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ABSTRACT

Thesis Title: Reinvention of Creative Self and Self-Translation: A Comparative
Study of Pat Jharr Ki Awaaz and The Sound Of Falling Leaves

Self-translation is generally considered as something marginal, a cultural or literary
oddity, as a borderline case of both translation and literary studies. Recent research in
the history of this particular area has shown that self-translation has a long tradition,
continues to be a widespread phenomenon in several cultures, and is closely linked to
the representation of self. In this context, this study seeks to explore the links between
self-translation, creativity, and reinvention of self through comparative analysis of
Qurat-ul-ain Hyder’s Pat Jharr ki Awaaz and its self-translated version. The study
examines the translation strategies adopted by Qurat-ul-ain Hyder that led to the
deformations in the text and highlights the reinvention of writer’s creative self as
depicted through her choice of strategies. For its methodological framework the study
draws on Descriptive Translation Studies (DTS), adapting Kruger and Wallmach’s
model (1997) for translation description. The analysis has been carried out on two
levels i.e. macro-textual and micro-textual levels. The macro-textual analysis takes
into account the comparison of structure of the two books, particular aspects of
author’s style prevalent throughout the text, paratextual features such as preface and
footnotes, and translation of titles. To conduct the micro analysis, the study takes
seven equal-length passages from ST and compares them with their TT counterparts.
In order to explore the translation strategies adopted on micro-textual level, the study
relies upon Antoine Berman’s model of deforming strategies in translation (2000).
Text extracts from ST and TT have been presented in pairs to highlight the translation
strategies employed. Out of twelve deforming strategies presented by Berman, the
instances for eleven have been found during the comparative analysis. The study
reveals that the text has been altered and morphed in many ways on both macro and
micro textual levels during translation. The Destruction of Vernacular Expressions
and ldioms comes forth as the most widely used translation strategy by the author-
translator. With a detailed textual analysis of self-translated text, the study reveals the
process of reinvention of self by placing the findings into broader socio-cultural

context.
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CHAPTER 1
INTRODUCTION

Within the ever-widening discipline of translation studies, the phenomenon that has
long been neglected is literary self-translation. Self-translation is defined as a process of
translating one text, primarily written in one language, into another language, authored by
someone capable of composing in and switching between the two languages (Grutman R.
, 1998). Self-translation results in production of two distinct writings addressing two or
more audiences and helps in providing a deep insight into the phenomena like
“transnationalism and border-crossings” (Gronstrand, 2014, p. 117). Like translation in
general, self-translation also plays an important role in reshaping the relationships between

two languages by bridging their literary traditions.

Toury (1995, p. 244) identifies two levels of translation involved in self-translation
and names them as “intrapersonal” (to oneself) and “interpersonal” (to others) self-
translation. Oustinoff, in his book, has categorized self-translation into three degrees:
naturalizing, decentered, and (re)creative (2001). Naturalizing self-translation sets the
norms of the target language as the standard and eliminates the involvement of source
language. The text is adjusted in accordance with the expectations of the target audience
and it does not include the foreign elements of the source text. The aim is to translate
everything into target language, adhering to the target culture, therefore the reflections of
the source language and source culture cannot be traced. This makes it look like a natural
creation in target language. Decentered self-translation deviates from the set translation
conventions, irrespective of the value judgments. In this case, the translation is occasionally
found divergent from the set norms and foreign forms are introduced. The third degree is
(re)creative self-translation in which (re)creation of text is involved. Extreme liberty is

enjoyed by the self-translator to rewrite or recreate the text.

Oustinoff (2001, p. 5) believes that whatever degree a self-translation belongs to, it
“closes the work on itself”, even if self-translated version is not the best translation of the
work. There are possibilities that the author might not have translation skills or his target

language competence is less than other well-trained translators, but the probability of



misconceiving ST is reduced in self-translation as the author knows his intensions behind

the ST better than any other translator can conceive.

The author-translator takes liberty in making changes to the text as s/he owns the
original too. Such changes, if made by other translators, are considered as infidelity to the
ST. This privilege of knowing the actual intensions behind ST and not being answerable to
any other authority but him/herself, makes the self-translator translate his/her text
creatively. Thus, it can be said that all self-translations are, one way or the other, recreations
of the original (Benabed, 2017).

1.1 Self-translation: A Historical Overview

Hokenson and Munson (2007) report the observation that self-translations have
been ignored for a very long time both in literary history and translation studies. Even now,
such a practice is usually considered to be unique and divergent from the conventionally
acceptable process which polyglots use to win admiration from audience. But this practice
of producing one text in two different languages and dealing with different readership has

a rich tradition in history all over the world.

In history, self-translation has been reported to have arisen in Greco-Roman period
and flourished during the Middle Ages and the Renaissance. The practice became even
more common during the early modern period, as more people became trans-lingual and
particularly the European writers got engaged in translation of texts between vernaculars
and Latin. Forster (1970) also states that European literature, especially poetry, was
excessively self-translated by the authors between Latin and vernaculars during the Middle

Ages, the Renaissance, and the Baroque Period.

Although self-translation continued to persist in the writing traditions of “cultured
elites” (Hokenson & Munson, 2007, p. 1), it disappeared with the growing interest towards
nation-states, proposing the idea of monolingual nations. This association of one language
to the identity of one nation proved to be a drawback to the practice of translation in general
and self-translation in particular. The practice then again came into the mainstream during
the post-colonial period, making a link between the languages of the colonizers and the

colonized.



During the colonial times, the practice of self-translation helped the explorers and
the colonizers to present their European works to the natives of colonized areas or, on the
contrary, to present their travelogues to the European readers. More recently, the
asymmetrical relations between the language of the colonizers and the colonized have been
challenged by many post-colonial writers with their attempt to write and translate in both.
Nowadays, self-translation is done in situations like “exile or of crude subjugation”, when
status of one language is threatened by the other (Whyte, 2002, p. 69). It is also common
in countries that are linguistically heterogeneous such as, USA, India, and South Africa

etc.

However, despite having frequent recurrences in history, this practice has not been
much scrutinized academically. Writings of multi-linguals and self-translators are usually
studied in only one language, which results in one of the significant facets of their works
left unevaluated. Their work in one language is eulogized by the monolingual critics of
literature, whereas its parallel in the other language is neglected. Hokenson and Munson
(2007) suggest two possible causes of the neglect of self-translations. In their opinion, the
first reason is the impulsive desire of the “keepers of canon” (Hokenson & Munson, 2007,
p. 1) to adhere to linguistic purity, neglecting the translated foreign texts. Secondly, they
opine that self-translations are hard to link with one language system or culture, as the text
originates in one system but it addresses the literary and philosophical norms of the other
sign system. Lack of detailed account of investigations on self-translation in translation

studies and comparative literature is considered to be an outshoot of these problems.

Nevertheless, the turn of the 21% century has witnessed more fastidious
investigations in self-translations that increased in number during the past decade. Boyden
and Bleeker (2013) note that the quintessential nature of research on self-translation has
also been brought into the attention of the academicians with the fact that many authors
who won Nobel Prize have produced self-translations at some point in their career as
authors. Among the prominent are Samuel Beckett, Joseph Brodsky, Isaac Bashevis Singer,
Rabindranath Tagore, and Gao Xinjian (Boyden & Bleeker, 2013). This practice is now
considered not only to be more ubiquitous than usually perceived, but also entails elements
whose investigation can provide better insight into the issues of authorship, identity, and

translation. The scholars’ increased interest in the field can be observed by the recent



increase in number of conferences, special journal issues, and books addressing issues
related to self-translation (Cordingley, 2013). In 2012, it was recognized as “rapidly
growing subfield within Translation Studies”, and was given separate identity as “Self-

translation Studies” (Anselmi, p. 11).

Analyzing the published work on self-translation, one gets astonished over the
relative newness of the researchers in the area. Almost till the 1980s, other than a few
researches on writers like Vladimir Nabokov, the center of the attention for most scholars
remained and continues to be Samuel Beckett (Chamberlain, 1987). He is still considered
the archetype of self-translators. One more series of researches focused on the Neo-Latin

authors in the Renaissance Period.

Forster, speaking of bilingualism and literature, in 1968, recorded that his lectures
were actually “the first survey of this problem” (1970, p. Xii). Later, the shift in researcher’s
interest from comparatively recognized writers like Beckett towards the off-center group
bred by post-colonialism was observed. In Europe, writers associated with the supposedly
minor languages and translating their writings into chief European languages, have
received much scholarly attention.

In the beginning of the new millennium, the study of self-translation got further
intensified. Even as canonical writers like Kundera, Nabokov, and particularly Beckett
remained prominent subjects, many others also made their name in the field, including
Alexakis, Ferre and Hudson. Much of the heed has been paid to the present-time self-
translators whose selection of language to write in is politically loaded. Among the self-
translators from the sub-continent whose work clearly depicts the power asymmetry
between source language and target language, Rabindranath Tagore, a famous Bengali
writer who self-translated his works in English, has been found to be the focus of much
scholarly attention (Zafoor, 2013; Sen, 2017; Alam, 2016).

1.2 Bilingualism and Biculturalism

Self-translation and bilingualism are the two phenomena that are very closely
related. According to Hokenson and Munson (2007, p. 12), self-translator is an “idiomatic
bilingual writer” capable of writing in two languages and translating his literary works

between these languages. In the same vein, a bilingual text is the one that is available in



two different languages usually containing the subject matter that overlaps (Hokenson &
Munson, 2007, p. 14). However all bilingual writers do not have such command of both
the languages to be able to translate their own text written in one language into the other.
There are two ways in which bilingualism is manifested in literary writing i.e. either in
selection of certain sign system to create the text in, or in the co-existence of various sign

systems or language varieties in the writing itself (Declercq & Boyden, 2013).

Bilingualism is of many different degrees and levels. Hokenson and Munson (2007)
present a detailed categorization of bilinguals. A brief overview of their categorization is

presented below:

e Those bilinguals/ trans-linguals who learn different languages due to exposure to
different settings are called ambient bilinguals. Their level of proficiency in two
languages differ as they can write perfectly in only one of the two.

e The other level is of diglossic bilinguals who only have oral competence in both
the languages.

e The category of colinguals constitute those writers who produce texts in which
code-switching is prominent i.e. they switch between the two languages within one
text, keeping one language dominant.

e Another category is of competent bilinguals who have equal competence in the two
languages and are capable of producing standard texts in both.

e The last group in the spectrum of bilinguals is of the idiomatic bilinguals. They deal
with both the languages with native-like competence, exhibiting proficiency in
using idiomatic expressions, registers etc.

According to this classification, self-translators come under the category of
idiomatic bilinguals, who have enough competence to deal with the same content in two
different languages with the meaning and purpose kept intact. Bilingualism can be
expressed in various ways in literary texts that include practice of two or more linguistic
codes in one writing or using different linguistic codes in multiple writings which in their
nature are monolingual. The second scenario described is the one that reflects self-

translation.



Keeping in view a somewhat small number of critical inquiries into the process of
self-translation, bilingualism and biculturalism come forth as its prominent prerequisites.
Toury (1995) asserts that bilingual efficiency is without any doubt one of the important
predispositions for translation, yet, he continues that mere bilingualism is not sufficient for
anyone to be skillful in translating and importance of numerous other factors must not be
left unconsidered. According to Jung (2002), there are no specific preconditions that can
foresee the possibility of any author becoming self-translator, however it is deemed
important to determine some basic factors as preconditions. Some critical studies on self-
translation (Beaujour, 1989 ; Scheiner, 2000; Jung, 2002) prove bilingualism and
biculturalism to be mandatory conditions for self-translation.

Bilingualism goes hand in hand with biculturalism and forms the basis of the
process of self-translation. Toury emphasizes that the well-rooted cultural knowledge of a
translator holds important position and that the “translatorship” should be focused on
playing a social role (1995, p. 53). However, Atzmon (2007, p. 5) opines that biculturalism
does not make someone have deep roots in both the cultures rather it implicates
“rootlessness” i.e. flexibility of shifting easily from one culture to another so that the two
do not get shadowed by each other.

Weinreich (1957) states that a bilingual author carries within him/herself the
conflict of two different languages. As both these languages have significant social and
cultural status, the conflict occurs on psychological level, however prominent linguistic
clues to such conflict cannot be found (Weinreich, 1957). Scheiner (2002) presenting a
counter argument states that the traces of bilingual and bicultural existence of writers are
very much found present in their writings and particularly in various versions of their

works.
1.3 Self-translation and Translator’s Self

The study of self-translation not only reveals facts about the process of translation
by the author him/herself and the product obtained as a target text in another language, but
it also develops insight into the self of the author-translator. Not only the text undergoes
transformation during translation from one language into another, but also the personality

of author-translator experiences transformation during the process. Three categories of



self-translators have been presented by Grutman (2013) : authors associated with linguistic
minorities, for whom translation is utterly needed to make their works available for broader
readership; authors belonging to colonial and postcolonial era, who produce their works
alternatively in their own language and in the language of former colonizers; and immigrant
authors, whose adoption of another language is the result of their shift from one place to
another. This categorization is reflective of asymmetric relations between languages and
cultures, which are manifested in representation of self by the author-translator in his/her

oeuvre.

Discussing the relation of self and self-translation, Besemeres (2002, p. 220)
proposes the concept of “language migrants” which can be defined as the way in which
one places him/herself into different contexts and takes on various identities, that in essence
leads to translation of identities. Lost in Translation by Eva Hoffman (1989) presents an
example of what Besemeres alludes to as “language migrants”. Hoffman, in this book,
shares a detailed account of losing and remaking her identity at a new place as an émigré,
and of translating her perception of self, viewed from the lens of new culture in the frame

of new language.

In the same vein, another concept dealing with identity and self in self-translation
is auto-conceptualization. It refers to the way one perceives what and who s/he is, in
contrast to his/her socially constructed identity. So, it also means that a self-translator
expectedly first conceives his own ideas while self-translating. In this manner, translating
the self is on another level, finding an identity. That is to say, it is in hands of a self-
translator to make the decision about how to translate. To be specific, to translate one’s self
in a different culture basically means to make oneself understood by a different culture
(Berlina, 2014).

1.4 Statement of the Problem

The discipline of translation studies is considered to be concerned with “the
complex of problems clustered around the phenomenon of translating and translations”
(Munday, 2008, p. 11). With the continuous focus of translation scholars on the extreme
difficulty and complexity of the task of translation, it has already been established that a

text originally written in one language and based on cultural, social, political and



ideological features of that language, is exceedingly difficult to translate into another
language. For one reason, the source text writer’s perception and purposes are needed to
be first decoded by the translator and then recoded in another language. Self-translation is
considered to be a unique kind of translation, in a way that the author him/herself attempts
to translate his/her work in another language. This very definition of self-translation gives
the impression that self-translated texts are the most faithful translations of the originals as
the author knows best his/her intensions behind the original. Yet, the complexity of the
practice of translation is further highlighted by the fact that even for self-translators,
keeping ‘fidelity” with the source text remains a daunting challenge. Rather, as it is said by
Attar (2005), it has been noticed that the self-translated texts are more deviant or deformed
as the author-translator is likely to take more liberty in bringing changes to the text.
Authors, in this case, only need answer to their own authority. This posits a tyranny which
translation ipso facto exercises on the source text no matter the translation is done by
another translator or the author him/herself. Keeping this in mind, this research attempts to
test and challenge the widespread assumptions related to self-translations i.e. self-
translations are not likely to be much deviant from the source text, and the differences
between source text and target text, if found any, are due to author’s audience-oriented
approach. This research examines the extent to which the author, Qurrat-ul-Ain Hyder,
exercises liberty to bring changes while translating her own famous collection of short
stories Pat Jharr Ki Awaz. The changes brought about in text during translation have been
analyzed to highlight the possible motivations behind deformation of the text during
translation, other than writer’s desire to readdress the text to different audience. In doing
so, the research indicates the reinvention of writer’s creative as a reason behind textual

differences between source text and target text.
1.5 Research Objectives

1. To investigate the textual differences between Patt Jhar Ki Awaaz and The Sound
of Falling Leaves on macro and micro-textual level.

2. To highlight the translation strategies adopted by Hyder that led to deformation of
the text.



3. To test the central claim of Hokenson and Munson’s theory (2007) in light of
research findings.

4. To find out the element of reinvention of the creative self through the strategies
employed by the author-translator.

1.6 Research Questions

1. What type of textual differences does The Sound of Falling Leaves exhibit in
comparison to its original in Urdu?

2. In what ways do the translation strategies adopted by the author-translator lead to
deformation of the source text?

3. How do the strategies adopted for translation indicate reinvention of the creative

self during self-translation?
1.7 Significance of the Study

The importance of translation as well as theoretical and practical issues surrounding
it have increased manifold with globalization. The investigations carried out within the
field of translation studies help to unfold the multi-layered process of translation and its
underlying connection with the social, political, and cultural spheres. This research too is
motivated by a desire to contribute to this growing area of research and to add to the
understanding of translation by studying the phenomenon of self-translation. An extremely
limited number of researches on self-translations from Urdu to English show that this area
has been much neglected by the translation scholars up till now and so many dimensions
of self-translated texts are yet to be explored. Self-translations are important to study
because they not only reveal the ways in which author-translator takes freedom in
rethinking and recreating the original, but also highlight the issues like “competing
linguistic” (Ordukhanyan, 2006, p. 239) and “conflicting identities” (Klimkiewicz, 2013,
p. 198).

