJ’é_u: I’ve married her
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It’s a matter of my dignity,

62 e YL

63 A F I s How can I just divorce her?

64 yéf&ﬂ}{}f'_{f@}j Why did she want to divorce you?

65 NEIg What happened?

66 nrlnz Whatever happened happened.

67 | el Utk TELFS e | ] never intended to do this and I didn’t do
-‘gyfufé_u:u:f' this.

68 _é%gjl?w%/,&;ngé This is a conspiracy against me.

69 € lles ZE1E ST Some other man burned her face?

70 LS. Yes

71 -Lw:%ﬂﬁ-wfr%w What’s his name?

72 -:;uf‘;?rt' & I don’t know his name

73 ¢t d T But you were there?

74 leunuﬁ’?%uﬁu?u?uﬁ?;zm?uw?ui Yes, I was there but I don’t know him.

-

| oot d | S s T

76 PR Okay?

77 Vol o 5 This was bound to happen!

78 e Women are all over the place

79 P Ss /f (e ey Yézrzgr;v a(:fki“ over the place doing their

30 ?(Ké'irﬁ«f What kind of good work?

81 L2 K Sn, To cut the world’s nose.

82 STl S b Rukhsana? How old are you?

83 U Twenty five

34 STl What happened to you?

85 ,‘;ws.,n);“ Acid attack.
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86 PRIy Who did it?
87 C et e My husband threw acid on me and my sister
bl il in law threw gasoline on me.

38 ot 7 T2l T So your husband threw acid on you?

89 | ALIANEL UG 2 A s | YESaNd My sister in law threw gasoline on
) me and then my mother in law lit a match

ST and set me on fire.

90 G And where do you live?

91 _/&?-u?ZLué With them.

92 ok kok I live with them.

93 ?n@/u:;u’,‘ff’,r’ You still live with them?

94 dkkk

95 Lvtgend nepieboc 2 0, My kids became very sick

926 Sl s s And I couldn’t afford to take care of them

S G A anymore.
97 N So | had to move back into my husband’s
house.

98 e WSS And | had to make up with them.

99 GLle P e s fos This is where they burned me alive

100 uzg_/wéfnef@jdﬁ._ My life was destroyed in this room

101 LS kwitsss g LSS, They latched this door from outside.

102 Gl -"j(" P So that | would suffocate to death

103 Gty .

104 e e UBBIE ple 2 They threw acid on me, burned me alive.

105 SITE, When I’'m in this room

106 ettt T iend When I’'m in this room I'm frightened.

107 _écébndjuz,_f&u:%wa}ku}d, | remember that incident.

108 e dn i Y2 LSl S AP So you have never abused your wife?

109 _u:u)k/u)‘;‘g',’u,_ujuﬂf&f/ No, Never in these eight years of marriage.

110 S b I (G So you never threw acid on your wife?
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111 Wufi.‘f;!ﬁuf No, In fact nobody threw acid on her.
112 bl 2 L She has high blood pressure and a temper.
; A When she loses her temper she goes out of
113 gmuﬁ“y/agmlffau‘”{;uf’,u P g
‘ ‘ : control.
114 | tecandepairig# £ pieii s | ONe day, she lost her mind and threw
. o gasoline on herself. A candle was burning
S s nearby.
115 GU AP A\l e
116 | Uinds salw F65 7625 i5<2mko_s | The gasoline accidently fell on it and caught
i - "7 | fire. And she was engulfed by the flames.
i A S5
117 IS And she was engulfed by the flames.
118 | et iuséend S e suisit s | So will amarried woman with two children
T : " | simply throw acid on herself?
?k}v@gi{l{;l
119 FuSG Yes.
120 s o Tty Go visit the burn unit someday.
121 | G 2nndin 3830k e s You’ll see 99% of the women there have
tdndT S b T 8 burned themselves alive.
122 Ce Vo Al s What’s that burn mark on your hand?
p . That was from when | was putting out the
123 —e b S SIBES T2 8517 fire. puting
124 e dnia, Who’s hiding behind the door?
125 -Lallb/_‘au:;bfx~ i
126 S These are the new recruits.
127 | eIt S UnGodt-t a7 Older members please tell the new people
- - c " | how you went through the same thing.
Ll STt pS S
128 &S ST o
129 e U kG T 2T It took us a while to gather courage.
130 AP Aike We used to be so scared at first.
131 | Jide? FEOF O e Fru sl | Butnow we have no such tensions.
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-ﬁ'—dz"’uﬁ‘i%’/;

132 _J“f G S e SIS Zakia this is exactly what I was telling you...
133 | i bTfutslie S eaf i EJddS | 1@m not that confident. Someday I will be.
134 | \TF St dorti 1ot sty & e i | After meeting these women | got a lot of

) . o courage but not enough to face the world

U’ﬁf‘ﬂ/‘fz%‘w/f‘uﬁf without covering my face.
135 lgﬁimﬁu(u’f:u}ﬁ}clgufd}tﬁuﬁ:uf&lauu With my face burned I can’t go to any
) " | weddings or funerals, or any other occasions.
usi” l,a;d/%zu’( suni”
136 Y , . S5 oo My case is on-going. | have a court date
b Fa b6 tomorrow.
137 -LJ'/jU..flé I’ve found a lawyer.
138 w’tﬁfw?uwduféu?iw%d/ She is especially passionate about women’s
X ’ cases.
_(Kwugd/
139 S i And she is fighting my case for free.
140 <, Ny, I don’t know how I would’ve fought this
'd)c“(ufu:/"ﬂ Lu"ﬁ?wé without her.
141 -fi’fé&’rﬂ“" Hello Madam
142 s Hello,
143 ¢ Sie Jol/ Zakia, How are you?
144 Cviend o T e
145 - Please sit.
146 S i TS Tomorrow your court hearing begins
147 | sl S S 11y At T3 He’s denied all allegations and says he’s
) ’ innocent.
Une I e

148 | wAEhne efodipe | T
149 --J/Lc/vuwbé«wfé-uﬁ . “I did not throw any acid on her...”’
150 S ur I T U Tt If not him? Then who threw the acid?
151 L'/c«:L’LLﬂ-aL’//‘f?Lﬂaﬁ/ﬂ:"LJl Well, in order to shatter the defence. We

Sl E S EE i a S <

need to prove that our witnesses are credible.
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I am also going to mention some verses from

152 Liiéw)fusc_uy&uggw{bfuf}
. _ 3 the Quran on disfigurement in the court
VAT S Un i T S during our hearing.
"
ay . I can’t say before then what the verdict will
153 -Kégg@mé%yﬁ.uwngy b;an Say ocrore thén wna € verdiCct wi
154 e sl S Zakia is a very brave woman.
155 | UFd Lo icfusium gz fi5 ey | MOStwomen in our society do not come to
i T the courts for justice.
T
156 | swi e ld sl Letutoiuney s Our present laws are too lenient and most
T ) " | culprits are acquitted.
OB s
157 | sterest, Goto? L S e dses | Itwould be great if we could set a precedent
o i ) with Zakia’s case.
ik
158 wUF S s I suggest there should be a death sentence.
159 99/é{uféfcu'9dzf4ﬁ'£g'ﬁ Ask the victims!
160 | o e uton B e a5 SIS Make them stand on the podium and ask
il M e U U S them what they want.
161 w T It SoE P P S tsxs | The death penalty cannot be proposed as a
' ;,; ) punishment.
162 | LSusimpre b s votoe | 1N Pakistan human rights activists have been
. " | fighting that for 30 or 35 years.
S LS Efu,‘!Lé//M;,‘gJﬂ}
163 el e S B 3T I don’t think that’s going to have an impact
164 | S tutede e 151 S5 o g besn | IMmediately the culprit should be taken to
T "7 7 | the town square and have the same thing
bk L (e b LY done to him.
165 nuﬁ’f/wu{/i?-uﬁmutrwugue If Islam permits it why don’t we use such
' I """ | punishment?
-
166 N T T L I’'m very happy about what’s happening
Ak E a here.
167 u:'f{d/@&-?L@MJJ/IJU1/waﬁ1;El, God willing this happen. We’ll all pray for it

U,:/(VJU"{
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All husbands who throw acid on their wives

168 - '/::u:zz./ (u’ wgg-@uzf Us ksl -
_ should be punished.
i IS EE
169 Coste What about the non-husbands?
170 _E U Okay even those.
171 - T = AT We’re smiling now because we’re getting
S 7B attention.
172 ” e . But if you look into our hearts then you’ll
-u:a;.gl,/ (fé;fuﬂ;uw,gmu@ know what we really feel.
173 | ESUE S SO A2 e mos 45, | T really nervous. How will I'speak in front
. ' of so many people?
-UfL
174 SIS SES Come on you you’ll be fine.
175 o e e s Even our own people do not recognize us
e anymore
176 U U f el This is such an injustice to us
177 _,a,{)wﬂ/’//gdu,é/ Who made us into the living dead
178 b - Oh my fellow countrymen, my lawmakers,
Ve Ub’(u (e my government.
179 }gguwﬂwuﬂ,dw,ér’ Your daughters seek justice from you.
180 I A When did this incident happen to you?
181 s, About 2 years ago.
182 2L i s Although my husband was arrested the same
- ¥ U Ias day
183 4Luf}’ulwf:’Luéval/ﬁ_ﬁ My in-laws are wealthy and so they all got
) ’ out right away.
_é;éﬂd/ﬂ’f@)
184 o So where are they now?
185 gL o gnd They’re free now.
186 ¢ Tl And what about you?
187 St e T They told me to stay quiet, not to tell anyone.
188 TR A PRI They told everyone that | caught fire
T - T because an oil lamp fell on me
189 Gz G 2 My face is ruined
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190 e Gz iis 2 My life is ruined
191 Soet 178575 And nobody was punished at all.
192 ¢ ilie Ul Where is the justice
193 | Syl 13y, SPNCET I Now my only request to you is that you do
’ .. something for helpless women like us... so
2 IS & Lt 2 | e get justice.
-Lj:/i&/lﬁm;:
194 /;uiw?;/f&méu?zu:’w%umﬁ If they throw acid on us, the law should
' o allow us to throw acid on them.
_b',l)f%lgmd:;f/
195 /.Zé}@/c%,uﬁwvdﬂ;dg’gyw';ﬂ&“ We thought about that but we can’t permit it.
“Fnd

196 ’db&ﬂﬁwaabﬁléuﬁJuL(ﬂ&w So we have proposed a law that will punish

" T T them with the imprisonment.

ENay a9y

197 | e 1e2wdb  deside S gt . | We are trying our best to pass this law in the

’ ‘ i assembly.