Among a few self-translators who have translated their works from Urdu to English,
Qurat-ul-Ain Hyder is a prominent name. Unfortunately, because of scarce research in this
area in Pakistan, only one of her self-translated texts has been analyzed in few of the studies
(Asaduddin, 2008; Igbal, 2017) i.e. Aag Ka Darya translated as River of Fire. This study
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has focused on her collection of short stories titled Pat Jharr ki Awaaz translated as The
Sound of Falling Leaves, which has not been analyzed in any of the previously done

researches, so as to get deeper insight into her translation practices.

The range of motivations and reasons found at work behind the frequent
deformation of the text during the descriptive analysis, helps to put in perspective the
theory of self-translation taken as theoretical framework of the study. It has also been
observed that there is glaring absence of theory of self-translation that accounts for the
causes and effects of self-translation more comprehensively. The study is therefore
significant, as is hoped to serve as a stimulus to translation scholars to rethink the theory

of self-translation and evolve a better version.
1.8 Delimitation

Following are the delimitations of the study:

1. Only one of the Qurat-ul-ain Hyder’s four self-translated texts i.e. Pat Jharr ki
Awaaz, has been taken as a sample for the study.

2. On micro-textual level, utilizing purposive sampling technique, seven selected
passages from the short stories have been analyzed for major translation strategies

adopted by the author-translator.
1.9 Plan of the Study

The study in hand is divided into five chapters. Chapter one provides an
introduction to the key concepts, important terms and key themes associated with the
process of self-translation, which are dealt with in coming chapters. It also provides the
thesis statement followed by research questions, significance and delimitations of the

study.

Chapter two presents an overview of the literature addressing the issue of self-
translation. It reviews the link between creativity, self and self-translation under the light
of scholarly discussions. It also throws light on relationship between SL and TL that affects
the production and reception of self-translated texts. The chapter closes on a discussion

about Qurat-ul-Ain Hyder as a self-translator.
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Chapter three describes in detail the methodological framework adopted for the
study with description of theoretical and conceptual frameworks, method of data collection

and analysis and presentation of findings.

Chapter four entails data analysis carried out in the light of models adapted for
study. The macro and micro textual analysis is primarily presented descriptively and later

quantified in order to further substantiate the results.

Chapter five presents a synthesis of findings, discussed in reference to the
theoretical framework of the study. The research questions and assumptions presented in
thesis statement are discussed in the light of the findings. At the end, the chapter presents

a guideline for further researches in the field.
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CHAPTER 2
LITERATURE REVIEW

2.1 Translating One’s Own Text: Privilege or Detriment?

It is a well-established fact that every translation inevitably undergoes
transformation. All the works produced as translations are presentation of writer’s creative
skills beyond linguistic boundaries. The translator’s understanding of what the writer
originally intends to convey always has a color of subjectivity added to it (Tanqueiro,
2000). This stands true even for the cases where writer and translator have close
relationship and relatively increased understanding of each other’s work. This has always
proved to be a hurdle in the way of studying translator’s work precisely and accurately.
Mentioning one of the major troubles that the translator has to go through, Pontiero (1997,
p. 85) states that translators themselves and their works too are “vulnerable to attack from

all quarters”.

Placing self-translations in this context, where the writer him/herself is the
translator of his/her own literary work, brings forth a new perspective. In translation
studies, a passably prevalent frame of mind is that self-translators must be considered
“privileged”, for they, being both author and translator of their work, have complete
understanding of the aims and objectives of their work (Tanqueiro, 2000, p. 59). Also, the
translations in this case are free of difficulties posed by differences in ideological, cultural,
social, and historical backgrounds of the author and the translator. Tanqueiro (2000, p. 56)
is of the view that self-translations are free from the adulterations of “external noise” or
“secondary influences”. These factors, in her view, are responsible for a great deal of

distortion found in the product of conventional translation.

However, the studies have also revealed that self-translators not only enjoy this
privilege to keep the intent of writing intact, but also they use it as a liberty to correct
irregularities or “cohesive defects” present in the work (Boyden & Jooken, 2013, p. 243).

A conventional translator is usually considered to be deprived of this privilege.

Boyden and Jooken (2013) strongly support the fact that self-translators enjoy great
liberty in bringing changes to the text improving it in different ways realizing that they are
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only answerable to their own authority. Analyzing the case of Crevecoeur’s self-
translations in French and Dutch, they conclude that the self-translated texts are more
“noised” (with reference to Tanqueiro) than allographic translations and the market trends,
prevailing literary styles, and self-censored presentation of identity are major factors that
drive this “noise”, thus must be considered during analysis of such texts (Boyden & Jooken,
2013, p. 244).

On the contrary, Ehrlich (2009) considers the comparison of authority of self-
translator with conventional translator as ill-founded and baseless, claiming that translator,
no matter translating his/her own text or someone else’s text, always has a certain amount
of privilege and liberty, granted with the change in linguistic medium. This means that all
translators, including self-translators, view the source text in a similar way and in doing so
self-translators, like all others, may choose something in the original text that was hidden
before, and decide to bring it to the surface in translation. Thus equating the status of
translator with the self-translator, he claims that the changes in self-translations are mainly
due to the fact that the texts are transferred from one language medium to the other and
have nothing to do with the status, power or liberty of the self-translator (Ehrlich, 2009).

2.2 The Shift of Creative Self fromSTto TT

For a much longer period of time, in translation studies, the product that comes out
as translation has remained the focus of attention, but Simeoni (1998) put forth the idea of
shifting center of attention from explanation of translation norms to the central medium of
this process i.e. the translator and his role in the whole process of translation. From this
perspective, translation is considered not as an outcome of cognitive abilities at play but as
an offshoot of social conventions that constitute cultural practices acquired by the
translators (Sapiro, 2013). This shift has resulted in formation of a link between practices
of translator and the social context in which s/he is placed. This social context has been

referred to as “translatorial habitus” by Sapiro (2013, p. 60).

During the process of self-translation, not only the text goes through
transformation, but also the translator first deconstructs and then reconstructs his/her
self/identity. The new identity assumed by the author-translator as a result of shift in

translator’s self is referred to as “translatorial identity” by Tan (2012, p. 14).
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2.2.1 Role of Translator’s Identity

D. Fearon (1999) defines identity as the image one has of who he is and how he
relates to others. Similarly, Wendt (1999) comprehends the concept of identity as
understanding of one’s role and assumption about one’s self. Putting these definitions in
the context of defining identity of a translator, it can be said that translator’s identity is
what role other people associate him/her with on the basis of what s/he contributes as a
member of social complex (Tan, 2012). Thus, with every different role the translator
assumes, such as bridging cultures and languages, transferring information, presenting
foreign cultural elements, developing a new literary genre, presenting entertainment for the

limited audience, etc., his/her identity changes.

But this formed identity of a translator is not only dependent on his/her personal
traits and social position, but it also depends on contextual factors. These factors include
target audience, the aim/purpose behind the act of translation, and the cultural setting of
both the ST and the TT. As a consequence, during translation the translator assumes

secondary identity which changes according to the situation (Tan, 2012).
2.2.2 Concept of Self in Self-translation

Eva Gentes et al. state in Narrating Self in Self-translation (2017) that as the self-
translators narrate one event two times at least, they present a dual perspective. Thus the
self-translated works hold great value in analyzing the role of language in shaping self-
narration. Further elaborating, they state that bilingual/multilingual writers “think, speak
and write” in two languages and shift position from one geographical area to the other

(2017, p. 5). These factors together work to create their point of view.

Language and identity are inseparable for bilingual authors, thus putting them into
a challenging situation of authentic representation of self in each language. As suitably
suggested by Wilson (2009), representation of self and self-translation have a close
connection. This representation of self is also connected with the perception the bilingual
writers want to build up in the minds of their target audience. If the audience is equally
competent in both the languages as the author, staying faithful to the text and coping up
with the difficulties of representation of shift in self becomes even more challenging
(Kippur, 2015).
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Grutman and Bolderen discussing the impact of translator’s self on self-translation,
state that the fact that author and translator are one person, doesn’t necessarily imply that
his personae as author and translator are completely identical (Grutman & Bolderen, 2014).
Rather, some self-translators consciously decide to mark difference between their
individual personae in different languages. Self-translators superimpose their artistic and
creative persona on the comparatively weaker role of translator (Grutman & Bolderen,
2014). This fact has been sufficiently recognized and acknowledged in translation studies
that self-translators permit themselves “bold shifts” which otherwise would not meet the
standards of “adequate translation” (Perry, 1981, p. 181). Perry adds further that the reason
for occurrence of these shifts needs to be looked for i.e. whether they have occurred due to

change in linguistic medium or due to shift in writer’s self (Perry, 1981).

In the view of Gentes (2013), self-translation is a mode of creating balance between
both the identities that self-translator possesses. Azurmendi (2015) opines that during self-
translation when author changes language, his attitude and emotions towards each language

impact the choices and strategies he adopts during the process of translation.

Klimkiewicz (2013) states that self-translation prompts a debate within the self
which can be defined as an intricate network of electromotive forces generated by a
translingual dialogue with the self. She further argues that the process also poses difficulty
for self-translators to locate and articulate their “selves” as both the languages try to
maintain their status refusing submission to one another, thus resulting in “divided

consciousness” (Klimkiewicz, 2013, p. 191).

Evangelista (2013) takes into consideration the question of formation of new self
during the process of writing in second language. She emphasizes the impact of translating
one’s self in second language on the identity and voice of a person, while s/he remains
conscious of his/her “continuous duality” (Evangelista, 2013, p. 179). She propagates the
view that one of the two languages is lost during self-translation. To highlight the link
between self and language, Evangelista discusses Besemeres’ point of view that bilingual
writers possess contradicting versions of self and it is inevitable for them to make a choice
between the two selves/languages (2002). She concludes that there are no two selves

present rather one self with contradictory versions defines bilingual writers. Thus, the
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examination of other aspects of self is made possible through self-translation (Ruiz, 2017).
The point of view is further strengthened by Kippur (2015) with a view that the dynamic
nature of self-translation helps the author to perpetually move within his/her self.

2.2.3 Creativity in Translation

The translations making use of language in an unpredictable and non-conformist
manner or those which present the non-conventional choice of language variants are
considered to be the creative translations (Kussmaul, 1995). In translation, being creative
is usually considered to be an element which only works for translation of literary texts.
However, Jaaskeldinen (2012) states that creativity helps in the situation where there is no
obvious solution, thus it is also an inseparable element of issue-resolving process in all
other types of translation tasks. Similar point of view is presented by Mackenzie (1998) as
she mentions that professional translators claim on the basis of their experience that even
technical texts which comprise only facts, need creativity during translation. Viewing role
of creativity from socio-cultural point of view, O’Sullivan (2013) states that with the
increase in approaches adopted for translation such as pragmatic, functional, sociological
etc. and adoption of models which are not equivalence-based, inherent creativity involved

in the translation process has become more visible.

Kussmaul (2000) pointing the difference between successful and unsuccessful
translations states that translator’s use of creativity at appropriate times makes the
translation successful while on the other hand, rigidity on the part of translator to stick to
the old methods makes it less successful. Balacescu and Stefanink (2003) discuss and
compare the theoretical approaches to creativity and categorize them in two groups, one
that considers creativity as issue-resolving element in translation and second that considers
it as an element of novelty. They place machine translation, skopos theory, comparative
stylistics, pragmatics and hermeneutical approaches in the first category (Balacescu &
Stefanink, 2003), and theories of manipulation school (Hermans, 1985), poetic license used
in feminist translations (Godard, 1989; Levine, 1991; Lotbiniére-Harwood, 1991) or post-
colonial translations (Bassnett & Trivedi, 1999; Bandia, 2008; Simon & St-Pierre, 2000)

in the second category.
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O’Sullivan (2013) presenting the issue in a nutshell says that two schools of thought
can be found prevailing among translation scholars, one that considers creativity as an
essential element of production of successful or credible translation, and the other that
perceives it as an extension to the regular practice of translation. Creativity, if taken as
translator’s choice, brings in relation the concept of translator’s authority, but this authority
never goes uncompared with the standards of literal equivalence which are culturally
constructed (Loffredo & Perteghella, 2006). These differences set translation that involves
creativity apart from “translation proper” (O’Sullivan, 2013, p. 44) i.e. one that follows

equivalence-based approach.

It can thus be said that creativity in translation puts into perspective the very way
translation is defined (Ruschiensky, 2015). This might be the reason of translation scholars’
increased interest towards the given phenomenon. Delisle and Woodsworth (2012) claim
that the aspect that makes human translations remarkable and unique is their creativity.
Creativity in translation has been researched following two main approaches i.e.
experimental approach and literary approach. Experimental approach explores the role of
cognition in the process of translation and the later examines creativity in translation with
respect to different contexts such as sociological, cultural, political and historical
(Ruschiensky, 2015).

2.3 Self-translation in Postcolonial Context

With the cultural turn, the purview of translation studies research involving post-
colonial literature has been broadened. It has been noted in history that translation was the
source for colonizers to understand and govern the colonized bodies (Benabed, 2017).
“Translationese” is the term used by Spivak in order to refer to those translations which
disregard the cultural identification of people who are weak politically and are guided by
“the law of the strongest” (Spivak, 2000, p. 400). The relation of translation with power
has made it an important weapon for postcolonial writers which they use for decolonizing

the minds by adopting the strategies such as subversion and resistance.

Using the language of the colonizers is one of the prominent features of literature
produced in the former colonized areas. Ashcroft et al. (1989) say that it is the medium of

language that perpetuates the power hierarchy and establishes the concepts of facts,
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discipline and truth. Thus, it can be said that the literature produced in the postcolonial time
is representation of clash between accessibility and identity (Crystal, 1997). There exists a
vacillating opinion among the postcolonial writers regarding English language as it
possesses potential to alienate and liberate. They opt to produce their work in European
language, however many of them consider “some sort of translation” to be involved in the
process through which meanings are imprecisely estimated in the source language (Zabus,
1995, p. 315). So, on one hand they tend to protect their mother tongues and on the other
hand language which offers wider readership is also important for them. They solve this

issue through translation.

Achebe (1975) opines that the language used for the postcolonial literature should
be English but in its new form, being rooted in its ancestral origin but morphed to be well-
suited for new milieu. This adjustment of language of the colonizers produces hybrid text
which involves elements of both the languages of the colonizers and the colonized and
results in entrance of formerly quietened cultures into the territory of active discourse.
Bandia (2008) considers it a pursuit of agreement between indigenous and European
languages, a central way, a mixture of SL and TL adjusted to meet up the requirements of
both the languages and cultures, incorporating hybridity as a feature of postcolonial

literature.

Traditionally, the translator is someone who him/herself is not the author of the
original and may or may not belong to the same linguistic group as the writer. Postcolonial
translation studies mainly takes into account the texts originated in the colonized culture
and translated by the colonizers and highlights the politics of the colonizers in selection of
a particular text for translation. Also, it focuses on the strategies adopted during such
translations in order to strengthen the specific image of the colonized they want to portray
(Pinto, 2012). The most studied case among such is translation of Rubaiyat by Edward
Fitzgerald (Nirajana, 1992). Further elaboration of this area of investigation brought
reverse translations into consideration i.e. translations from the colonizers’ language to the
language of the colonized, done by the later. These studies include discussion on the way
such translations aid or destroy the colonial mindset. Another type of translation which

forms part of postcolonial literature is practice of self-translation. Since in such translations
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author and translator are the same person so they escape the question of authenticity and

are usually considered equivalent to the originals (Pinto, 2012).

In the view of Mehrez (1992, p. 125), postcolonial literature produced by bilingual
authors exhibits a kind of “radical bilingualism” and such works can only be fully
comprehended if read with reference to their translations into the other language, keeping
in view the cultural context. Tymoczko (2000), taking this idea presented by Mehrez
further, argues that writings of bilingual authors attain linguistic polyvalence and
polysemous interactions. The postcolonial self-translators use CTEs i.e. Conventional
Translation Equivalents which help in mediating language along with the culture. This use
of CTEs, in view of Tymoczko, proves to be the most constructive way for the authors to

produce their work in multiple languages.
2.4 Power Asymmetry between SL and TL

Multilingualism, along with many other aspects, reflects difference of power
between languages. There is no doubt about the fact that in multilingual contexts, no two
cultures and languages share the equal status and power differences are always found at
play whenever they happen to come into contact (Castro, Mainer, & Page, 2017). These
power differences become visible (in spite of the deliberate actions taken to keep them
invisible) through translation which is considered as the most prototypical pattern of the
confrontation between two cultures (Alvarez & Vidal, 1996). The question here arises that
how much of this power asymmetry is made in/visible through self-translation. The issue
of power in relation to self-translation has now become the center of attention for

translation scholars especially in descriptive studies.