=
198 PRSP, My face is getting tighter and tighter
199 e G Lo GV LF Its getting worse every single day.
200 A v Its very difficult to even eat or drink
S fulade anything.
201 G‘C/(ufﬁjb/u'ufuu I can’t tolerate this pain now
202 uu;{‘fflizdﬁfun&/’/m}ﬁ;b{uKJLJM*MI I’m really happy and I want to thank God
because my wish is about to be fulfilled.
Lgd!)é.ﬂ(fj{f
203 | Sornleine pe & SunGLor | 1hope my lips get fixed and then my nose.
Lbmg A lon Sl Z 1A

204 N £ Py And then my eye
205 -ﬁflid/n/ic&é'cdbw’ This is going to be my rebirth
206 L ﬁm;wu e e By Monday or Tuesday we’ll let you go

T - home.
207 LUK s What about my nose?
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208 _ﬂé e That’s next stage.
209 b When this is stable.
210 _ /J?L'}/Jﬂ/z"/m@f?uf‘/iiﬁk We’ll have to do some more clever things.
1M1 Fo L, e We’ll meet again in the next couple of
Arebu o AL onths.
; - s | They are keeping my daughter away from
212 =t LS me.y pIing my daug y
213 . s My daughter lives on the other side of this
‘LJ/J'LMJULU/J wall
214 e VY They made this wall so that I’d never see my
S e Gl o) daughter again.

215 IE 2 I NN T
216 They won’t let me be with her. They don’t

u;ﬁp{ ;;u;ﬁ;&{ J let me see her. They don’t want me to have

anything to do with her
217 | Vi o Ecbioumniin pidte oS | 1 reconciled with them for the sake of my
’ T " | child but they stole her from me

Jﬂcm{-dﬂ;
218 el e Sus U A How will 1 live this life that God gave me?
219 —e A ple & nii Its better to die than to live this awful life.
220 S 2SS s And here is the heartbeat.
771 ¢l sUou v Can you see the heartbeat?
270 ey oy So in fact you are pregnant and your baby is

LB e eight weeks old.
203 | HESL Sk LSl s T3 Didn’t you take any measures for birth
) ' 7 | control?
c&Z
224 L LB i Yes, | did for a while.
2725 e B Al But then I started having problems.
226 | (S aiesFiE b L g | Thenlleftitall to God. Perhaps God wants
: . ) to bring me joy through this baby.
LIILGs

207 e s J T Aren’t you worried?
278 Don’t you realize what happened to you

s AL E Py SV ST AT

could happen to your child as well?
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?ct_mjl/’ﬁ@?c‘-ﬁﬁ
229 Jnuﬁ’uquxm}luﬁfdb!_ndZ/ﬁdﬁ‘ I am really sad that my scheduled surgery
won’t happen
264
o . ~ | But my new baby will bring happiness back

230 JJ:I¢a;’c_ﬂc_uyuupidﬁ‘g2.lgné/l to me y y g happ
231 ﬂd}ﬁﬁffiurgf{-ﬂlfﬁfauwm-ﬁ‘ I hope I have a boy because a girl’s future

) ) . gets risky after marriage.

-L"}'Euf"/:;gw;ﬂilcadla
232 f@bd~do}¢'ﬂjvcﬁ‘(}££¢"v&:cﬂ I wouldn’t want my daughter to face the
S same plight as me.
w AL 2

233 e A _ s In our society boys live well.
234 Lém;,”y%gu,ﬁ Girls are often unhappy.
235 -L)L’aédb?ﬂund"lguﬁ- That’s why I want a baby boy.
236 | Soi gt LU sl el SIS A My husband has never seen my face because

e 1t Aunde | 1 @lways wear a burqua in court
237 _undl SO | | always wear glasses.
238 %,/“._‘ng}};/.“éf{wﬁvgdﬁtw He has never seen my face.

s
239 Lwnl b{ A{p‘g%mis;u‘y Whenever | go to court for my hearings.
240 U var fudL | see no remorse in his eyes
241 .. el He stares at me like he’s going to eat me
gégdd;%uf;izlgjlggd;éi alive.

242 Ky 2 i1 God willing I will get justice
243 SUseE itz I’ll fight until the end
244 Py ‘Luf b8 A I’m not going to let him go.
245 o dai8 g He destroyed my life.
246 _Lm./LéLﬁMugéj,/b%u{w Our case is strong but its up to the judge.
247 | Sr-Fn 38 nd S5 entn | The worst case scenario would be if he is

s

acquitted
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248 'q/r/f/{,‘/‘g/;f/ﬁ”& He has been threatening Zakia.
249 | solS3 r SiS eI S 25 I’'m worried that if he is acquitted he might
o ‘ harm Zakia.
L
250 (oo Ao S TS SIS I thought | was going to receive the final
e < G Verdict today.
751 7 rwt P U But the date was extended again because of
"Ld(/’("‘”d/‘fw'w&gw his lawyer.
252 | WGl S pE e e Sss His lawyer does this all the time.
ayys
253 e Gl Ui | just hope I get another court date soon.
254 _g;/d,ﬁ{gg/ﬁwugg Its all up to God now.
255 Y R RTZ " In every corner of Pakistan there is a victim
‘LL}’U}/ 3%!&f~&/¢f/;£u%ul of acid crime.
256 Ny This is terrorism
257 &V&:?"a)LQQJ}?XﬁV&%,@J,j@TAI e
-

258 oS E And the culprits often go scot-free
259 | ddgGunele JEuell L1105 | God willing today a new Pakistan will be

_Q;LC}:L%J{, born through this acid crime legislation.
260 -ngﬁxwm,, This is a gruesome crime!
261 Jrﬁu,uﬁ‘/)’/[ug'cmuﬂff,uggkéu? And our courts have failed to give the

. e ) culprits the punishment they deserve.

—e b LS5 Qe 1
262 cf&tpwuisuuﬂcuiéﬂ/‘wﬁ Through the acid crime legislation we want a
- i law that will save the life of the women.
-LQ@U@JQ//M
. s . Today | would like to congratulate all the
263 -, ‘ S AT
U”U’%l’“”w‘v[w 'MNJU%JU women of Pakistan.