With the involvement of cultural aspect to the study of translations and emergence
of term “cultural turn” presented by Bassnett and Lefevere (1990, p. 9), it became apparent
that translation is not a neutral practice of transferring some linguistic items from one
language to the other, rather it involves power, either in strengthening the existing
hierarchies or in deconstructing the prevailing power structures underlying broader social,
political and cultural contexts. Alvarez and Vidal (1996) argue that power plays a central
role in knowledge production in source culture and then in its representation and re-

contextualization in target culture. Also, this power is strategically used to create the
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desired representation of other culture. Thus, analysis of translation practice is not possible
without taking into consideration the power structures embedded in texts which are

representations of broader cultural context (Bassnett, 1996).

In the same vein, Gentzler and Tymoczko (2002, p. xvi) opine that the discipline of
translation studies has taken a new turn and the focus from “cultural turn” has now been
shifted to the “power turn”. Not only the language, but agents and contexts are also
asymmetrically patterned which increase the importance of power investigation in
translation studies. Power is defined as an ability of one class to restrict the actions of other
class, either with the help of visible dominance or through indirect manipulation (Foucault,
1995), which is multidirectional in nature i.e. from lower to higher, higher to lower or
horizontal (Castro, Mainer, & Page, 2017). Thus, translator as an agent in translation
process, is supposed either to be extending and sustaining the coercive patterns or objecting
and questioning them. Translations are always biased and are used as major tool for
imposition of political or social dominance, for validating the existing state of affairs, for
promotion of desirable ideas and behaviors and for producing “powerful” knowledge,
usually in a skillful and non-apparent way (Castro, Mainer, & Page, 2017, p. 19). In
addition, translators can also use the process for practicing resistance by overthrowing the
conventional loyalty of translation and adding their personal perceptions of the world to
their text (Gentzler, 2002).

Besides the translator, all other actors involved in the process of translation, such
as editors, publishers and the recipients of the target text together make, change and shape
the meaning of the text. The strategies adopted by the translator and his approach towards
the act of translation as a whole affect the production of knowledge in and about different
cultures. Therefore, in order to discuss power in relation to self-translation, it is important
to incorporate the aspect of “power turn” in the discussion (Castro, Mainer, & Page, 2017,
p. 20).

Being a minority is one of the factors that places any language at the lower status
in power hierarchy. O Castro et al. (2017, p. 4) in their volume have introduced the term
“minorisation” to make reference to languages and writings that are considered subservient

to the others. Patrick (2010) states that the minorized languages and writings can be seen
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at loss on two levels: at macro level, they are bereft of social standing, supremacy,
dissemination, and standardization while at micro level, they are deprived of

acknowledgement or acceptance by users of language that is sociolinguistically ascendant.

Casanova (2013, p. 91) states that the inequality between literatures belonging to
different polysystems results in categorization of literatures as “dominating” and
“dominated”. The exploration of encounter between the two categories include three
different scenarios: self-translation involving both literatures from “dominating” category;
self-translation involving both literatures from “dominated” category; and self-translation
between “dominated” and “dominating” literatures. Grutman (2013, p. 74) states the same
case by referring to first two scenarios as “horizontal exchanges”, where the two languages
involved are of equal status, while in the third case, the self-translation is either directed

uphill (towards “dominating” literature) or downhill (towards “dominated” literature).

O Castro et al. (2017) mention that as self-translators are usually found dealing with
diaglossic situations, the linguistic choices made during self-translation are loaded with or
influenced by political scenarios. Those self-translators who function with languages that
do not share equal status for example, indigenous language and a world-wide dominant
language, face problems in reaching an agreement between different aspects of their “self”
defined by various linguistic media. Provided that the multilingual contexts in which self-
translation is done involve power asymmetry between languages and cultures, Whyte

(2002, p. 64) comments that “the practice of self-translation is never innocent”.

Power is considered intrinsic in self-translation. The progression of the world
towards multilingualism brings our attention towards empowering self-translation. By
challenging few of the central and conventional features of translation studies, self-
translation not just serves as a useful weapon to change them, but also presents an overview
of possibilities for research on multilingualism and activism of translator in future. This is

what makes the act of self-translation powerful.
2.4.1 The Case of Urdu and English

Wei (2000) opines that languages are not stable rather they, like other living beings,

come into existence, flourish, and then die. Language is viewed as human propensity which
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has an ability to evolve with them and they use it, bring changes to it and renounce it
according to their desire (Wei, 2000).

English set up its roots in subcontinent during the British Raj (1765-1947) and it
became the language of instruction and administration in the region. Slowly, when it started
to get acceptance by public, it posited as the language of the elite, the administrative
purposes and the Indian press. With its ever-expanding power throughout the world, the
language started to hold not only social but also political and cultural supremacy and
prestige. Thus, it turned out to be “the language of government, education and
advancement, along with being a representation of imperial rule and progression”
(McCrum, Macneil, & Cran, 2002, p. 202).

Even after the colonial time, English continued to enjoy the powerful status in
Pakistan, as it was selected as an official language of the country. This power so strongly
embedded in Pakistan, made it maintain its use in important institutions such as education,
law, science and technology, and business etc., putting Urdu and all other local languages
at secondary level. As the hierarchy of English was never repudiated, subsequently, in the
traverse of six decades English became the second language for most of the people living
in cities and those getting education. Although users/speakers of English language in
Pakistan are in minority, yet this small group constitute people who are in control of the

domains which are considered prestigious professionally.

As has already been discussed that when languages come in contact, they form a
hierarchy on the basis of power they possess. Thus, considering the case of Pakistan, J.
Baumgardner (1993) states that English is a language that has been given the highest
pedestal in the linguistic hierarchy in this region. Explaining the reason of his claim he says
that it holds such a strong position in Pakistan that all the legal and constitutional body of
work is codified in English with no existence of translation in any of the local languages
(Baumgardner, 1993). Sridhar (1995, p. 49) considers English as “a ticket to upward

mobility” in Pakistan.

Khalique (2007) states that now-a-days three general opinions are spread by the
elite-dominated educated class in order to popularize some assumptions regarding use of

Urdu and English in Pakistan. First is that as English is considered to be a language of
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knowledge throughout the world, its replacement with any other local language will prove
to be a setback for Pakistan, as the indigenous languages restrict the vision. Secondly,
translation of texts from English to Urdu should not be appreciated because they add to the
level of difficulty. Thirdly, as Pakistan has a number of languages in use, replacement of
Urdu for English as an official language will bring chaos in the country (Khalique, 2007).

The domain of literature, like all other fields, has also not been able to escape the
overshadowing of local languages by English. There is a huge number of Pakistani writers
who opt English over all other indigenous languages to produce their literature. Self-
translation from Urdu to English is another special case which highlights the importance
of English in the region. Self-translators such as Abdullah Hussain, Qurat-ul-Ain Hyder,
Umaira Ahmed etc. who first produced their works in Urdu have attempted to translate
them into English. A number of reasons can be considered at work behind such decisions

which will be discussed further in this chapter.

Having discussed this, it becomes all more evident and clear that in the pair of Urdu
and English, English is posited at a higher place in hierarchy, due to the effect of
colonialism and the current status of English-speaking world in all fields like science and

technology, arts, commerce etc.
2.5 Translation of Culture-Specific Terms

Katan (1999) opines that the knowledge of meaning of culture and their own
cultural associations is instinctive for people and although everyone is intuitively aware of
which culture they are a part of, defining culture has always been an elusive and tough
challenge. Similarly, Hietarana (2000) remarks that in day-to-day life people use the notion
of culture in very loose and somewhat unequivalent senses. Many sociologists and scholars
have attempted to define culture from different points of view. Culture, in Vermeer’s point
of view, is the set of practices and norms that all the members of one society share and that
makes them appear similar to each other. He further elaborates that these norms not only
help individual to be like others in one group but also help to mark differences between
different groups (Vermeer, 1987).

Among all the definitions of culture, the definitions which address the role of norms

and traditions are most relevant to the phenomenon of translation, as in Descriptive
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Translation Studies the choices and patterns of translator are analyzed from the perspective
of norms and limitations that dictate the process of translation. These patterns set the norms
of culture in language and the translation process is governed by these linguistic cultural

norms.

Identity, social and individual, is highly dependent on and thus is directly related to
the language. Language, in other words, is the depiction of ideologies, opinions, customs,
distinctive traits and cultural practices of any group of people as a whole, and any person
individually. The language use of a society or a group of people holds in itself the
information about their cultural associations and their conceptualization of different
notions such as, religion, society, nation etc. (Bahameed, 2008). Therefore, every language
has its own set of norms and notions that has a direct link to the culture of its speakers.
These linguistic norms and cultural associations are thus inseparable (Kramsch, 1998).

Having discussed such a close association between language and culture, it
becomes apparent that any text written in one language cannot be translated into another
without deep understanding of the two cultures associated with those languages. For a
translation to be authentic and successful, it is important for a translator to be mindful of
the differences between source culture and target culture (House, 2009). Also, it is needed
that s/he should be mindful of the significance of these differences. Translators usually
cover up this cultural gap through the strategies such as equivalence. According to
Robinson, it is the quality of a professional translator that he gets along with the foreign
culture, making the process of cross-cultural communication less problematic (Robinson,
1997).

“Translating across cultures” and “cultural proficiency” are the current fad of the
field of translation and interpretation (Katan D. , 1999, p. 193) and Baker (1996) presents
his concern about frequent adoption of cultural perspective by a number of scholars. This
change has been referred to as “the cultural turn” which postulates that translation can only

be studied with reference to culture, identity, power and ideology (Lefevere, 1992, p. 45).

With the acknowledgement that taking the text across different cultures is the main
purpose of translation, there arises a question related to the extent to which interaction

between cultures through text is possible. Suh (2005) states that linguistic gaps originating
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from cultural differences have made the task of a translator quite difficult, however the
same differences are the reason why translation is deemed necessary. Bassenett (1998, pp.
79-81), in this regard, argues that it is the part of translator’s job to take into consideration
the cultural differences and not to profess that “value-free cultural exchange” is possible.
She continues saying that language cannot be taken out of culture, nor the culture out of
language. Similarly, Wen-li (1996) states that for a translation to be the ideal, it is important
that the translator should keep a balance between idiomaticity and culture. This idiomatic
nature of text can only be kept intact in translation if the translator knows source culture

and target culture deeply and has a clear idea of differences between the two.

The translation of cultural content and problems related to it are discussed by
translation scholars from many different perspectives. Cultural differences on the level of
text as a whole such as textual structure, rhetorical and stylistic devices, and genre-specific
patterns are sorted out in studies based on contrastive rhetoric, pragmatics and text
linguistics. Similarly, differences at lexical and semantic level which are related to culture-
specific concepts or items, are dealt with the classification of culture-specific items into
different categories and proposing appropriate strategies for their translation into another
language or culture (Suh, 2005). In addition to items like food, clothing, customary
practices etc. concepts embedded in religion including myths and history pose a great
difficulty for the translator (Malik, 2013). Thus, based on social, linguistic and symbolic
differences between cultures, it can be said that translation is not merely an act of
substituting one word with another but much more than that (Abedi, 2015).

Many problems that come to the surface while translating culture-specific items
make the task difficult and complex. One of them may be the lack of complete knowledge
about target culture on translator’s part. Larson (1984) points out that it is the job of the
translator to get hold of target culture before attempting to translate, keeping in view the
aspects like geography, history, ideologies and world perception. Another problem is
linguistic gap between cultures and non-existence of suitable equivalent in the target
language for certain culture-specific terms. The translator, in this case has a huge
responsibility to decide appropriately which words should be used to convey the meaning

without deforming the context and cultural essence of the word (Bassnett, 2011).
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Many scholars have presented models to classify culture-specific items into
different categories such as Newmark (1988), Pedersen (2005), Katan (1999), Baker
(1992), etc. and many other have presented strategies to deal with the problems associated
with translation of these culture-specific items, such as Vinay and Dalbernet (1958),
Gerardo (1977), Albir (1999) etc.

2.6 Cultural Mediation through Self-translation

Mediation defined in legal terms, is a way to resolve disputes or issues between
different parties through reconciliation by a neutral third party. It has been noted
historically that in some cultures the mediator used to hold a strong social position and
exceptional respect (Rabacov, 2013). Within linguistics, the term is defined as the process
of feeding one’s beliefs and goals into prevailing communicative context (Beaugrande &
Dressler, 1981). R. Taft defines mediation between cultures as the process which needs the
successful transfer of information and beliefs from one culture to the other (Taft, 1981).
Finally, viewing the term from the perspective of translation studies, brings the concept of
intertextuality in relation and the translator, as a reader of ST and the creator of TT is
considered as the mediator. As it is noted by Hatim and Mason (1990) that the translator’s
work encompass mediation between two parties; one is the creator of ST and second
consists of the readers of TT. Direct mutual interaction between these two parties might be
ineffective due to the difference of cultural contexts they belong to.

Schulte (2011) points towards the trouble translators face as mediators and states
that as the product of translator’s work is mainly composed of words, which hardly have
any marked conceptual contours as far as their meaning is concerned, it becomes highly
difficult for him/her to make choices that have less chance of misinterpretation and that
convey the meaning effectively. Katan (2004, p. 250) opines that “mediating is a point of
refraction” which translator should show awareness of in making decisions of choosing the
right cultural meaning/equivalent by either domesticizing or foreignizing in order to gain
the highest possible equivalence, putting in minimum effort.

The translator’s attitude towards self-censorship must be accessed for mediation
between cultures to take place effectively. Tymoczko (2007, p. 28) notes that some

translators strategically bring forth their ideology of self-censorship by giving “zero
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translation” to some of the cultural terms of ST and it is the result of translator’s goal-

oriented conscious choices made during translation.

Hatim and Mason (1990) opine that mediation between cultures is not the only job
of translators as they also put effort to vanquish the differences that become hurdle in the
way of transferring meaning. Castro-Paniagua (2000), in the same vein states that the
translator must be considered as an ethnographer, for he is not only responsible for the
transfer of information semantically but also for the transfer of cultural codes which
inherently form part of that information. So, Khalaf (2014) presents his view by saying that
the job of a translator as mediator is an important one and should not be overlooked as it
enables him to manage cultural differences and bring forward a text comprehensible and
understandable for the target audience yet keeping the values of source culture intact. In
other words, the translator bridges the two cultures linguistically.

Réabacov (2013) draws a comparison between translation proper and self-translation
and states that in terms of their role as mediator between cultures, both are same. Both
entail ST being transcoded into TT. The self-translator is required to mediate between the
source and target text by not only utilizing his/her expertise in both the languages but also

by getting sufficiently acquainted with the two cultures involved.
2.7 Status of Self-translation

Irrespective of the individualistic nature of ST and TT, usually the treatment of self-
translation involves non-recognition of the translational task as a whole. As a result, the
action of self-translation is usually made invisible. Jung (2002), mentioning the example
of Heym novels where German versions were not declared to be self-translated from
English versions, notes that it is often for self-translation to not get any recognition at all.
Fitch (1988) notes the same for many of Beckett’s self-translated texts which were not

considered as translations in the first place.

Some translation scholars also claim that self-translation shares the same status as
the original (Fitch B. T., 1985; Grutman R. , 1998; Jung, 2002). The belief that what is
originally intended by the author in the original is more effectively delivered by the self-
translator as compared to the conventional translator, plays great role in shaping that claim.

But considering self-translation as another original has profound results, as mentioned by
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Jung (2002), that those who attempt to translate the work that has already been self-
translated by the author in another language, find it necessary to read both the original and
the self-translation to pursue their task. He further notes that this second translator looks at
the self-translated version whenever any ambiguity arises in translation of the original,

considering both of equal value and status.

The discussion gives birth to another related aspect which highlights the way the
original’s status is affected in the presence of self-translation. As France (1997) records
that self-translation at times puts into perspective the higher status of the original in the
hierarchy. The same point has been highlighted by Whyte (2000) as he quotes the case of
Sorley McLeen, saying that increased admiration he got in the 1980s was due to the self-

translated English versions of his writings and not the originals in Gaelic.

Another effect of self-translation on the original is that the ST becomes
retrospectively unfinished only due to writer’s attempt of recreating his/her work in a
different language (Krause, 2007). Fitch (1985) elaborates that the TT produced during
self-translation is considered to be completing the first version or the original as the writer
of both the works is the same person and the work is only realized fully if both the texts

are kept in consideration.
2.7.1 Need of Self-translation

It has been acknowledged widely that bilingual and bicultural being of a writer is
necessary for self-translation. However, it may not be the reason that makes authors self-
translate. The need of authors to self-translate can arise due to reasons like non-availability
of considerable audience of ST in the first language; unsuitability of first language to
express writer’s changed and evolved perception towards his/her writing; financial issues,

inability to publish the work etc. (Beaujour, 1989).

Grutman and Bolderen (2014) state that one of the main motivations behind self-
translation is the desire to reach bigger audience. Writers use self-translation as a medium
for self-promotion by not waiting for other translators to translate their work into another
(usually widespread) language and giving themselves an advantage over contemporary
writers. The writers thus act as their own ambassadors and career-builders (Grutman &
Bolderen, 2014).
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Another reason or motivation behind self-translation is considered to be the state of
exile (Al-Omar, 2012). Nabokov’s self-translations are largely considered as an example
in this regard (Yarsawich, 2007). Whyte (2002) notes that while on one hand translation
deals with removing barriers between languages and adding foreign elements of one
language into the other, self-translation on the other hand happens in the states of exile or

of primitive domination of one language over the other.

It is also said that Nabokov showed great dissatisfaction with the translations of his
writings by other translators, thus he attempted to self-translate from Russian to English
and vice versa (Kimmel, 1998; Osimo, 1999). Therefore, discontent with the translations
already done by the other translators results in self-translation. Such insecurities of authors
are quite usual and depict the writer’s will to save the harmony of their text (Santoyo,
2010).

2.7.2 The Question of Authenticity

Many researchers have attempted to analyze whether the creator of the ST is well-
suited to be its translator or not (Fitch B. T., 1985; Hutchinson, 1986; Jung, 2002). Whyte
(2002) with regard to this question states that it is not possible to attach fixed meaning to
any text and to assume that the writer is the only person who can use his/her text in the best
way is wrong. He continues by saying that as soon as the work is published, it is open for
different interpretations and uses (Whyte, 2002).

On the contrary, some other scholars are of the view that self-translations are the
most authentic translations. The immediate access of the author to the real intent behind
the writing is argued to be the main reason for its comparatively greater authenticity
(Tanqueiro, 2000). Guldin (2004, p. 100) goes to such an extent to call self-translation as
“the only true translation”. Fitch (1985) states that the central point of this discussion is not
the product received as TT, but the process which produced it. This view clearly places the
self-translator in a place better than the conventional translator to be able to recall the intent
behind the original (Jung, 2002). In comparing conventional translation and self-translation
one other issue that comes to the surface, as reported in many researches (Jung, 2002;
Krause, 2007; Scheiner, 2000), is that both of them are deviant from the ST.
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2.8 Self-translator versus Conventional Translator

Kalnychenko (2017, p. 324) argues that any neglect of the problem of self-
translation is not rightful and that the perception that “there is no difference between the
author-translator and the ordinary translator at all, is the simplification of the matter”.

Finkel (2007) in the same vein says:

A common translation norm compulsory for everybody is non-existent... the norms
fluctuate — depending upon the general literary views of a certain epoch. Due to all
those circumstances — if not very comforting, still actually existent — the author’s
solution of translation problems unexpectedly acquires a particularly acute interest
and significance. (p. 184)

Finkel (2007) also stresses the difference between self-translator and the ordinary
translator and says that the difference between the two may appear insignificant with the
perception that regardless of their personal relation to the translated work there is only the
result that matters i.e. the degree of perfection and the means by which the translation tasks
have been solved. Rejecting this pattern of thought he further says that such a reasoning

can only be considered as oversimplification of the matter.

While the ordinary translator and the author-translator are seemingly confronted
with the same problems and difficulties, their resolution acquires a different
character, a different direction, a different substance in self-translation than in the
usual translation. First of all, the literary work is strongly deformed in the way it is
represented. While the non-author-translator reconsiders the work, emphasizes
some elements and mitigates others, firstly, because of his or her ideological,
aesthetic, ethical, etc., non-identity with the author, and secondly, due to the
transfer of the literary work into new conditions (to other readership), for the
author-translator the reasons of the first order obviously cease to exist. (Finkel A. ,
2007, p. 300)

Kalnychenko (2017, p. 326) adding to Finkel’s remarks says that although total
shift of ideological, aesthetic, and ethical identity of translator is not expected in self-
translation, however it is still evident that rethinking does take place in form of a

“reconsideration” of text, “not for oneself, but for others”. Consequently, there appear more
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or less significant changes that the author-translator makes, perhaps, as if committing an
act of violence over his authorial intention. The very self of the author is compelled by the
different language and cultural milieu to make such replacements and to rewrite his work,
resulting in a transformation and a split of self in two. “This reinvention cannot but affect
the language and style of the translation” (Schippel & Zwischenberger, 2017, p. 326). It
can thus be said that the greater independence from the original makes up the main
difference between the author-translator and the ordinary translator. But does the above-
noted reinvention of self allow the author-translator to seize the opportunity? The answer
to this lies in the investigation of self-translation in different contexts, which the study in

hand is a small contribution to.

The difference between the self-translator and the ordinary translator cannot only
be judged through the product that comes as TT but the motivation/reason behind carrying

out the task of translation also differs in both cases. As Finkel (2007) notes:

There must be important reasons and conditions for the writer to translate his own
works, and these reasons and conditions can be so varied and so individual that it
IS an extremely rare case that they would be similar with different authors. To some
extent, they always include aesthetic considerations — that is, the dissatisfaction
with the translations made by other people, but it is not always the main, single,

and deciding reason. (p. 327)

Tanqueiro (2000) in her article explores the process of self-translation with a
special focus on the role of translator during the process. She declares self-translation to be
“the extreme case in the field of literary translation since a single person was bringing to
bear two sets of skills and carrying out two tasks which are generally performed by two
different people” (Tanqueiro, 2000, p. 55). She further solidifies the argument by
comparing the role of self-translator with that of conventional translators. For, no matter
how close the author-translator relationship may be in conventional translations and no
matter how much the translator strives to reach the “real intentions” of the author, there are
always elements colored by the subjectivity of that other party to the process: i.e. the

translator (Tanqueiro, 2000, p. 56). In conventional translation, as claimed by Nord (1997,
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p. 85), “what is actually translated is not the sender’s intention but the translator’s

interpretation of the sender’s intention”.

On contrary, to self-translate “implies to interpret, to create. The process is
analogous to the process of creation and is innate to the poetisation of reality” (Aparicio,
1991, pp. 14-15). It has sufficiently been reported in translation studies that every
translation done, carries translator’s objectivity which can be seen in his attempts to revise
and fix the text by correcting the errors, adding details, omitting some passages etc.
However the difference between the conventional translation and self-translation lies in the
fact that the former follows the standard procedures, strategies and techniques of the
experienced translator, while the later carries revision of text not necessarily bound by the

standard procedures but perhaps is done more instinctively (Tanqueiro, 2000).
2.9 Self-translation and Reinvention of the Creative Self

Brink (1976, p. 45), on the basis of his personal experience as self-translator, says
that self-translations are “rethinking in a framework of a new language”, which might
suggest a process of rewriting rather than a translation. This rewriting involves a shift in
writer’s creative self in order to produce the self-translated version which although based
on the same ideas, differ from the original on so many levels. In an attempt to make this
reinvention of creativity of the self-translator better understood, Brink makes the following
comparisons: translating one’s work into another language is similar to a painter who
produces a work in a range of reds and then repeats it in hues of blue. The colors would
most likely impose their different ‘logics’ on the works, even to the extent of demanding a
change in shapes or textures. Furthermore, after working with both colors, the painter will
have probably discovered much about red through working with blue and vice versa (Brink,
1976). In other words, translating his/her work into another language often gives the author
further insight into the original work and it also allows the translation researcher to gain

further insight into the evolving creativity during the translation process.

Tanqueiro (2000) discussing the process of self-translation and the way it involves
writer’s creativity particularly in works of fiction, says that when the author first produces
the work in one language there are some creative processes at work which help him/her

create a fictional universe and then translate his/her ideas into words, giving form to the
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artistic creation. When the same person takes on the role of translator to reproduce the same
text in another language, his creativity functions on another level, channeled more directly
into linguistic creation as opposed to the processes of giving rise to characters, the
relationships between them, the construction and definition of time and space, the

narrator’s perspective, and plot coherence.

She further adds to explain the reinvented creativity of the self-translator and says
that since the author is absorbed in the complicated process of building this fictional
universe, which becomes as real to him as outside reality and life itself, s/he may sometimes
neglect to some extent certain aspects related more directly to linguistic expression, style,
rhythm, the “music” of the words, prosody, cohesion, and so on, or indeed the veracity of
some seemingly factual claims (Tanqueiro, 2000). All of these are flaws the author-turned-
translator is quite likely to detect and revise when self-translating.

Ehrlich (2009) opines that keeping in view that the self-translator is a privileged
translator who enjoys a level of freedom that other translators often lack, and the additional
fact that self-translation takes place after the creation of the fictional world, then there is

no reason to assume that the self-translator cannot add a new dimension.

Although the process of translation in general, and self-translation in particular is
expected to be systematic, resulting in TT that reflects the same idea as contained in ST
with the difference of code only, however there are certain constraints to this systematic
approach to self-translation. These constraints are placed by the social and political context,
power relation between the languages involved, and most importantly the writer’s self. As
emphasized previously, during self-translation not only the text undergoes transformation
but also the author-translator is subjected to change. Similarly, Benjamin (1969) touches
on the concept of intentio, and implies that any intention of a text or of an author will
change when the language is changed. In other words, meaning is embedded in language,
and the way in which a language expresses itself determines what the intentio will be.
Applying this to self-translation would mean that although the self-translator has the
advantage of being an authority on the author’s original intentio, the change in language

inevitably leads to a change in intentio. It follows that even the privileged self-translator
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can still be an external translator to a certain extent because the very change in language

makes this possible.

Presenting the features of self-translation in a nutshell, Finkel (2007) states that
there is no doubt that a self-translator also rethinks his own work while addressing it to
new readers. But this rethinking and the subsequent translation is of a different nature in
comparison with ordinary translation: it is the rethinking not for oneself but for others.
Secondly the fact that the author himself writes in the target language does not ensure
optimal results at all, does not advantage them noticeably over somebody else’s. Moreover,
from the point of view of the principle of adequacy, any sort of changes in the source text
is a not an advantage but a deficiency, whereas such changes are unavoidable in case of
the author-translator. Thirdly, in an authorial translation, the boundaries between
translation and adaptation are blurred. To be more precise, adaptation becomes an
inevitable part of an authorial translation, which distinguishes it significantly from an

ordinary translation (Kalnychenko, 2017).
2.10 Qurrat-ul-Ain Hyder as Author-Translator

Qurrat-ul-ain Hyder (1927-2007) is a prominent Urdu novelist, short story writer
and self-translator and has contributed in adding vivacity and new dynamics to Urdu
literature with remarkable textual content providing keen political and social insight. Afzal
Tauseef (2010, p. 2) states that reading Hyder’s writings made him feel as if he has “read

Hindustan”.

Hyder was born in 1927 in U.P. and belonged to the family of intellectuals. Both
her parents were renowned literary figures of Uttar Pradesh. Her father Sajjad Hyder
Yaladram was considered one of the founding fathers of modern Urdu short story. Her
mother Nazar Sajjad Yaladram was a prominent novelist of her era. Due to her father’s
transferrable government job, she visited a lot of places in her childhood. Describing her
experience she states that she paid visit to many different countries and cities till the age of
ten-twelve (Sawhney, 2010). This broadened her vision and made her encounter different
cultures. Laurel Steele (2008, p. 182) commenting on Hyder’s life state that she got an
“iconoclastic life, bold political choices and civilized taste”, which is clearly reflected

through her writings.
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Besides being a literary figure, Hyder also worked as journalist in England and had
also contributed for Sahitya Akademi (Paul & Siddigi, 1998). Also she remained in
association with the Central Board of Films (Paul & Siddiqi, 1998). She also taught Urdu
at Jamia Millia, Delhi and Aligarh Muslim University as visiting professor (Zaidi, 1993)

and delivered lectures at universities of California, Chicago and Arizona.

Hyder’s novels and short stories are considered captivating as they include intricate
analysis of Hindu and Muslim cultural embedment with respect to colonization, partition
of Indo-Pak subcontinent and other social movements. Her contributions to the world of
Urdu literature include Mere Bhi Sanam Khane (1949), Aag Ka Darya (1984), Aakhir-e-
shab Ke Hamsafar (1979), Chai Ke Bagh (1965), Patjhar ki Awaaz (2007), Kar-e-Jahan
Daraz Hai (2010), Roshni Ki Raftar (1994), Safeena-e-Gham-e-Dil (1969), Chandni
Begum (1990), and Gardish-e-Rang-e-Chaman (1990), which earned her the titles such as
“the Hazir Imam of Urdu Fiction” (Hassan, 2001) and “the Grande Dame of Urdu
Literature” (Bhardwaj, 2018).

Other than her contributions to Urdu Literature, she has also done extraordinary job
in translation from Urdu to English and vice versa. Henry James’ novel Portrait of a Lady
(1881) as Hamhi Chiragh Hamhi Parvane, and T.S. Eliot’s poetic play Murder in the
Cathedral (Eliot, 1938) as Kalisa main Katal are her contributions in translations from
English to Urdu. Besides translation of her own works in English, she has also translated
Hasan Shah’s Nashtar. Her contributions as self-translator include these volumes: Sound
of Falling Leaves (1994), Fireflies in the Mist: A Novel (1994), River of Fire (1998), and
My Temples, too (2004).

Commenting on self-translation, she says that self-translation should keep fidelity
to the original keeping the readability intact (Mirza, 1998). However, Asaduddin (2008)
opines that Hyder does not actually bring in practice what she believes regarding
translation. The deviation of her self-translations from the originals show her audience-
oriented approach while translating and she herself accepts it saying that she, being both
the writer and the translator, is allowed to do so. Further she adds, “I rewrite, and I rewrite

with the English knowing public in mind” (Mirza, 1998, p. 216). In her self-translations,
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she uses the liberty to “transcreate” the texts and believes herself to be the perfect translator
of her works (Asaduddin, 2008, p. 239).

In light of the detailed analysis of self-translation from different perspectives and
its prospective role in reinvention of creative self, the study in hand attempts to add to the
very limited number of researches done in the area. In particular, the limited number of
studies on self-translation from Urdu to English and vice versa has been identified as a gap
in existing body of scholarship on the subject. Thus, the analysis of self-translation of
collection of short stories by Qurat-ul-Ain Hyder is expected to contribute in filling this

gap.
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CHAPTER 3
RESEARCH METHODOLOGY

3.1 Framework of the Research

The methodological and analytical research design for translation studies, presented
by Alet Kruger and Kim Wallmach (1997) forms the broader framework of this study. In
an attempt to provide the researchers in translation studies with an overt guidance for
conducting a comparative analysis of ST and TT, Kruger and Wallmach (1997) claim to
have kept in mind the practicalities of the research design with integration of approaches
from other disciplines into translation studies. The structure of the original design has been
diagrammatically presented in the Figure 1 below. This research design has been divided
into four phases by the developers. These phases, although not named in the original model,

have been given names by the researcher for proper structuring and convenient referral.

The first phase of their research design deals with the theoretical and conceptual
frameworks on which the study is based. The researcher has named it as Theoretical and
Conceptual Phase. Kruger and Wallmach (1997) state that after identification of a
particular problem to be addressed in the research, the selection of theoretical framework
for the study to be based on should be the first step of the researcher. The scholars present
a brief account of comparison between prescriptive and descriptive approaches towards
translation analysis. They conclude that lack of focus on sociocultural conditions at work
during production of translation in prescriptive approach has proved to be its setback.
While on contrary, descriptive approach attempts to explain the cultural and time-bound
criteria, so is functional and target-oriented. In other words, these theorists attempt to
account not only for textual strategies in the translated text, but also for the ways in which

the translation functions in the target cultural and literary systems (Hermans, 1985).

The whole procedure of conducting research from the selection of texts to be
compared to the procedure of data collection is discussed in the second phase of the design
which the researcher has named as Methodological Phase. This level, inspired by the
Translation Description Model presented by Lambert and Van Gorp (1985), is further
divided into different steps by Kruger and Wallmach (1997). The subcategories include
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collection of data at “Preliminary Level”, “Macro-textual Level” and “Micro-textual
Level”. This phase in Kruger and Wallmach’s research design holds greater importance as
compared to all other phases as it constitutes the practical guidelines to conduct
comparative analysis of TT and its original.

After identification of the problem to be addressed and selection of theoretical and
conceptual framework, the next step is to select an appropriate corpus for comparison.
According to Kruger and Wallmach (1997, p. 123), the selection of text for study should
be based on the consideration that “like should be compared with like”. They have also
mentioned different options for comparison. The present study, comprising the
comparative analysis of self-translated text and the original, meets the criteria set by the
above mentioned scholars in the proposed model. The selection of text/corpora leads to the
next step i.e. collection of preliminary data based on the theoretical considerations
presented in the model. The researcher has not included this step as part of analysis as the

data gathered in this step does not fit into the scope of the present study.

The next step in this phase is to determine the basis of comparison referred to as
tertium comparationis (TC) i.e. “an independent, constant (invariable) set of dimensions
in terms of which segments of the target text(s) and source text can be compared or mapped
onto each other” (Kruger & Wallmach, 1997, p. 123). Kruger and Wallmach have used the
term in a sense proposed by James (1980). Tertium comparationis can be placed at any
level of textual organization, from micro-linguistic levels i.e., phonological, lexical and
syntactic levels, to macro-linguistic levels i.e., textual (Connor & Moreno, 2005). Thus,
for the present study both the micro and macro linguistic levels of textual organization

comprise the tertium comparationis.

After selection of text and determining tertium comparationis, the researcher is
supposed to start analyzing the selected texts at macro and micro-textual levels. Continuing
to draw from Lambert and Van Gorp (1985), Kruger and Wallmach (1997) state some
primary aspects that may lay out useful information for researcher with regard to both the
levels, however they have substantially stressed the fact that it is essential for the researcher
to determine the categories that s/he deems suitable for the study. The aspects they consider

worthy of adding in macro and micro-textual analysis are stated below:
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Macro-textual level:

e Division of the text

o Titles of chapters and their translations
e Internal narrative structure

e Authorial comments (footnotes etc.)

e Relation between types of narrative, dialogue, description, etc.
Micro-textual level:

e Selection of words (lexical sets, semantic fields, terminology, etc.)

e Dominant grammatical patterns

e Forms of speech representation (e.g. direct, indirect)

e Metaphors and figures of speech

e Terms of address

e Modality (passive/active voice)

e Language variety (sociolect, archaic/popular, informal/formal, jargon, etc.)
e Aspects of culture

e Translation procedures (e.g. substitution, repetition, deletion, addition,

compensation, etc.)