264 i o p AILTLTEL Because today history was made.
265 | St it I e Shobaimsre n i | OUr fight is not over yet. It still continues.

Yy

¢
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266 . ye Thank you
267 &//C/J,;‘Lﬁu‘dn&/tb/‘éuguféy}' Ever since I filed the charges he’s been
threatening me.
<
268 '/zuﬁ»ﬁﬁtéuﬁ’t?u}i}%’fufﬂﬁuﬁ+tzf. He. says, ‘fWhen I get out I’ll destroy your
uu//fjuu’u entire family”.
269 A1 P I can’t take it anymore.
270 ;+U/Lﬁ/;),é_;_fz'f&},d‘/,),éggfwk | pray that they can keep him in jail.
T Al
271 o idf Tt You didn’t say your prayers today?
272 o No.
273 e Vgl e
274 o Zuﬂ’u J Why didn’t you?
275 S I don’t know.
276 Gk Us Didn’t feel like it?
277 ok Did you get lazy?
278 e No that’s not the case.
279 e VA Okay.
280 ?q@dﬂff Will you go to school tomorrow?
281 &l;&?léfu;lg I’'m not sure I will
282 S I don’t feel like it.
283 e ot U s You don’t feel like it? Why not?
284 V+J’9’Jo@u'é I’m really nervous.
285 o 7 b s %3 w TG I can’t see hardships on us anymore
286 (Lo Tea g I just want everything to be over.
287 -fnu;(:”o%;;/wum? And that will finally be a happy day for us.
288 %dﬂ?d/«l’rgqt-/ﬁ'ﬂ'u@lng«"/ﬁd%' You should pray for God’s will to end all of

"

this.




200

289 b3 Tell me a joke.
290 Uk 58 Should I tell a joke?
291 s o Lot 1 St Ir?:n;:i (():r;(Ieovrvsi'th the cat the one where it
292 _ 9156 SETN S I don’t know that one, I’ve forgotten.
293 bk 25U Okay. Tell me one you remember.
204 -F%’féu’(”'" Greetings Madam.
2905 C T e ol s Hello. Please sit.
296 < TASE_T S5 Zakia your verdict has come.
297 ?wmgwfzﬂ;ﬁ,uﬁﬂ, Do you want to know the details
. Yes please, | have been waiting anxiously for
298 Lo e GFesy- A P J Y
299 e dS K It’s a very detailed verdict.
300 P DTNy Everything has been discussed.
301 e e It And his motive is also mentioned in it.
302 e TS i Yes Madam, tell me the verdict.
303 i/ﬁ}}¢'-+uégﬁux”gduruﬁu'+wffi Under act 7C in the 7th section he has been
given two life sentences!
-/
304 PN SN Not one but two life sentences.
305 ‘L/é,{um Thanks a million to God.
. _ . First tell me what happened with your court
06| _dowfupleddl fededing | o, PP y
307 e dnidf e phed He received a double life sentence.
308 | gypeied LTkt s i;‘rd '[et:i,:,hiz :]23\/ ﬁ|:,t\, .time ever to punish a case
309 e e (Tl 1S it I\;\(/)VL; are the first case to be tried under this
310 -\ﬁ@& Yes...
311 P (Vg How do you feel?
312 e | feel great
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313 C_@fj,/b,b/ It’s a strong message.
314 o B . They used to think it’s a joke. That nothing
ot fdgns S S will ever happen
315 U ey | admire your courage.
316 k% I’m really proud of you. Well done!
317 0 e Do you remember the her?
318 | tstse B e ey AF S nf iy | Your face has settled well, I'm really
i pleased.
-
319 éL//&/u,‘jﬂﬂ,éfﬂ_@g Zakia, the last time we operated on you.
320 N A T AR We realized that your eye is completely
_LLC{} ;‘L‘/(ffd/’ m{ J/l/ /Mu:f)’ damaged.
321 -fjufffTJquifngsi' It won’t even support a glass eye.
322 aEAE s We have our limitations.

323 L‘/’l"f'd/’/dné'Ku7¢'ﬂu)’:?fu’f~7iﬂd/h We can’t be God: To recreate all your loss.
° ) Such as your eyebrows, eyelashes and eye

R8T, STTE LT lids
324 = G be b LI 2 For that I’ve got a top guy from Dubai.
325 ?L&/J,4J;9ugég/w;z Who will make prosthesis for you.
326 ﬁj‘/’{' ey «Jf’;f— el L JQ But you’ll have to wear that prosthesis
externally.
< Uy
327 e L So that’s my plan. All right?
328 L Brilliant.
329 wﬂgﬁ,,/éﬂ,;ﬂggbw,%éq First | thank God.
330 -unéﬂﬂ,/@@m& Then | thank you.
331 e Ul Come, meet your mother.
332 ?;ng/ju/f How do | look?
333 Gl At et You look fantastic. She really looks fantastic.
334 ediy éé’@’ut You’ve got your old mother?

335 M UhAEE TS She was lost for a while wasn’t she?
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336 te_Jol/ How are you?
337 Az Fine.
338 ; e | Congratulations on your boy.What name
"L%"MJJA"M have you given him?
339 Y Mohammad.
340 | et ST A oy SunGLuty | ANd Ihope that he studies and become a
: ' : - : doctor like you and not like his father.
X AL
341 L'/LgLu:uu?mgw;fLu:fyf.;‘uwu God willing. I will fulfil my promise to you.
-
342 TlEnse gz 3 e TsE But we must wait for about six months or so.
M3 | S ﬂf‘w Sy s Then we’ll do our surgery on you.
344 Tl Erer You look beautiful.
345 oWz Really’?
346 | Se el ol e b iz, | T0day is the first day since the acid attack
L o T " | that Ive left my home without my veil.
-uﬁdfﬁ&ﬁﬁ&;uﬁ'éubk [
347 | T Sl S ot 5 il 2219 Without my burqua, without my sunglasses, |
) . feel really good
- g1en§
348 ST B Benm L 2o T 5 I have changed a lot since my acid attack.
349 O s \fos 3P et 2 i And hopefully some of these things will still
b bk S e o) StV Sl s get worked out.
350 unuﬁL/O/“foJ I am ready to begin my new life.
351 ¢ ote s s T And God willing tomorrow seems much
b brglosn 3] prira 2]

better then today.
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APPENDIX -D

DOCUMENTARY: IF YOU BELIEVE

Frame Subtitle
1 AU gt Brick kiln owners beat me with steel rods.
2 -éfn_,iijwj ﬁumfn‘f Sl | was injured and lost my leg.
3 -&f S A e el U They raped me
4 M ASI U AANIJIS 28 2/ They attacked me and my wife.
5 | ullgurliuldie ki SBT | It seemed they were living in pre-historic
G eSSl b times, when people lived like...
6 (j‘{'u:ul/d“:lgt’/d:éujﬂndu’wléﬁu
’ _ I realized | needed to do something.
-d/u;/

7 TS K Bt e s i This is Ghulam Fatima from Bonded Labour

S F LGl e 2 s Liberation Front Pakistan.
8| SAHGUSHTSUBES U6 B | | fight for the rights and freedom of brick

—LLV/J&}/‘V/WM?EU kiln workers.
9 g,&nuﬁ; N BV = Ty P vrayy
EIIINN 2SI UL 25 o151 F s e My fellow brothers and sisters, we cannot
LI S S e300 s/ SEJe | succeed unless you demand your rightful
. wage of Rs.517 as set by the government.
J,uyum,/ SR P ggmﬂuﬁ/ g y g
-;";L;_"«:,/?LUS 1 70)‘/
10 —e KLt Fatima, we have a caller.
1| 93008515 UTesie e J6457 | | am calling from Okara and | am only paid
o Rs.300.
12| sl tlod U sl pleudesdol” | Thank you for calling and sharing your
il problems with us.

13 _Use e A S L0582 I wasn’t interested in material things.
14 All I wanted to do was spend as much time

LUUM'/;«?)ME}‘;MQJJ flﬁt‘ﬂ:d’;lﬁ

as possible with the workers.
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-UJJ’fﬁ;L’
15 _u,f;i%_;fd’péuluz So that I could understand their problems.
16 YIRS Y Stop bonded labour!
17 | Zubresee 22 gblaeusG® <0 | | curse all the brick kiln owners who torture
L SiE their workers.
18 | Festyzlubl oblulund™ et
I curse those who enforce bonded labour.
P I Uss e U
19 226 S G e Lotz | | believe in doing the impossible only then
e bn K1 AT Suse gy s | CAN ONE make a difference.
20 (Lli:(u’/u’/;/hLux;‘?{,ulunG#{o’Jgjﬁ
Curse them for making you work as a slave.
_.LLU’ZLA//
? Hey little one, how are you?
21 | ¢ RN How are you % , y
s e M Jol Lt ie g It’s cold, isn’t it?
22 e S GGl G U We are fine.Yes, it’s freezing.
23 | aurlneblduiz L Lusn | The majority of disputes between the
_winu:(,,éd}/”u,Lm_}éf workers and owners take place in the winter.
24 | U 2K0nGUE e o Pt £ | The intense cold adversely affects
(o productivity and output.
They prepare the mud for the bricks over
25 _U,’FL//CL?UK,«L;?UK« y prep
TR : here.
26 | —etZ S S L1 AT B Ul K.t | Then they level this land.
27 el bl S A alaialele
28 | i Uie2sl WAL A | Finally the mud is filled into rectangular
- containers and left to dry.
29 e - There came a time when | knew | needed to
e LSS S & T3 L
S S S Sl help these people.
30 | i Qodolosd s 2% Ao =Smmmns | | TERIIZE this when | used to come here as a
. S teacher and saw the horrible conditions that
e Lz koilly they were living in.
3] LTt LA S It felt | was in a strange place.
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32 | S deutl e 709 | |t seemed they were living in pre-historic
eSSt times when people still lived like slaves.
33 | U G S EE Sinls f e U
) _ That is when | knew | had to help them.
nt
34 | WA Ludoaf S r3nBe2do) | What happened in the meeting with the
e S social security officials?
35 | Uk r il oA bt They gave me forms and asked me to get
SIS FeLooSoss 1. e | themfilled by the brick kiln owners.
36 | s oW P e 2 fe L ux) They also said that so far none of the owners
A A have cooperated with us.
; 2 ;. You should remind them that it is your duty
MNP AV AT DY 5 J . .
I ‘Lw”w“% ’;Jﬂy’@:w'wj‘é to enforce the social security act.
?‘LL’B/LJK&‘@%'I/
38 | oo e L7 i H0ie | Write a letter telling them that according to
Ui £2010U 413225 the law passed by the Supreme Court of
A o Pakistan on the 13th April 2010, they are
Silons 3 KGnE J 451/{”‘9{ S s legally bound to issue social security cards
g for brick kiln workers with
39 S /.‘:,;/.J;"/Kéb:g/f v Social security cards are essential.
40 u&}u&)g,‘/;U{L/ﬁf/géb;g’frf:{
G e s Ate e Zotee1ussl | Most workers take loans for medical
2 et Wi A eSS | treatments, weddings and funerals.
-t
A1 | Surmrea e fic ety 3 | These needs will be taken care of once they
o - ~ 7 | gettheir cards and they will no longer have
St F AL o to borrow money.
42 ;/L/uiu:zé ub/}/;wg g /,4“((79%;1
. But how do we overcome these challenges?
?)}?JQL%
43 We have to build a strategy that compels