The third phase constitutes the description of findings resulted from the comparison
of ST and TT at above mentioned three levels. This is the Analytical Phase of the research
which is mainly descriptive in nature. It is only after this that the researcher sets forth for
the fourth and the last phase in this research design which deals with the contextualization
of text analysis within broader cultural context. This phase is called Explanation Phase.
The explanation phase provides the researcher with insight into the translator’s choice of
strategies and patterns (if there exist any) and contextualizes all of it within broader cultural

and linguistic contexts.

Figure 1 below presents the original research design presented by Kruger and
Wallmach (1997), the adapted form of which forms a broader framework of this study.
During adaptation of this research design, the first level of data collection i.e. collection of

preliminary data has been skipped.
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Figure 1: Kruger and Wallmach’s Research Design
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Figure 2: Framework of the Study (Adapted from Kruger and Wallmach’s Research Design)
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Kruger and Wallmach’s design (1997) has been adapted for the study in hand. The
adapted version contains all the four phases of the original design. However, in order to
work a design that is well-suited to the research objectives, the design has been modified a
little. These modifications include the exclusion of data collection on preliminary level and
incorporation of Antoine Berman’s deforming strategies (2000) to carry out micro-textual
analysis. Figure 2 above presents a clearer overview of the research design adapted for the
study and the explanation of all four phases with reference to their adaptation in this

research has been dealt with in detail further in this chapter.
3.2 Theoretical and Conceptual Level

In order to place the study well within the field of translation studies, before stating
the theoretical framework of the study, the conceptual framework guiding the study needs

to be explained. The conceptual framework of this study has been explained below.
3.2.1 Conceptual Framework

Regarding descriptive nature of the research, the study in hand draws on
Descriptive Translation Studies (DTS). DTS provides the conceptual framework for the
comparison of ST and TT and for the description of employed translation strategies. Thus,
to foreground the descriptive approach adopted in this study, a brief exploration of

principles guiding DTS is deemed necessary.

Descriptive Translation Studies is a branch of translation studies which emerged in
the 1980s with the rejection of prescriptive approach for the study of translated literature.
Unlike prescriptive theorists, who first theorize and then try to validate these theories
practically in accordance with the notion of equivalence, theorists following the descriptive
approach initiate by practically examining the text and then establishing what norms and
restrictions are found operating in the text in specific cultural and historical contexts
(Kruger, 2000). Thus, DTS aims not to prescribe how translation should be done, rather to
describe particular features of translated text. It also takes into consideration the limitations
and norms prevailing in the target system at that specific time by which the translation
techniques and the resulting product as TT might have been affected. Kruger (2000, p. 10),
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in this regard, appropriately points out that using DTS to inform the analysis of translated
text “ensures that the translated product is used as the means by which to investigate the

translation process and the function of translations”.

In this study, following the approach of DTS, certain characteristics of Qurat-ul-ain
Hyder’s self-translations are established and analyzed, and her choice of translation
strategies is described in light of examples from ST and TT which shaped and influenced
the projection of her creative self through TT. Although DTS forms the broader conceptual
framework of the study, however it falls short of the linguistic analytical tools required for
the analysis. The researcher has therefore complemented it with Kruger and Wallmach’s
(1997) descriptive method for comparison of ST and TT and has additionally drawn upon
Antoine Berman’s model for deforming translation strategies, the detailed overview of
which is presented later in this chapter. In addition to that, as the study deals with a
particular type of translation i.e. self-translation, the study is also guided by a theoretical
framework based on the theory of self-translation proposed by Hokenson and Munson

(2007), which is explained below.
3.2.2. Theoretical Framework

The study is based on the theoretical framework given by Jan Walsh Hokenson and
Marcella Munson in their book The Bilingual Text: History and Theory of Literary Self-
Translation (2007). They have propounded a general theory of literary self-translation.
Precisely, they put forth a theory that attempts to account for why authors often make
drastic and astounding changes to the source text when they translate their own literary
work. They first present the presupposition that self-translation is “a mode of writing based
on a pre-existing text, which is to be recontextualized for a new receptor-audience speaking
a different language”. Secondly, Hokenson and Munson’s theory postulates that when
authors translate themselves, “they make changes that seem almost always to arise from
the need, the desire, or the delightful occasion to re-address the text to a new audience”
(Hokenson & Munson, 2007, p. 206). Textual differences are thus explained as a result of
the need or desire to make the translation well-suited for the receptor culture.
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Hokenson and Munson postulate that self-translated texts often differ from their
originals because they are directed toward another culture. “Textual differences,” they
claim, “are primarily cultural because they are audience-oriented” (2007, p. 198).

The study has examined whether the two central claims of this theory of self-
translation and its focus on the “audience-oriented” textual differences is justified or not in

case of self-translation of Qurrat-ul-Ain Hyder.
3.3 Methodological Level

3.3.1 Research Methodology

Drawing from DTS, the study falls in the category of descriptive research entailing
comparative textual analysis as the research method. Primarily, the data has been gathered
and analyzed qualitatively, however in order to further substantiate the analysis and
findings the researcher has also drawn upon gquantitative analysis on secondary level. The
collection of short stories by Qurat-ul-ain Hyder, titled as Pat Jhar Ki Awaaz, and its self-
translated version titled The Sound of Falling Leaves serve as sample for the present study.
The two texts have been comparatively analyzed to find differences and deformations
resulted during self-translation in order to address the bigger issue of reinvention of

author’s creative self through the process.
3.3.2 Data Collection

The four self-translated volumes of literature by Qurat-ul-ain Hyder constitute the
population of the study. Out of these, her collection of short stories titled Pat Jhar ki Awaz
(The Sound of Falling Leaves) has been selected as the primary sample of the study. This
collection includes seven short-stories titled Dalan Wala (Memories of an Indian
Childhood), Jila Watan (The Exiles), Yaad ki Ik Dhanak Jalay (My Aunt Gracie), Kalandar
(Dervish), Kaarman (A Candle for St. Jude), Aik Mugaalma (Point Counterpoint) and Pat
Jhar Ki Awaz ( The Sound of Falling Leaves). In order to further delimit the study, the
researcher has employed the method of purposive sampling, with which selected passages
of equal length from each of the short story have been analyzed.

The data has been collected on two levels drawing on the method proposed by

Kruger and Wallmach (1997) i.e. macro-textual level and micro-textual level. In
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accordance with the adapted model, the researcher has determined some categories to

derive data on macro-textual level. The categories included are:

the discussion on overall structure of the two books,
sequence of stories in both the books,

translation of titles,

writer’s style,

paratextual elements, etc.

The data obtained at this level has been analyzed to make comparison between ST and TT

on macro level. The second level of data collection is the micro-textual level. According

to Kruger and Wallmach (1997, p. 123), “the terms micro-textual/ microstructure refer to

shifts on the phonic, graphic, syntactic, lexical and stylistic levels”. In order to produce an

organized and well-guided analysis, instead of randomly picking up categories to observe

deviances in TT and to discern translation strategies employed by the author-translator, the

researcher has modelled the micro-textual analysis on Twelve Deforming Strategies of

Translation presented by French translation scholar Antoine Berman (2000). These

strategies are:

Rationalization

It mainly deals with syntactic structures involving rearrangement of sentence
sequences in relation to a certain idea of discursive order. It removes the elements
of abstraction and generalization by adding the text’s drive towards concreteness in
prose.

Clarification

This deforming strategy is considered to be an upshot of rationalization. It deals
with making clear the things that have been kept concealed or subdued in the
original writing. This explicitation also tends to clarify and explain what was not
supposed to be made explicit in original.

Expansion

According to Berman (2000), rationalization and clarification result into occurance

of this third deforming tendency called expansion, as the two involve “an unfolding
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of what, in the original, is folded” (Berman, 2000, p. 290). It is a kind of addition
in text which flattens and horizontalizes the deep and vertical text.

Ennoblement

Considering ST as a raw-material, the addition of “elegant sentences” for getting
rid of ST’s “clumsiness and complexity”, is the translation strategy known as
ennoblement (Berman, 2000, p. 291)

Qualitative impoverishment

This entails the act of replacing ST’s terms, figures and expressions with others
which lack the same oratorical effect and prolific depth.

Quantitative impoverishment

Loss of text on lexical level is referred to as quantitative impoverishment. When
the translator is unable to retain the lexico-syntactic variations of the original in
translation, the text becomes quantitatively impoverished. Expansion and
quantitative impoverishment can exist together in any translation resulting in a text
that is “poorer and longer” than the original.

The destruction of rhythms

As compared to poetry, prose is more fortunate as translator cannot demolish its
rhythmic structure. The rhythm of the text may be deformed by the translator
“through an arbitrary revision of pronunciation” (Berman, 2000, p. 292).

The destruction of underlying networks of signification

Berman states that it is the quality of every literary work that it possesses certain
subtext, which is formed by the correspondence and linkage of signifiers used in
the work. This correspondence of signifiers form a network that underlies the text.
During translation these networks are supposed to be transmitted otherwise the
signifying process breaks up.

The destruction of linguistic patternings

Above the level of signifiers, comes the types of sentences and sentence
constructions. Translator adding his own style to the text results in a text which is
more homogenous than ST, thus is incoherent.

The destruction of vernacular networks or their exoticization
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Sometimes the translator attempts to exclude the vernacular networks or exoticize
them which are necessary for building up the setting in ST. Translator deforms the
text as he considers these elements not worthy of translation.

e The destruction of expressions and idioms
According to Berman, when the translator replaces an idiom or a proverb with some
equivalent from TL, it should be rendered as “ethnocentrism”: "to play with
‘equivalence’ is to attack the discourse of the foreign work™ (Berman, 2000, p. 287).
Replacement of idioms with equivalents doesn’t seem to be a big deal however, at
bigger level it dislocates the meaning.

e The effacement of the superimposition of languages
The superimposition of language refers to the connection between dialect and
common language. Berman is of the view that translation proves to be a threat to
the superimposition of languages. The link of tension and incorporation that is
found in the ST between dialect and common language might be destroyed during
translation.

This set of deforming strategies has been selected by the researcher to guide
the analysis at micro level. However, the recurring and prominent of these
tendencies in all the texts taken as sample, such as Quantitative Impoverishment,
Ennoblement etc. have been mentioned in the quantitative analysis that follows the

textual analysis.
3.4 Analytical Level

The study has adopted an eclectic approach as it draws from different models and
theories. Primarily, the data has been analyzed qualitatively i.e. descriptively however, the
addition of quantitative analysis has helped the researcher to further validate the findings.
Macro-textual analysis has been done to get information regarding categories that have
been mentioned above. On micro level, textual analysis has been performed on seven
selected passages from the books. Text extracts from ST and TT have been presented in
pairs and have been analyzed comparatively in order to look for the deforming strategies
discussed previously in this chapter. Instances for each deforming strategy have been
looked for during analysis. Some of the text extracts have been reproduced under more
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than one category, as their translations entail multiple types of deformations. In order to
authenticate the analysis, the researcher has relied upon two significantly authoritative
sources. Oxford Urdu-English Dictionary and Feroz-ul-Lughat Urdu have been consulted

to carry out the discussion on meanings of source and target text linguistic items.
3.5 Explanation Level

The data gathered after macro and micro-textual analysis has further been
quantified in order to look for patterns in selection of translation strategies by the author-
translator. The findings are then contextualized in terms of broader cultural and linguistic
context, bringing forth the aspects of the reinvented creative self of the author during the
process of self-translation.
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CHAPTER 4
DATA ANALYSIS

In order to analyze the selected text and its translation, descriptive approach has
been adopted in this study. The analysis has been divided into two parts i.e. macro analysis
and micro analysis. Macro analysis is concerned majorly with the appearance of the two
texts and the text features apparent in both the texts. It compares the ST and the TT at
macro-textual level deriving from Kruger and Wallmach’s model for translation
description (1997) (explained in the previous chapter), taking into account the comparison
of structure of the two books, particular aspects of author’s style prevalent throughout the
text, paratextual features such as preface, footnotes etc., translation of titles etc. Micro
analysis identifies the linguistic shifts between ST and TT at micro-textual level. The
selection of categories to observe the shifts is based on Antoine Berman’s model of
Deforming Strategies in Translation. The two texts are analyzed for instances of these
deforming strategies and their occurrence is commented upon in micro analysis. The
detailed account of macro and micro analyses constitutes the content of this chapter. Also,
the findings have been analyzed in the light of Hokenson and Munson’s theory of self-
translation (2007).

4.1 Macro Analysis
4.1.1 Translation of the titles

The title of one of the seven short stories that are present in the book has been
selected as the title of the collection i.e. 7§ ~% =;. According to the monolingual

dictionary Feroz-ul-Lughat, ~% =, means 7 or r-/rKL}’-J.” Z_uU# which can be

translated as “autumn/fall”. The other content word used in the title of the original is s

which has many meanings and can be used in variety of contexts to refer to different types

of sounds/voices, as in Feroz-ul-Lughat six different meanings are mentioned: & 1.—~=(call,
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voice).# =~ (noise)u—s § ~> (beggar’s call) o7 &~ (footfall)—3 . fi.(chord)
ot (popularity).

According to the bilingual dictionary, i.e. Oxford Urdu-English Dictionary, the

word ~~ =, means “autumn” and Js can be translated as “voice/sound”. So, through

direct/literal translation, the title could be translated as “Sound of Autumn” or “Sound of
Fall”. However, the author seems not to have adopted the literal translation strategy as the
title of the translated text is The Sound of Falling Leaves. The writer seems to have used
metonymy, converting the abstract concept of season of autumn into concrete image of
falling leaves. The instance can also be taken as an example of synecdoche, where a part
of something is used to represent the whole. The falling leaves are part of autumn season,
yet are used to refer to the whole of autumn. Although, the writer appears to have
successfully retained the effect produced by the title of the original, as falling of leaves is

mainly associated with the season of autumn, the shift in lexical units cannot be ignored.

As regards the translation of titles of short stories, major discrepancies can be
observed there too. Most of the short story titles have not been translated rather the author
has given totally new titles to the stories in TT. The titles of all seven short stories and their

respective TT counterparts have been mentioned below:

s 13 Memories of an Indian Childhood
P The Exiles

=& il My Aunt Gracie

ey Dervish
oK A Candle for St. Jude
— gL Point Counterpoint

TS =y The Sound of Falling Leaves
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Except for three of the stories whose TT titles are the translation of ST titles i.e. i

o sas “The Exiles”,..¥ as “Dervish”, and 57§/~ =; as “The Sound of Falling Leaves”,

the titles of rest of the stories cannot be considered as translations but the writer creatively
has introduced new titles in TT. All the new titles introduced can be observed to have the
element of foreignization, in order to make them easily accepted by target audience in the
target culture. This strategy adopted for translation of the titles of the stories by the author
seems to confirm the point of view put forth in the theory of self-translation by Hokenson

and Munson (2007, p. 20), as the new titles are clearly “audience-oriented”.

The first short story in the ST is titled vis¢is which is the name of the place in India

where the story is set. The writer has translated it as “Memories of an Indian Childhood”
which relates to the theme of the story. The title used in ST has a local touch and ST readers
an easily understand it as a name of some place, for there are many places in Indo-Pak

3

subcontinent which are named with the suffix “-wala”. But the writer seems to have

foreignized the title by excluding the local place name and replacing it with generally
known and understandable term “Indian”. This act of facilitating the target reader clearly

reflects the audience-oriented approach of the author. Similar strategy has been adopted

for the title of third short story i.e. & —&s__/i{ which has been given the title “My

Aunt Gracie” in the TT.

The TT titles of two of the stories, ¢ and —/¢-_{ seem to have been adopted

from two famous English novels. A Candle for St. Jude (1948) i.e. the TT counterpart of

¥, is a title of an English novel by Rumor Godden. The facts that this novel and the short

story written by Hyder both are based on the theme of hopeless cases and have female

protagonists, form an evidence that Hyder’s story title has been adopted from Rumer

Godden (1948).

Similarly, the TT counterpart of —¢-_(1 i.e. Point Counterpoint also appears to be

an adoption from Aldous Huxley’s famous novel with the same title published in 1928.
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Some major characteristics shared by the two, such as use of dialogue and variety of
interlinked storylines and themes, provide proof that the style and the title might have been

adopted from Huxley’s novel (Huxley, 1996).

This choice of writer to adopt some famous titles of English novels instead of using

direct translations of the original titles reflects a lot about her new creative side represented

in TT. ¢, which is a name of a protagonist could be used in TT as a title without any

change. Also, —/¢-_(i could be translated as “A Dialogue/ A Conversation”, but the author

chose to use different titles and those too which have famous recognition in the target
culture. It clearly reflects that this new creative self of the author has dominated the

translation, guided by audience-oriented approach.
4.1.2. Paratextual Elements

Comparison of the paratext of ST and TT reveals two elements that the writer has
deployed in her texts i.e. preface and footnotes. Addition of footnotes is a common practice
adopted in both the texts. However, the footnotes in TT are not used to explain the same

things as in ST.