U’fféftf&z&&&y”/bd/c}kﬂ&//:*"{

them to issue the social security card.
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-Qﬁiéf.iézxafr/
44 q/y@:ﬂjﬂg’?ugﬂﬁunéuﬁm And how will we do this? By sendingthem
) letters, arranging meetings and setting
L U deadlines.
45 | st o e S e 1 F e F L
e oo S A B e S ;fnuu:}[Zii(fzs‘:;e%irjlltlh&\gs?tr)llf r(jutcomes.
kSl L
46 P
47 tetnd What happened?
48 IS s U S F UEJAG My employers broke my arm.
49 ISR Show me
50 | Sul 2t UL AU AUEBUE ULz Gl
They injured my foot and beat my wife.
LA UL AU Y
51 ?‘Llﬁu,&“uvu,gu.ﬁl. Do you know your owner’s full name?
52 Ul lse s e I don’t know.
53 uﬁ;ﬁluﬁ}u:l No, don’t cry.
54 CtSuny 2 Whats your full name?
55 & Ashique Masih
. . How much money did you borrow from
> oS them? o
57 | ket el AU SV# I in | Rs, 30,000 and now they beat me and force
_4_%/”62#/&/ me to work.
. " How many children do you have workin
i R ;)/{’éi there? ’ ’ ’
59 A S e Only 4, the rest are too young.
60 st What do you want?
61 -u%uié’ég;még/ufr&g I want freedom from the brick kiln.
62 ug»u?/éz_mfm‘t’u;:“;uff/mJZ_ You have to promise me that if I get you

freedom, you will never borrow money
again.
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63 KW EE S No, I will never borrow again.
64 | - fdv,»u&ﬂjf»;djﬁ Give me some time to speak to the lawyer.
65 | 6 465 32 u’( 35 « 9.0 LZ 96 S | The law states that you can’t force anyone to

S T work.To hold someone hostage against

96 2. LIl RO
395 F et L ”=~°Q‘f borrowed money is against the law. My
e S L B Ui s S Ll struggle is against this system.

66 el el What happened?
67 -gﬁff P A nail pierced my foot.
68 sl P Show me
69 02 sle e What have you covered it with?
70 . Leaves
71 :Lﬁg/ﬁJ/uggﬁ5Jlé§u€;/.y/¢uﬁJ

; When | saw his condition, I felt as if the sky

S ’}J/ f AU L) 5 CJL/L; A ,

S rr L <4 | had exploded over me.
?t‘t?wuﬁ/&{u%’iﬂul-% lgL'lg!Z
72 ?ngﬁﬂﬂﬁ Do you still come to work every day?
73 &b Yes
74 ce W UsL A3 Did you go see a doctor?
75 | W U B g iie gF Ul die | There are no doctors here and T can’t afford
¢ Ghet to go to one.
76 | sttt eansaBaf S IVt 2 | if he had a social security card he would
e have received treatment immediately.
77 wlf 2 Bone is damaged
78 Lg._fr%u This is very dangerous.
79 6/,,)5*.}&,2_%[%2_%“@,?:_“ The biggest risk | took was putting my life
’ T ' on the line. And put my family in harm’s
-%w&ﬁ'%[&f&.’/"_d) Way
30 e e My little brother Ayyaz has been a constant
Al S source of support for me.

81 To this day he helps me with BLLF even

b e e 2 IS TS 2o

though he isn’t directly involved.
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-Lué’c‘-t}f
82 | ot §2L e ST 2 U Ayyaz did you know that we are about to
S S 2 S5 launch a campaign?
83 eFeldedliress I The one regarding the letters and wage rates?
84 | Qe rgme dagachiitie o My biggest regret is when | look at my
ndﬂuszum).gﬁun&:un%);d‘ef brother. | see a young man who has been
Ve disabled.
85 | Ll g Sravie i zien | It was my fault and he shouldn’t have had to
ELLd gy suffer for my mistakes.
86 | uskeld St S Sk _
i ’ ’ Four men surrounded us at gun point.
eSS
87 l%:éLu,/l/éq/Lﬂ/&g+gLug They fired at my sister and then grabbed me.
88 | Ul ur el d S S S oS _
They pointed the gun at my knee cap.
b IR Kok LB
89 “%’“’”"’?Jg@*:J/‘"WLU’/"”/L;UW’; This is where they shot me in order to
L bwEs permanently damage my joints.
90 1‘-”5’( LA I A L They said they wanted to see him in
bk crutches.
91 Py 5. Our only source of strength and hope was
LAy G S 2nG ] the support of the brick kiln workers.
92 (f'{ﬁu:k/lm?%uid/w‘af/bdJ/L;’,:UL’Z
; - Our struggle is peaceful and setbacks like
X Lot S LT
e Wﬁ") 2 these only make us stronger.
by
93 mgmmvﬁg/ggfg{.?@ /;17,7 What do you do here? Are you the owner?
94 e tuns I am the accountant.
95 . . Is it true that you beat one of your workers
de o T s 7 LU with a whip?
96 | —qbgatsbimy SISt Sl | T
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97 bl e/ T, Who told you this?
98 sl The worker that you whipped.
99 ?;,ujsvu/, This is no way to treat people.
100 e SOt It is barbaric
101 %uf[fumg/ It’s our right.
102 u:’ No, it isn’t.
103 S h We pay them.
104 urzusd So what?
105 a3, b You are interfering with our work.
106 | S o3 Soea§i ) i A
No, [ am not; I am just here to...
S
107 Lod ST s KT Do you want us to stop our business?
108 | JUSATULS I ds b S Te?
No, I but I don’t want you to hurt people.
_J"/'/%/L