In total, twelve footnotes have been used in ST. Three of them provide the readers
with the full names of the characters which are referred to in the text. Five of them include
original English words as an explanation of the words transliterated from English to Urdu
by the writer in the text such as, “ROSARY, NOVENA, HAILMARY FULL OF GRACE”
etc. Rest of the four footnotes provide a very brief explanation of a few things which the

writer thought could confuse the readers such as, “~%J%” used in the text is explained as

“i g TP in the footnote.

On contrary, the TT includes ten instances where the writer has inserted footnotes,
but they have been used to include explanations different than those used in footnotes of
ST. Most of TT footnotes have been used to explain the source language and source cultural
terms which the writer has incorporated in TT to domesticize the translation. Some of these
terms have cultural connotations and some are related to religion. The terms and their

footnote explanations are given below:
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“Bandagi”-------- Persian bondage. A greeting which implies old-world courtesy,

common in rural Utter Pradesh till a few decades ago. (p. 18)
“Bitya”-------- Little daughter (p. 44)
“Pechwan”---- Water-pipe (p. 38)
“Lyla”--------- Imam Hussain’s wife (p. 32)
“Akbar”------- His son who was slain on the 10" day of Moharrum (p.33)

“Imambara”---A building with a hall where tazias are kept and Moharrum majalises
are held. (p.36)

“Majlis”------ Sabha or assembly (p. 41)
“Maula”------ Lord (p.38)

Only one of the footnotes in TT is used at the same place as in ST. A closer
analytical look at the footnotes in both TT and ST reveals that in ST writer only used
footnotes for brief explanation of a few things or to clarify the transliterations she has used
in the text. Although ST is loaded with a lot of target culture terms which are even at times
written in target language, but the writer did not feel any need to explain any of those terms
in the footnotes, considering perhaps the familiarity of source audience with the English
language and culture. However, in contrast the writer has used footnotes in TT mainly to
clarify the source culture social and religious terms which the writer has kept untranslated
in the TT to domesticize the text. This choice of the author to clarify the indigenous
concepts for the target audience can be considered as one of the aspects of writer’s new

self as a translator.

Another paratextual element that highlights the difference between the writer’s
attitude towards ST and TT is the addition of preface. While ST lacks any kind of
introduction to the book, to the stories that are part of the book, and to the writer’s style
and life, the TT entails a very comprehensive eleven-page preface. The writer starts with
the explanation of her writing style, moving on to add her life history as an author, giving
a detailed account of her writings, the context they were published in and the appreciation
they received. This circumstantial account also gives the reader an insight into the history

of subcontinent during the colonial time and recent years after the independence. She
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further goes on to include her family background and the role of women of her family in
promoting Urdu literature. After having talked about her life in particular reference to her
career as a writer in subcontinent for almost ten pages, she moves forth to introduce the
stories that constitute the collection. She declares four of the stories to be autobiographical

pieces and the context of rest of them is explained later on.

All this information is missing in ST. The source audience is not made familiarized
with the context in which the stories have been written. But the target audience is not only
provided with a thorough description of stories but also of subcontinent’s history and the
writer’s life. The choice of the author to include a detailed preface in TT also depicts that
the TT is written with a whole different perception and the audience-oriented approach is
adopted by the author. This comparison of paratextual elements when analyzed in the light
of Hokenson and Munson’s theory (2007) also depicts that these choices made by the
author-translator are primarily audience-oriented since the addition of preface and
footnotes for explanation of cultural terms are strategies adopted to facilitate the new

readership.
4.1.3 Structure of the Books

The changes in the structure and composition of the two books is also the main
aspect to be included in macro analysis as mentioned in Kruger and Wallmach’s model
(1997). With regard to sequence of stories in both the books, the change can be obviously
noted. The three of the autobiographical works are placed in the same order in the
beginning of TT as in ST. After that, the story that appears the last in the ST, appears on
fourth position and rest of the stories also don’t follow the same sequence as in ST. This
change however cannot be accounted as a matter of writer’s style. The reason behind this
changed sequence could be the response and appreciation the stories got when published
in ST, (based on personal observation of the researcher, who found some stories more
popular than the others among the source audience) with more popular stories placed before

the less popular ones.

Examining further the structural differences between the two texts, compression
appears to be the guiding principle that governs restructuring of the original, however

instances of amplification and expansion can also be seen. Addition and omission of certain
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content to and from the stories will be discussed later in micro analysis with comments on
how each instance of addition or omission brings changes to the translation. In order to
analyze macro-compression which is found prevalent as a major strategy in the structuring

of the translation, the length of the stories in both the books has been compared.
The story /15 takes up as many as twenty nine pages in ST while in TT the writer
has wrapped it up in only seventeen pages. For the second story i.e. o/si>forty four pages

have been devoted in ST while in TT it takes up only thirty seven pages. & —_£zs—_fi§s

, another lengthy story which is covered in thirty eight pages in ST has been dealt with in
only eleven pages in TT «" #ieFand 7§~ =which takes up twenty, fourteen, and

twenty two pages in the original respectively, are found to be compressed and shrunk to

only ten, ten, and fourteen pages respectively. Only one of the stories appears to be

expanded on a macro level i.e. —J. (i, which takes up ten pages in original but its

translated counterpart is dealt with in fifteen pages. Observing this skeletal framework of
translation from Urdu to English, it can be seen that the content has been deterred with,
blended and reorganized to result into shrunken translation. It can also be assumed that the
writer has compromised on many of the ST details while translating it from Urdu to
English, the detailed account of which will be given in micro analysis. The macro-
compression of the text can or cannot be the result of author’s audience-oriented approach.
So in order to judge this strategy of the writer in the light of the theory of self-translation
(Hokenson & Munson, 2007) a detailed analysis of which extracts from the text have been
omitted from the translation is required, which is done in micro-textual analysis. The
quantitative impoverishment of text analyzed on micro-textual level will help throw light

on the reasons behind such massive compression of the text.

As concerns the writer’s prominent choice for sequencing the events in the stories,
most of her stories follow the retrospective style, three of them being autobiographical
pieces. About the predominance of the past in her writings, she herself states, “I am accused
of harping on the past. But that’s the way I write” (Hyder Q.-u.-A. , 1996, p. xv). Two of
the stories follow chronological sequence of events but those too are set in past. Adhering
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to her style of setting stories in past and most of them having retrospective account of
events, the past tense has been used for the most part throughout the text. Giving reason
for the adoption of this style she says, “Today the world situation has only got worse. So
one goes back again and again to one’s childhood which seems safe, intact and rosy from
this distance” (Hyder Q.-u.-A. , 1996, p. xv). The TT follows the same time structure with

past tense mainly used and events mainly sequenced retrospectively.
4.1.4 Writing Style

Further discussion will entail the author’s style of writing. The style an author
adopts is something which extricates him/her from other authors. Thus, it can be reckoned
that the writer would try to cling to his/her style while translating. Unluckily, as Hokenson
and Munson (2007, p.166) state that it is the “style” that is usually “lost in literary
translation”. The following discussion will explore characteristics which are particular to
Hyder’s style of writing, to throw light on whether she successfully retained her style
during the process of self-translation or not. An analytical overview of writer’s language
choice and the text features present in both the ST and TT will constitute this part of

discussion.

The most obvious and prominent aspect of writer’s style is the technique of code-
switching. Code-switching, as defined by Grosjean (1982), is the alternate use of more than
one language in the same text. The writer, being born in the colonial time and enjoying her
career as an author in the post-colonial time, is inevitably affected by the English culture
and language. The ST shows the way the author has incorporated so many English words
in her writings, at times even as replacement of words which have popular Urdu
equivalents. This technique of code-switching is not just the part of ST but can also be seen
prevalent in TT. While the author has colored ST with innumerable English words, in TT
she has added even greater number of words from source language, thus keeping her style
intact. It can therefore be assumed that while writing both the texts, she either had in her
mind the audience who already has a shared knowledge of both English and Urdu, or she
has just attempted to portray a hybrid language situation of the colonial and the post-

colonial times and wants her reader to be equally familiarized with cultural and social terms
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of both the languages so as to contextualize the writings well in broader cultural and

linguistic context of that time.

Myers-Scotton (1989, pp. 334-35) asserts that bilinguals and multilinguals can
decide between two types of language choice i.e. the marked and the unmarked choice. It
helps in explaining what motivates the bilingual writers to alternate between languages and
mix up different codes in a writing. Myers-Scotton (1989) defines unmarked choice as
something which is expected in a given situation i.e. the situation where writer cannot find
any suitable equivalent of certain foreign word in the language s/he is using. While marked
choice is when the author uses foreign code even though the substitutes to those
expressions are available in that language/code. Wardhaugh and Fuller (2015) hold the
view that marked choices can equally be expected in the writings of bilinguals as the
unmarked choices and their frequency of occurrence marks major aspect of writer’s style.

Hyder’s writings exhibit both the use of marked as well as unmarked code-switching.

The unmarked choices of code-switching observed in ST are given in the Table 1:

1. il 26. — Gy | 51. S
(p.8)(gramophone) (p.30)homeopathic) (p.64) (badminton)

2. Y 27. ST | 52, Wt
(p.8) (radio) (p.120) (ambulance) (p. 48) (senate house)

3. e 28. F— | 53. F
(p.8) (tape record) (p.39) (surgeon) (p.79) (commission)

4, o 29. = | 54, J gy ey
(p.8) (harmonium) (p.43) (tennis) (p.81) (fire brigade)

5. g 30. wiie k| 55, S
(p. 33) (guitar) (p.44) (superintendent) (p.61) (station)
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6. il 31. ~£ |56, S
(p.49) (orchestra) (p.44) (collector) (p.81) (flat)
7. poagtll 32. sl | 57, ¥
(p.66) (loud speaker) (p.60) (lieutenant) (p. 134) (collar)
8. widT’ 33. $AA= | 58, ety
(p.72) (television) (p.62) (secretary) (p.63) (calendar)
9. il 34, gt | 59. _EE1 ),
(p.120) (telephone) (p.70) (military advisor) (p.99) (roller skating)
10. i 35. =i, | 60. F
(p.83) (drum) (p.70) (brigadier) (p.112) (footpath)
1. Ui AL 36. $si—1 | 61, =
(p.125) (microphone) (p.83) (steward) (p.D (coat)
12. S & 37. 2| 62, Je—
(p.107) (steering (p.83) (attendant) (p.103) (stall)
wheel)
13. Jis 38. S | 63. o=
(p. 120) (footbalD (p.131) (constable) (p.103) (cabin)
14. N 39. Si s~ | 64. —
(p.8) (motor cycle) (p.8) (military academy) (p.14) (frock)
15. Sl 40. Freefi | 65. ~%p

(p.76) (brush)

(p.10) (engineering)

(p.15) (furniture)
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16, = a1, s | 66, o
(p.76) (canvas) (p.14) (pension) (p.25) (blouse)

17. L 42. o9 67. 4
(p.94) (spring) (p.30) (course) (p.34) (pudding)

18. — S 43, L~="Ur | 68. $/3
(p.98) (chocolate) (p.31) (civil marriage) (p.36) (degree)

19. o 44, Az | 69. IS
(p.106) (tiftin) (p.60) (retire) (p.42) (fund)

20. & 45. ST | 170. st
(p.116) (bench) (p.82) (order) (p.60) (hero)

21. — 46. ST She | 71 J=
(p.122) (report) (p.98) (appendicitis) (p.63) (caroD)

22. Ji By 47. — |72 Nl
(p.137) (swimming (p.109) (allot) (p.74) (anticlimax)

pool)

23. Py 48. S~ | 73. —
(p.122) (interview) (p.113) (smuggle) (p.75) (concert)

24, L 49, 895 | 74, s
(p. 75) (lounge) (p.125) (photography) (p.82) (suit case)

25. & 50. ~T | 75. § =
(p.65) (cheque) (p-30) (doctor) (p.126) (palmistry)

Table 1: Unmarked Code-switching in ST
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The above list shows that foreign words have been used in abundance in ST because
the writer could not find a suitable alternative of these words in Urdu. Most of these words
comprise modern inventions and instruments such as television, gramophone, microphone
etc. for which there is no suitable replacement in source language and the names have been
borrowed from English as they are. Titles of different designations have also been
borrowed from English and thus their use by bilingual user is considered under the category
of unmarked choice. Certain words related to dressing such as coat, collar, frock; food such
as pudding, chocolate, tiffin; houses and construction such as lounge, swimming pool,
cabin, cottage etc. that refer to borrowed concepts are also unmarkedly used in ST.
However, there are some words which have their substitutes in Urdu such as cottage, bench,
interview, photography, palmistry etc. but they still fall in the category of unmarked
choices because either their Urdu substitutions do not fully convey the meaning attached
to these words or these words are being used so commonly in source culture that they have

become more popular yet easier to comprehend than their Urdu translations.

To check whether the unmarked choices have been used for code-switching in TT
too or not, the text has been analyzed for the foreign words it contains. As the stories are
originally based on and written for people of Indo-Pak subcontinent, thus are deeply
steeped in source culture and it is expected of the translation to carry foreign words which
are actually part of source culture and have not been properly translated in target language
as yet. Such words however, will come under the category of unmarked choices in code-
switching because their inclusion in the text is expected due to unavailability of proper
substitutes in English. The examples of unmarked code-switching from TT have been given
in the Table 2 below:

1. | Kamkhwab (p.01) 24. | Pandan (p.04) 47| Kalalog (p.02)

2. | Dupattas (p.33) 25. | Leechis (p.05) 48| Masalchi (p.04)

3. | Burga (p.45) 26. | Mehandi (p.06) 49 Bhishti (p.06)

4. | Churidar  pyjamas | 27.| Khus (p.32) 50| Shikar (p.07)
(p-49)

5. | Sherwani (p.49) 28. | Neem (p.32) 51| Samai (p.11)

6. | Kundan tika (p.26) 29. | Falsa tree (p.101) 52| Haveli (p.22)
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7. | Mantra (p.11) 30. | Mushaira (p.22) 53| Chauka (p.22)
8. | Pirji (p.13) 31. | Nautanki (p.22) 54/ Nom de plume (p.22)
9. | Jalali wazifa (p.13) 32. | Majlises (p.32) 55| Dali (p.23)

10. | Chilla (p.14) 33. | Sabeel (p.32) 56| Sahib-log (p.23)
11.| Purdah (p.22) 34. | Marsia (p.33) 57| Khansamas (p.25)
12.| Salaam (p.23) 35. | Nauhas (p.33) 58| Yaar (p.28)

13.| Gharana (p.35) 36. | Matam (p.36) 59| Aria (p.32)

14. | Ustads (p.35) 37. | Mehfil (p.100) 60| Kharaj (p.33)
15. | Ghararas (p.59) 38. | Ghotala (p.66) 61| Chandnis (p.33)
16. | Ghaghra (p.56) 39. | Mahaguru (p.51) 62| Kaharas (p.33)
17.| Ghunghat (p.61) 40. | Puris (p.50) 63| Bidi (p.34)

18. | Mehr (p.62) 41. | Mehri (p.47) 64| Paise (p.34)

19.| Ghazals (p.102) 42. | Doli (p.46) 65| Annas (p.34)

20. | Khwanposh (p.60) 43. | Mahajan (p.45) 66| Merasin (p.35)
21. | Satsang (p.108) 44. | Nouveau riche (p.80) | 67| Ayah (p.56)

22. | Padmasan (p.109) 45. | Gup (p.100) 68| Bakhshish (p.92)
23.| Ekka (p.99) 46. | Shanti (p.109) 69| Mukhtar (p.101)

Table 2: Unmarked Code-switching in TT

The major categories of words borrowed into target language from source language
include words related to clothing, such as gharara, ghaghra, sherwani, dupatta etc; words
related to religious practices, such as nauha, marsia, salaam, etc; words related to social
norms and behaviours, such as wazifa, chilla, mehr, doli, pandan etc; words naming plants
found in subcontinent, such as neem, falsa, leechi, khus etc; and words referring to jobs
and professions of people common in source culture, such as kaharas, masalchi, bhishti,
pirji etc. The writer also seems to have borrowed words from languages other than
Urdu/Hindi in TT such as nom de plume, aria, nouveau riche etc. Comparing the use of
unmarked choices in both ST and TT for code-switching, it can be said that the writer has

kept her style intact in this regard.
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The unmarked foreign words can be said to have made their way into the ST without
any conscious intention of the writer, as she couldn’t find better replacements in the source
language. However, the list of words that form marked choices of adding foreign words
into the text is no shorter than the former. The foreign words used by the author in ST

despite the availability of their Urdu substitutes are given in the Table 3 below:

Sr. | Word used in ST | Urdu Sr. Word used in ST Urdu

no. substitutes | no. substitutes
L& Sk 2. | (p3®) S s

2. | (p.8) ~ S 43. | (p.40) o= = e
3. | (p®) in—xk il 44. | (pADY= L

4. | (p.8) =T o 45. | (p.43) —F 1 Ui

5. | (p.8) s o 46. | (p.ad) 354 $S—
6. |8~ Ask 47. | (AT iy i

7. | (.9 s Ui 48. | (pAT) — iy v

8. | (p.10) wy & 49. | (p.48) BT ~

9. | (p.15) duzs yvd 50. (p.52) ~—"Jin 26

10. | (.I5) B | sous |51 | (.5 =< any

11. | (p.26) ey Jet— | 52. (p.59) —& tk

12. | (p26) =¥ | Az 53. | (p.6D Sy o
13. | (p28) &= | ur 54. | (p.63) J— ~= FiuT
14. | (p.30) ey g 55. | (p.64) o~ e

15. | (3D —&—1 | Jex 56. | (p.69) e it I

16. | (p.34) 15— 7 57. | .71 o— ~F s
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17. | (p.74) —& o) 58. | (p.84) —_£ius e

18, | (pIH Sitt | — 59. | (p.87) Sy u

19. | (.75 /<7 s 60. | (p.93) s~ T

20. | (.5 i | =t 6l | (.100) S o

21. | (p.75) 3o o 62. | (p.105) dygs G

2. | (p.76) & S 63. | (p.113) ¥ $#

23. | (p.7D) Lirss $9bs 64. | (p.116) K~ ST
24. | (p.78) e Sl 65. | (p.118) w‘w e — L

25. | (p.78) xS i 66. | (p.118) Lok 55

26. | (p.84) ety | AT 67. | (p.120) —_iy —

27, | .120) bt | ASf 68. | (p.133) Sudie Fluke
28. | (p.122) & iy 69. | (p.134) g ) Sl

29. | (p.126) A 4 70. | (p.138) J~u g

30. | (p.128) 3 75 71 | (p.138) F—4 gl
3. | (p.146) A~ Jb— |72, | (16D ST SH—
32, | (p152) bt | Lo 73, | (p.184) g o~

33. | (.157) g s 74, | (p.186) uik —

34. | (163 Sy | b 75. | (p.8Y) ¥y oo

35. | (p.9) xS ae’ 76. | (p.125) F 2 =3

36, | @109 pis | keip |77 | 125) ~Fe L
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37. | (p.62) et eogtd 78. | (p.116)—2 =+ oK
38, | (pIH WS | = |79, | (p6D gt SKL
39. | (p.124) o9 oy | = 80. | (p.1771) == Ly
40. | (p.85) 1248 —/C 8L | Dt |

41. | (p.63) Josxl Y 82. | (p.154) —— sy~ i1 b1y

Table 3: Marked Code-switching in ST

Having mentioned the words which the writer has markedly added into the ST, the
examination of TT for marked choices needs to be done. To the researcher’s utter
amazement, the writer has not used any foreign word in TT that can be considered as a
marked choice. Kieswetter (1995, p. 15) opines that when a writer makes a marked choice,
it includes some “extra social meaning”, therefore the message conveyed can be considered
as the “meta-message”. The marked choices not only deliver the message carried by the
semantic content, but also carry with them writer’s/speaker’s intent to distrust or alter the
mode of interaction. Analyzing Hyder’s inclusion of marked choices in ST under the light
of Kieswetter’s comment, it can be said that Hyder showed a distrust towards the existing
mode of interaction in source culture therefore added foreign words frequently into the ST.
However, this also shows that no marked foreign words have been added to TT which
means that Hyder is not challenging the existing mode of interaction and finds it
satisfactory to convey her ideas fully without addition of any marked impurities. The theory
of self-translation that has been taken up as theoretical framework in this study, fails to
account for such changes as this. According to the theory, the textual difference are
‘audience-oriented” (Hokenson & Munson, 2007, p. 198), however writer’s use of code-
switching in the two texts shows her own attitude towards the two languages and is not
reader-centered.

The link between typography and translation studies has quite recently been
realized by the experts in the two disciplines. Schopp (2002) first brought into notice how
relevant it is for translators to be informed of typographic conventions and their impact.

The way any text is organized visually impacts the readers’ understanding and
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interpretation. This visual organization may include facilitated readability or making some
information more prominent than the rest. Walker (2001) declares page layout, color and
size of the font and quality of print to be suggestive of the status of languages used in a
bilingual text. Italics and quotation marks are however believed to be the most prominent
of the few extra-linguistic devices used in the genre of literary narrative that bring certain
parts of text to the readers’ attention. Therefore, both the devices have been looked for in
TT to determine whether their use in TT can be considered as an outcome of various
typographic norms, or they represent more significant intervention carried out by the

translator.

Douglas (2009) and Saldanha (2005) conclude through their researches that italics
are a significant stylistic device in the work of English fiction, however they appear to have
a less significant role, if any, in other languages. Hyder’s English translations of her works
reinforce the above mentioned argument as she appears to have used this tool quite
frequently in TT for a list of different purposes. ST, on contrary, does not have any instance
of italicization as the concept is not familiar for the Arabic script and it cannot be italicized.
The use of italics in TT is discussed below in order to investigate this prominent feature

that marks the writer’s style.

Italicization appears to have been used for four major purposes in T.T: to highlight
the foreign words (mainly words from source language); to add emphasis to certain words;
for translated songs’ lyrics; and to highlight the names of books, newspapers, movies etc.
The use of foreign words in the text by Hyder has already been discussed above, but it
should be further noted that the writer has also highlighted/marked these words by
italicizing them. It is also worth-noting that similar strategy of adding foreign words into
the text has been used in ST, but the writer has not attempted to highlight those words in
any way such as underlining or making them bold. Few examples of italicization of foreign

words in TT are given below:

Example 1: Their heads were covered respectfully with their black or green
georgette dopattas. (p. 33)

Example 2: Now, my ayah back home was different. She was thin and languid and

was always dressed in a snow white, starched ghaghra. (p.56)
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Example 3: It was then that a rickety ekka pulled up right beside the pillar. (p.99)

Another important use of italicization is to emphasize certain words which are not
foreign i.e. they belong to the target language and fit in the text. In ST the same sentences
have been written without addition of extra emphasis. Few of the examples are given below
where sentences from ST and TT are given together so that extra emphasis added in TT

could be noted easily:
Example 1

TT: But Mrs. Goswami, Mrs. Jaswant Singh, Begum Faruqui and my mother knew.
(p.3)

ST: text missing.
Example 2

TT: “Breast cancer,” she said, with immense pain in her voice. (p.222)
ST: ey i o " s =K em £ (p.146)

Fowler (1965) considers such a use of italicization as an unsophisticated way of
begging reader’s attention and believes that skilled writers should be aware that it is
offensive to the reader’s intellect to warn him occasionally with change in typography that
he needs to be watchful. In the above mentioned examples the writer is also using emphatic
italicization for tonic prominence in the text, whereas ST lacks any of this but still the
message is conveyed equally well. The technique of italicization whether used to mark
foreign words or to put extra stress, can be seen as an intervention by the translator, as the
italicized words in a way depict the presence of translator, stressing one thing and rendering

the rest less important, thus interfering with reader’s interpretation.

The two other uses of italicization in the TT include italicizing the names of books,
movies, stage plays, newspapers such as The Pioneer (p.6), llustrated London News (p.7),
Gay Prince (p.24), Achhut Kanya (p.10) etc. and italicized lyrics of songs such as “Let’s
go, O blissful pal, to the well to fetch water...” (p.21), “Oh dear, where did I slip? He
hasn’t come to my temple yet!!” (p.31) etc. English fiction writers often use italicization

for these two purposes (Mueller, 2014) so this use cannot be accounted for marking writer’s
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style. However, the thing to be noted is that the writer did not italicize the lyrics of original
English songs, but has only kept the practice to highlight the translated lyrics of songs from
ST, which again can be seen as an attempt to make her presence visible as a translator.

Another technique used by the author that forms part of her style of writing is the
use of quotation marks. Quotation marks have been used in both TT and ST, not only for
marking the direct speech of the characters but also for other purposes, such as to add
emphasis, to express irony, and sometimes to explain a few words. Different instances
addressing all these uses of quotation marks in ST and TT have been mentioned in the
Table 4 and 5 below:

Sr. | Reason of using | Example from ST
no. | Quotation marks

1. Irony U'/:ﬁ)__,g{.u;ri.)uiur“/sbbf—/f/fd}(jﬂ&&{,d”{ A

(p.22) -JQ/ﬁ'rK“Z//‘J

2. | Emphasis S d g L 4§ ek udd S e —Sr o
(p.22) &>

3. | Emphasis o et U F L e Sl e L S
(p.37) &S

4. | Emphasis I L L et Uiy S o e

B e U=t A uiu,&/ulw&ﬁ‘}yré(ﬁj

(pA4d .S
5. | Explanation (p44) i " e s LIS ULy A
6. | Emphasis (p.64) ‘L“J‘/L/“Jg@é/'é_é"u,’ﬁ,ﬁ"d yai
7. | Irony (p.68) _& " =" 3, "\~ _.»u/—“//lfdurzx

8. | Emphasis (p.82) - FUF e S oG ustos S LT
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9. | Emphasis (9.93) brpd—G ot AT £
10. |r0ny f—" .LPJ)/T&)/J’;_/};_/LUCtjl“Lrd/L_/’/}f-/Hd/ﬂn
.9 -§
11 EmphaSIS - ';gLyz”b,,,;j}’,;_/'ég"Z;_l/"f&yzd\ybu:_/é{‘jézu:/
(p.124) s~
12. EmphaSiS (p 139) -u;{(f‘/L')/JJl“LL"d":./u"/wvgd/u;/fulu»/_.«l
13. | Irony (p.159) = "SI
14. | Irony Uy [.;.«/ "}:.(.LET" K Ut (3)4 a/lﬁruL“/(ﬂ (s ,J/u;{ d/)’rj .,gl
(p.185) —e—
Table 4: Use of Quotation Marks in ST
Sr. | Examples from TT Reasons for using
no. Quotation marks
1. Every morning Resham was dressed and bandaged by | Literal translation
Faquira and was sent down to see the “horse-doctor” at the
ghora hospital. (p.6)
2. Indians were accepted as “upper class” and civilized enough | Emphasis
to live in bungalows. (p.7)
3. How could Mrs. Sardar Akhtar “star” at two places the same | Irony
evening? (p.10)
4. So the circus manager, “Professor” Shehbaz, told her to start | lIrony
practicing solo. (p.11)
5. I “happened” to overhear her talking to Baji. (p.13) Irony
6. The other point was that “frocks” have been popularized by | Emphasis
Dr. Sen Gupta’s “up-to-date” brood. (p.20)
7. At sundown the Sen Guptas came out in full force to “eat the | Literal
air”. (p.20) Translation
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8. The floor of the hall was covered with spotlessly white | Explanation
chandnis “moonlight sheets” and Persian carpets. (p.33)

9. Dr. Aftab Rai was lecturing on Shivaji so a “civil war” was | Emphasis
inevitable. (p.42)

10. | It was said that he had always been a bit of an “outsider”. | Emphasis
(p.43)

11. | Then she turned towards the “cradle” of the infant Ali | Literal
Asghar. (p.43) Translation

12. | But you can have no idea how pleased | was to run into my | Irony
old “enemy”- Khem-! (p.45)

13. | Jamila Bhabi tied the velvet band of “Imam Zamin” to the | S.L. Untranslated
girl’s arm. (p.50) Word

14. | They lived on Nurjahan Road, and the “boy” had recently | Literal
started making two hundred a month. (p.69) Translation

15. | They knew all about my “accident” and were avoiding the | lrony
topic. (p.74)

16. | His “aunt” would prepare Delhi dishes especially for him. | Emphasis
(p.77)

17. | Vigar Saheb was a close friend of Faruq’s, so he considered | Irony
me his “sister-in-law” and I looked upon him as my “brother-
in-law”. (p.80)

Table 5: Use of Quotation Marks in TT

It can be clearly seen from the above instances that the translation retained this

particular style of author as the use of quotation marks is part of both the ST and the TT.

However, in TT the quotation marks are also used to mark the literal translation of words

or expressions of source language along with their use for emphasis and marking ironies.

In the preface to her self-translated collection of short stories, Qurat-ul-Ain Hyder

says, “I happen to have a photographic memory and almost total recall of long-ago events,

scenes and snatches of conversation”, which pretty much defines her descriptive style of

writing. Hyder appears to have given more importance to the details of characters and
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surroundings as compared to the plot of the stories. As Hofsajer (2011) says that the
detailed features or characteristics of any person or thing can only be perceived when there
is not much of an action or if there is, it is at a slow pace. Hyder comes out to be a visual
artist with the way she adds descriptions to the text and paints picture in the mind of a
reader. For instance, two of the passages from ST and their respective translations given

below can be observed for her style of detailing.

Example 1
LU 2339 S U bt 3.0 S s E I Lot Nt b rs AL A :ST
Lo g = S e K w2, 2 e S et Yoo 85656 S s
B A e Ed PGS el L &GS B2t Y02 4255y (oot A b1

(0.7 st s g S

TT: After a light shower of rain, a magical fragrance filled the air. A lone bird whistled
through the leafy silence. Or a mountain wind rose and made the trees shed their unripe
fruit. Often a dim, cold sun trickled through the orchard and the garden turned to gold.
On his way out through the orchard the old man sometimes found a peach — partly eaten
by a parrot- lying in wet, intensely green, cool grass. He picked it up, cleaned it carefully

with his handkerchief and shoved it in his pocket. (p.1)

Example 2
s SR L B (U AP B L g E st G5 LI e e prJ7 1 ST
L FHIAL SV Uy e et LUy i LISy o Sims- Bt n
et fGrter i gnd 3 i a2y i) LGS WSuspl it oi—E
S e pard e SIS s P L i L NP s P K
(p.1D

T.T: Tattooed and fair-skinned Jaldhara was an attractive, smiling woman of forty; she
wore a golden nose-ring and nose-flower and necklace of Malka Tooria (Queen Victoria
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to us) coins. Jaldhara suffered from some incurable disease and Faquira endlessly worried
about her health. (p.5)

The above examples clearly show how the writer uses details to talk about
seemingly insignificant things and people in the stories. Also, the comparison of ST and
TT shows that the writer has kept her descriptive style intact in TT and most of the details

mentioned in ST seem to have found their way into the TT.

The next part constitutes the micro analysis of the selected text passages.
4.2 Micro Analysis

For micro analysis seven passages of equal length from all the seven stories have
been selected and analyzed to find the instances of twelve deforming strategies presented
by Berman (2000). The examples are quoted in form of pairs of ST and TT for each
deforming strategy and the part of the sentence where the deformation of one type or the
other can be observed is underlined for convenience. The occurrence of these strategies in
each passage has then been numerically calculated. Since micro analysis provides more in-
depth comparison of the two texts, the translation strategies adopted by the author-
translator will clearly provide a yardstick to test Hokenson and Munson’s claim that all
textual differences are basically an effort to change the text according to the choices and
likes of the receptor audience (Hokenson & Munson, 2007).

4.2.1 Rationalization
Passage 1

Example 1

(p.15) ___u:’; F o~ uﬁ)&‘.{uqy‘)}f Ut " s~ S ST

TT: The mantelpieces were crowded with silver framed portraits of sons... (p.7)

Comment: The expression "uu-«‘/ J7 (round/curved rooms) has been filtered out because

it gives an unclear image. The idea has been expressed using totally different expression

of “mantelpieces” to refer to the same thing. The ambiguity posed by the Urdu expression
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"~ J7™ has been eliminated for the target readers as “the mantelpieces” are usually part
of drawing rooms or dining halls, so the expression has been rationalized.

Example 2
.?/f..‘}nulupﬂrMWWﬁ;;JMﬁULL@ﬁ%Q!{L/_M ‘.4(_/—/3,.Lu‘/! ST
(p.19).éLyz£/f,/—/z_J—/f

TT: Her heavily painted face looked weirdly blue in the bright lights. (p.9)

Comment: The whole description of the woman’s face has been rationalized. Expressions
like u‘fwfun_% (a lot of pink powder) and Z,/-/g_,-/f_,,i_uyz (deep red lips) have

been eliminated and instead the whole make-up look has been referred to as “heavily
painted face”. Also the addition of adjective “weirdly” has helped in rationalization of the
description. The weirdness of her look is implied in the description in ST, which has been

made explicit in TT.

Example 3
(p.20) -lgrd‘?) ’C-:) UL-,,/'/)LJA.;/%}; o WS e’ LaJL.‘L‘LQu‘o o= ST

TT: Master Gulgand and Master Muchchander, two stalwarts of the Circus and its star

performers, had a fight over Miss Zohra Derby. (p.9)

Comment: The term /Us"5&” (stabbed each other) has been rationalized by translating it

as “had a fight over Miss Zohra Derby” as the ST doesn’t explicitly describe the reason of
the quarrel but in TT the information has been arranged in more straightforward way.

Passage 2
Example 4

(P36) st LSy 2 S gz 3l 21Nt ST

TT: The gentleman nodded absently, in true professorial fashion, and proceeded towards
the house. (p.18)
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Comment: The addition of the phrase “in true professorial fashion” serves to rationalize
the text as it provides information about character’s profession and therefore helps

understanding the absent-minded reply of the character.