109 ‘jt’“"d/"ﬁ -é'g%ﬂl { d’r"bmﬁ it All of you leave immediately. If you don’t

e WP A il TS L . ) | turn off these cameras.........
110 s . What you are doing to those workers is

?La//uﬁ“(ﬁk_;l:u:”;,gd/;_;l wrong.
111 | Qo Sife oo _TySendt bur,
’ Educated people like you should not...
e
112 TS e T You need to keep your voice down.
113 ST/ sl
114 e E TS MyA .,ag:’ A I won’t keep quiet. You can’t make me.
115 «Unu:frwuﬁ;u’ut I am not one of your slaves.
. . . You abuse your workers behind closed
116 <u,72'_/(._~,lf/ﬁ'ﬂ.*l)/uy»'/%| y
; ; : doors.

117 U e LT Rl
118 e kilogs Who did | beat?
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119 I KU R | provide a livelihood to all the workers.
120 S P U Ko T Why are you trying to stop that?
121 | A T2 B0 LTS o e E T
o R sl | ST bl
ol
122 “Q‘ij’”‘j 4 G“‘%”L’( ‘fr"LU:( ¥e Madam I’ve never. But... Wait, listen to me.
WA Jj/g,c_&g I /Muff S I am not denying anything.
123 | J 261 izind o A P Violators of worker’s rights should have
L tlex their brick kiln seized.
124 ST SQOT Y B This action is supported by the law.
125 K bn ik e S i S el
126 Tl
N—
U
127 S L mh L L vy How long has he been sick?
128 Uk 10, 12 days.
129 OIS PP L - How many more children do you have?
130 S e Six sons and two daughters.
131 ?Lzu&_;/ﬂ; Do they work at the brick kiln too?
132 & Yes
2
B esserg e |G g st e
134 S T s God will take care of them.
135 s f Y4 ;Agé,/?u’ They work and earn for themselves.
136 | cyme fF e okl szl Your other children who are ill, how old are
‘ ‘ : they?
137 el LB One is five and the other is seven.
138 | JZEnett 2l at e P | What if their condition worsens? How will

Lo

you manage?
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139 | (s F Ut i s eluivie i

) I spoke to them this morning, they are fine.

-;U/zrdlu
140 | 0¥ d,ﬁ‘ngﬁ“ 3G, :‘rd‘?@/ AT Ashique’s story isn’t new or different from
-‘Ll[/ﬂm;:(j}/'gv&/ﬁ)'/%ﬁ”kﬁg other brick kiln workers.
141 | s pdfizng e nen oz | if you need anything, do not hesitate to call
S F IS me.
142 et f LISASATS S I U Tem Rttt STST
’ All we wish for is to live our lives freely.
-ufgﬁflg
143 | Jbuiusba 1Sl Ssai- G ez et o
Fatima is the only one who can help us.
A
144 G FBG Our saviour
145 U resesdiy Thank you all for the warm welcome.
146 L& E ST Ao S U I am here today to listen to your problems.
147 eI 35 Sl We make Rs. 250 per day.
148 Sl 7 For making 1000 bricks?
149 I S250U5 et 7 Yes, Rs. 250 for 1000 bricks.
150 -I;Jflﬁ_»a/ugu]v They don’t pay us what we deserve.
151 o e o S ni How many workers does it take to make a
it 1000 bricks?
152 | 125125325 42211000 143t04:2 | It takes 2 workers and each is paid Rs.125.
153 ?@n%guf I J & Who doesn’t need bricks?
154 | urdtoc 6 FGIL et A Anyone who wants to build a home needs
b bricks.
155 | duduirduiewitimytre 2t | nside those bricks is the blood and honor of
- my workers.

156 | 24 s Stsaddete iz 19882 e

-cile bz

According to the law, every brick kiln
worker is free.
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No one has the right to assault you and force

157 Sy P N

S s etz ST LA you to work.
158 UJGLZQJUG}&&-)JS17/74@6/’4' If the owners do not pay you Rs. 517, then

’ according to the law their kiln should be
- IE 2 S i seized.

159 Py eid You are not weak.
160 s . (o . ., | The worst form of bonded labor exists at the

e P e e S0 | e in
161 : ¢ Owners can sell off a worker to another

B L ,)/ch‘,w,_g - owner whenever they want.
162 | el Selezuf e GxC bz | With no prior warning, they are forced into

BIAES IS S gL trucks at night.
163 f o - And find themselves in another part of the
"d‘@’i{’{/’ e T country the next morning.
164 LUl T&be T We will fight for our rights!
165 UTesSosse 151 This we promise you
166 et Thank you
167 o F . Naik Mohammad, there are a couple of
GO i problems in this case.
168 & Yes
169 LJJLU@“"‘“—ZJ'%W%%E&JVQ His current owner bought him from his
S g previous owner by paying off his loans.
170 N " Can we take any legal action against his
_,U’/L’Z‘LU'C}’JOU/KL}/U Q-(JUPLJLJI}’ current owner?
171 J‘g,?t;)/uuiu‘fJZijiurﬁfui
) To sell people is human trafficking.
- B,

172 s ST So how do we set him free?
173 | ez y ok S/ b Sl St e sy

Make an appeal to the high court; arrange a

B F A e S o bailiff and the police will take care of rest.
174 L i AT ADPOS If the district officer agrees, can the police
- HIBGI A ADPO L ot him immediately?
175 Yes, they can initiate a raid as soon as they

Sl Sy R owaf BI85 135G

get approval.
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__ujé/d/}n?ujlgt//u

176 ?‘g/gd/v,gf/l%uf 7 Is all the paper work ready?

177 HFis Yes

178 U1 May | have a look?

179 /8 Of course

180 | emsulstdzinesyln 222 &3 kS1 | We work for the rights of the brick kiln

e P end® workers all over Pakistan
181 & | see
182 Tt s . Can you get your workers social security
e oods S S0 E S usos cards?

183 ¢ sids 51 How do | do that?

184 USSP I’ll explain it to you

185 KU S I will cooperate with you

186 | i rediezSeet i S | you have to write a letter with the names of
-ufz-J/fJ/afwu'/u,Q;fJL/éf the people who work for you.

187 | ESui sl udubis 2eerd i | Both you and your workers will then pay a
S S heiS i i oaz | small amount of money to the Government.

188 | Fgsallss SLIep 30 smi sl | The money will provide them with

il comprehensive health benefits.

189 L If their daughter gets married, previously
G L&I <« SE6ES4 1 | they were entitled to Rs. 70,000.Now the
-abi/uwlbd_umgul%L&i/z’uﬁiu’fﬁ_ government has announced a further

‘ ’ i allocation of Rs. 200,000.
190 | J dg‘g UL z,}é} & J; A 35 I’1l pay for their social security for two
. months but I’ll stop if they don’t get their
qug)..fujf_é‘.;f/(uiuw cards.

191 B That sounds fair.

192 | GrupsdDrUdeeidduns S | Pl continue to pay only if they get their

S S e cards.

193 Y9 Excellent
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194 I huliG?
. Long live Rana Younas.Long live BLLF
ok IBLLF - sbo£37 201
195 | i eas SeaFl gz:i?fusorsja\éz \:‘sitt(r;, do not give up hope!
196 | Lo pesddd AT 42 LE | Make sure the police rescue all of your
-d/;&féfr/@iuw children,
197 snS e Congratulations! You are free now.
198 |y ok
199 et iJod How are you?Fine?
200 e Good
201 A S TUIIGE S Congratulations again, you are free now.
202 SN el
203 L jgtutd/ What’s your name?
204 J Mugaddas
205 S S l\c/)lsgaddas did you work at the brick kiln
206 st bS. Yes, | prepared the raw material
207 s S St r S5 o How do you feel now?
208 | AL ciees by 2SI 20 A1 | |t feels like a big weight has been lifted off
Uiz my shoulders.
209 | gl ot SSQES G F LT 58 fi | | feel extremely happy because the children
st isinheip s | St B S ey
-ﬁ_a/,ﬁJ(K%fu<L2f@")’ygau be done.
210 u;«c;-J’)uu'ﬁd)'ilc‘-&dfﬁqiuﬂufuM You’ve been blessed with a fresh start.
Freedom is everyone’s right. You can do
e Tl ESns AT anything you want now.
211 | Seuid bl es md o e k63

LﬁLLutiuﬁbié%ug);}u;:ugﬁdﬂ}

LT

Fatima is our hero. She risked her life to save
ours.
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212 _gna’uul&_wg‘f You have the right to an education.
213 | G s FIU AL pE S | can understand the importance of freedom
e el 3'-—-&‘7}/ in an individual’s life.
214 | g S “;—%M“ﬁ?éu”"w{ TSU£4 | And T can see that reflected in the children’s
Ul Eyes.
215 | sl &8 L B unny 2 SUnGet | The destiny of these workers shouldn’t lie in
o the hands of their owners.
216 e SBEEL EGhus p They need to dictate their own future.
217 | & toim ST ME IS B s They must be educated so that they can make
Lot U e i o8 their own decisions.
218 :ggd;u!uéLf;iunw;lw.fibunéi I’ve gathered all of you to show your owners
U Aubes rofi- U i » S & | that you are united. And that you are now
fearless.
-4
219 | Ao resfmpiiiSeGome 122 | | want every brick kiln worker to become
Py like me.
220 L
NP ) zgf;;ﬁ}bfd“ v Why is social security card so important?
221 ) . - . If any of us fall sick. We’ll get free medical
b feub N sesi )i reatment
222 | FUpShanS 23S Gl Ahos o _ _
Syeda Fatima is our sister and our savior.
_LLM
223 -J Ui (Kuéu:+f;;j¢d 7 I will keep fighting for as long as | am

AR -UnSlet g S e est 20t E

Lgb.,lfl/,‘(j;ultaﬁ”

alive.Because I wish to see a Pakistan that is
free of bonded labour. This is my dream and
purpose in life.




APPENDIX -E

LINKS FROM WHERE DOCUMENTARIES ARE TAKEN:

1. Hou Yageen

https://www.youtube.com/watch?v=hMO2M9s4Lxs&t=4s

2. Humaira, The Game changer

https://www.youtube.com/watch?v=Q0HfZHlelEM

3. Saving Face

https://www.youtube.com/watch?v=NtVnQ92L7-g

4. If You Believe

https://www.youtube.com/watch?v=NtVnQ92L7-g
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https://www.youtube.com/watch?v=hMO2M9s4Lxs&t=4s
https://www.youtube.com/watch?v=Q0HfZHIeIEM
https://www.youtube.com/watch?v=NtVnQ92L7-g
https://www.youtube.com/watch?v=NtVnQ92L7-g