Example 5

U UL i A f S F S A BB LSSy e 3 S § 8 ST

e &7 "SNP 2 ndm AT GG = e pt S e U S
(p.37) kSl et Ui F L e 11 SL

TT: Down below, there spread the orchard called Thakurain’s Bagia. Honey bees had

buzzed all day long in it, and mango-birds had cried out from time to time. The Persian

Wheel had gone on and on, pouring out its rippling streamlets in a sonorous monotone.

The lamp-hour had arrived and all activity had somehow suddenly stopped at once. The

Persian Wheel. The bees. The rustling easterly wind. A hush fell and the evening became

languid and melancholy. (p.19)

Comment: The above passage clearly shows that the writer has made changes in the TT
to give it more organized look by rearranging the information into more rational and clearer
way. While the ST reads like a bunch of information about evening and the setting provided
in an unorganized way, the TT not only provides a more well-formed sequence but also
adds a few descriptions to increase the aesthetic effect of the writing. Also, in TT more

adjectives have been used such as “rippling”, “sonorous”, “rustling”, “languid” etc. to

create clearer imagery.

Example 6
(p.40) _L=st /. J;.;;m—-ﬁ.’c_@uo% ST

TT: Although most upper-caste Hindu families had given up the custom of purdah, some

Kayasthas still retained the old tradition. There was no purdah in Lucknow. But Uncle

lived there and he was such a strict guardian, anyway. (p.22)
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Comment: While the ST only says that the practice of purdah was necessary to be
followed, the TT enlists all the reasons and set up the background for why the character

couldn’t neglect it.
Passage 4

Example 7

(p.120) - st ot EF o 5§ = UV e J=F Ul ST

TT: Within minutes, and through the mysterious but unusual process, the squabble led to

a minor Hindu-Muslim riot. (p.99)

Comment: The nature of the dispute that has been ignored in ST, has been made prominent
in TT Also, the mentioning of the dispute as “Hindu-Muslim riot” shows its seriousness

and makes it easy to understand as such riots are marking feature of source text setting.

Example 8
(p.121) ..fz.JLrlru-/an%}LUI&-@JLJQW&M&GQJQI ST

TT: I squirmed. | was not called Munni. | had a fancy, anglicized pet-name. (p.99)

Comment: The information that the said character had a “fancy, anglicized pet-name”
which she liked better than the name “Munni” is absent in ST. Thus while ST only mentions
her reaction to the name “Munni”, TT rationalizes the reaction with the mentioning of

“fancy, anglicized pet-name”.

Example 9
(p.125) - Az~ 4.;«’).)5"%!'%14.0:" o/ n{:t‘uf uli_uf/blé‘f&p 04 ST

TT: The other people in the room looked at him, felt awkward, and bent down on their
work. (p.102)

Comment: In order to rationalize the act of people lowering their heads, the writer has
added the information in TT that they “felt awkward” and that is why bent their heads and
got to work.
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The motivation or reason behind choosing rationalization as a translation strategy,
as noted in above mentioned examples, seems to be an attempt to improve the text on
aesthetic level. The instances quoted above as examples of rationalization cannot be
explained in the light of Hokenson and Munson’s claim that the text is deformed during
self-translation for the sake of target audience (2007). For instance, the change of sequence
of information in example 5 above and the rationalization of some ambiguous expressions
as in examples 6, 8, 9 etc. are not the attempts to change the text for target audience, as
claimed by Hokenson and Munson (2007), rather they appear clearly as author’s attempt

to remove the errors of the ST.
4.2.2 Clarification
Passage 1

Example 1
i LK;&'/)( _?L‘.'JT‘(..:/:U/. sk o L_‘)..lg /‘ —_— /3’;—-/":/.!& /‘ 2.-ST

(p.15)

TT: ... who were engaged in further brightening up the Empire’s sun over such places as

Kenya, Ceylon, Malaya and so forth. (p.7)

Comment: Instead of referring to the places by using general geographical location as

L2132 520243~ (Eastern Africa and South-Eastern Asia), exact names of the

countries have been used in the translation, such as “Kenya, Ceylon, Malaya and so forth”

for the purpose of clarification.

Example 2

(p.15)-& &4 Lo LI uf = L s = b I F st f S ST

TT: Col. Whitehead, who had lost a leg fighting the Pathans on the Frontier... (p.7)

Comment: The addition of “fighting the Pathans” has rationalized the text as in ST only

L~ s>~ J_? (fights at south-western border) has been used and it has not

been clarified who the fight was with.
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Example 3
(p.15) &SI _£c 4. ST

TT: There were some dedicated, self-effacing orientalists and scholars, too, among them.
(p.7)

Comment: In ST the writer has only used the expression _f)_.g (strange people) to

refer to a group of people and has left it for readers to find in the later given description
what made them so. However, in TT the writer, instead of using ambiguous term i.e.

strange, has clearly stated the qualities of the people.

Example 4
(p.15) -éé;ugdl,‘im_j L(L./TQ/ ST

TT: Mr. Green wrote learned papers on the Khasi tribes of Assam. (p.7)

Comment: While ST is unclear about what type of S (authority) he (Mr. Green) had
over “Khasi tribes”, TT clearly states that he “wrote learned papers” on them.

Example 5
(p-18) S 2l y# L = s b x>Js o2 ST

TT: The lion-hearted Beauty, Miss Zohra Derby, In the Well of Death, Tonight and Every
Night (p.8)

Comment: Given above is the statement written on invitation handbills mentioned in the

story. In ST, at the end of the invitation it is written f,}z-,T_ which stands for not just tonight

but every night till the event is expected to continue. But in TT, the writer has explicitly

mentioned “Tonight and Every Night”, to make it more clear.
Passage 2

Example 6

(p.36) "-f Bt b oo ST
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TT: “I was cleaning rice, Bhaiyan Saheb,” she said coyly. (p.18)

Comment: The addition of “she said coyly” in translation is clearly an attempt to clarify

the expression of the character which was implicit in ST.

Example 7
(P36) "R g o A YR E L L BT ST

TT: “You require a carriage-way to clean a little rice?”” he growled and strode on towards

the staircase. (p.18)

Comment: In this example again the writer has clarified the scene in the story by adding
the details about the expressions of the character. While in ST only the dialogue has been

mentioned.

Example 8
(0.37) F s Ut s~ 35 ptu—"FTE ST

TT: In the gate house Ram Rakhi would break into some folk song of Mirzapur district.
(p.19)

Comment: u’/-.}/, which is a kind of folk song that the source audience is familiar with,

without any description, has been clarified in TT by translating it as “some folk song of

Mirzapur district”.

Example 9
(p.38) - — /sG55 ST

TT: Her class-mate ran away, giggling. (p.19)

Comment: This is another example of character’s expression i.e. “giggling”, added to

clarify the scene.

Example 10

(p.38) _LL,zv/ iAD plebru™ um"f 281 ST
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TT: He endeavored to look grave, being the guardian of his orphaned niece. (p.20)

Comment: While the ST does not explain why the character mentioned in the above
example is trying to act elderly and grave, the TT clarifies it with the addition of “being

the guardian of his orphaned niece”.
Passage 3

Example 11
(p.83) "o Fa S s ST

TT: “My Mem Saheb, she God’s own angel. For her sake | going to look after Asghar
Baba and Nawab Saheb till I kick the damn bucket.” (p.57)

Comment: The character’s feelings for her master that are implied in ST and can only be
conceived by reading long-length passages of character description provided in ST, have
been made explicit in TT in two lines.

Example 12

Lol LI L SISl g A" unsesird_zd S ST

&S et U PSS E Gl 19 p o B (ST S o =S i e S P
(p.85) "tus B eI S LI

TT: “Gracie,” said Nasir Chacha that afternoon to my mother, “has a heart of gold. But the

trouble is that she has become terribly possessive about Asghar. I could get a highly refined

Mughlani-bi from Patna to look after him, but I just don’t have the heart to turn Gracie out.

Begum, may her soul rest in peace, on her deathbed literally entrusted the child to Gracie.

I don’t know what to do.”

Comment: In TT, the addition of sentences like “Gracie has a heart of gold” and “I could
get a highly refined Mughlani-bi...” is an attempt to clarify the situation more to the

readers.

Example 13
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(p.86) "N tfnf Nrlol "L e AT B\ L ovze y2o LA SIET ST

TT: Nasir Chacha had a habit of saying: “So, Saheb, this too has come to pass.” In the

morning, as he went through the newspapers, he would suddenly look up, address nobody

in particular and announce: “So, Saheb, this too has come to pass...” (p.58)

Comment: The said character’s habit of saying a particular phrase without specifically
addressing someone has been referred to in ST only once while TT entails a detailed

description of this particular habit of the character, making it clearer for the readers.
Passage 4

Example 14

(p.120) <= Lo g ot 7 A A I i il 1 ST

TT: In Ghazipur, in the backwaters of eastern U.P., there were no ambulance vans, no

telephones, and only a dozen cars, then called motors. (p.99)

Comment: While in ST the area has only been referred to as Y (backward district),
the TT clarifies the name and location of the area i.e. “Ghazipur, in the backwaters of

eastern U.P.”. Also, in ST cars have directly been referred to as (/#, but TT clarifies the
term by first mentioning “cars” and then explaining what they were called back then.

Example 15
(p.120) " &L AL 33— 6L o3 e ir s b § 02 ST

TT: “Munni,” the stranger said sternly, “go and fetch a glass of water.” (p.99)

Comment: The word “sternly” has been added to the TT to clarify the expression of the

speaker, which is not mentioned in ST

Example 16
(p.121) "t P " Sl LS ST

TT: The newcomer said in the same no-nonsense tone, “Where is the Saheb?” (p.99)
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Comment: The explanation of the tone of the above mentioned character is an attempt to

clarify the text as ST lacks this explanation.

Example 17
(p.123) oo b S /GLJ;‘JL,/?!(_/Jl:G? ks~ ST

TT: | fervently prayed, “Please Allah, let Igbal Bhai get lost, please Allah let...” (p.103)

Comment: The word “fervently” has been added in TT in order to clarify the expression

of the character.
Passage 5

Example 18
(p.144) L s i SIS M= alpi S sl i o= ST

TT: Carmen left for her office. | took out my notebook of addresses and began dialing

various numbers. (p.221)

Comment: The mentioning of “notebook of addresses” in TT is an attempt to clarify the
above mentioned scene, as the addition of such minute descriptions helps the reader to

picture the scene more clearly.

Example 19
(0.141) <= oS\ oA o= st L e g =i (1 ST

TT: Two young women- one plump and matronly and the other extraordinarily thin- were

busy filling earthenware jugs at a watertap. (p.218)

Comment: The description of the physique of two girls i.e. “one plump and matronly and
the other extraordinarily thin”, which is not the part of ST is an example of clarification as
it clarifies what is not mentioned in ST Also the act of “filling earthenware jugs at a
watertap” has not been mentioned in ST but has been added in TT to present a clearer

picture.

Example 20
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(p.142) A 1l LTSS~ 33 ST

TT: Coming closer to the window she said amiably... (p.219)

Comment: “Amiably” in this example is used to clarify the tone of the character that is
missing in ST.

Example 21

(D.142) S/ NS ANE F s~ A= = 41 ST

TT: On the shelf I noticed a row of books on Bio-chemistry. (p.220)

Comment: In TT the information about the “Bio-chemistry” books has been added which
gives the reader a clue about the character’s research area, which is later mention in the

text. But ST lacks this information.

Example 22
(p-143) - bt P Hn S ot s L s o SIA" ST

TT: “We are used to them,” she said with a slight American twang and sat down on her
blanket. (p.220)

Comment: The information about manner of the character’s speech i.e. ““a slight American
twang” has been added in TT as an attempt to clarify the scene, while this explanation is

missing in ST.
Passage 6

Example 23
(p.158) &L (& rupie s L5 ST:

TT: He was considered a very far-sighted civilian of the Central Province of India. (p.85)

Comment: While in ST only the abbreviated name of a place i.e. C.P. is mentioned, in TT
it has been clarified for the readers by mentioning full name i.e. “Central Province of

India”.
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All the above quoted examples of clarification show how the author-translator has
taken the liberty to change the TT during translation. Although the attempts to clarify the
text can most obviously be associated with writer’s attempts to facilitate the target-
audience, which supports the central claim of theory of self-translation (Hokenson &
Munson, 2007), yet this cannot be declared as the only possible motivation behind
clarification. Clarifications in form of description of expressions such as in examples 6, 7,
9 etc. and those in form descriptions that do not address cultural differences such as in
examples 13, 14, 18, 19 etc. clearly show the changes made are not culture-based and
audience-oriented (Hokenson & Munson, 2007), rather are writer’s continuous attempt to

improve the text in other language.
4.2.3 Expansion
Passage 1

Example 1
(p.15) & e T s~ — e~ e Yo SV, ST

TT: These dear old people belonged to the twilight world of... (p.7)

Comment: The text has been expanded with the addition of adjectives like *“ dear” and
“old” for description of “people”, while in ST only _f), (these people) has been
mentioned. Such expansion leads to the change in the overall tone of the text.

Example 2:
(p.15) sy 4 LI~ u";/}-/v“/gn"u:-/f S LS ST

TT: One of the bungalows housed the “British Stores”. Owned and run by a tall, hawk-

nosed and very ancient Parsi. (p.7)

Comment: Here again, a noun which has been used in ST without any description i.e. (i

v 4 (a Parsi), has been expanded with the addition of modifiers such as “tall, hawk-nosed

and very ancient”.
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Example 3
J/J:L/"LQ/—/»ugle/—./gulJfé.jcl/;lufjgfdzl,g}ﬁu%ugzzi':/'ulz/gld/ud/gIST
(p15)-u”

TT: This was the historic place where the ladies met for shopping and gossip while their
children hung about its toy, toffee and lemonade counters (Coca-Cola, had not been

invented). (p.7)

Comment: The whole underlined portion of the above given example is the expansion of

the original text. The ST doesn’t carry any comment on children’s activities or the
invention of “Coca-Cola”. The addition of such information gives a clue that either the TT
is addressed to a whole new audience, or the writer has attempted to recreate the text

considering the original as incomplete.

Example 4
& LLA> ,‘-/Ll,ufl'&r' d/ Jr G2 o L& Sz AP I F 31 ST
(p.16)

TT: In this comfortably smug and very English locality (Indians were accepted as “upper

class” and civilized enough to live in bungalows), Mr. George Becket of the pale blue eyes

was the only Anglo-Indian. (p.7)

Comment: The added details about the locality given in brackets in the example above is
an obvious expansion of the text during translation. The purpose of such expansion could
be an attempt to present the target readers a clearer picture of the Indian locality, which is

being talked about.

Example 5
(p.20) gyl f—""E 2 st S e ;ST

TT: All this was very saddening. Then | remembered something and asked brightly, “But

the Tommies gave her money, didn’t they?” (p.9)



84

Comment: In ST only the dialogue has been given while in TT the author has tried to

enliven the writing by adding details before the dialogue.
Passage 2

Example 6

ST: Text Missing

TT: The woman smiled indulgently and continued her work. After a while she looked up.
(p.18)

Comment: The above mentioned lines are not present in ST but have been added in TT

resulting in expansion.
Example 7
ST: (Text Missing)

TT: Dr. Aftab Rai strolled across to the low parapet. The lone evening star had appeared

over the horizon. Dr Rai looked around and inhaled the refreshing air. The easterly wind

carried the fragrance of unripe mangoes, magnolias and wet earth. (p.18)

Comment: The above mentioned lines are added in TT to explain in detail the setting of
the scene in story. The purpose of such addition is to involve the reader more in the story

and to create visual picture of the surroundings by using descriptions.

Example 8
(p-37) F T3S e A SEZ 5 __i:ST

TT: Now Khem was traversing the cobbled lane. One-two-three-four. Clip-clop, clip-clop.

Now she was climbing the stairs. Clip-clop. (p.19)

Comment: The character’s action of climbing the stairs has been expanded in TT with the

addition of onomatopoeic words.
Example 9
ST: (Text Missing)

TT: What a misfit | am everywhere, he thought gloomily. (p.20)
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Comment: This sentence has been added in TT to provide the reader with deeper insight

into the character’s thinking, which is not given in ST.

Example 10

,._f q_u?r‘gf'{ @L’Ulﬁd/ﬁu:luk&.-_gr ugvﬁl’/;f JU—" Sz éf’ U') 13t Sloslie S st1.66, _,_jul ST

(.39 -_~&kl;f4{¢d&,&)d/?(/d£/ Y24

TT: And may God bless you- that one... “I’ll dance before Giridhar. I’ll sing before

Gopala.” And that panghat one — “Let’s go, O blissful pal, to the well to fetch water ... pull

vour mantle of Diba silk over your face and come along with me.” (p.21)

Comment: The lyrics of two songs in the above mentioned example have been expanded.
While a very brief reference to these source culture popular songs has been given in ST, in

TT the lyrics have been expanded for better understanding of the target audience.

Example 11
.39 -/~ J“&;__@(L/Zﬂmg‘l;; u"(’ oy YIS — (e LU Y ST

TT: Th girls would stand in a row and recite- “Salutations, O Apostle of God- We have

come from afar, and we put on airs because of you. You are the pride of all Prophets, peace

be upon you”- (p. 21)

Comment: This example goes in line with the previously mentioned example. In this too,
the lyrics of Naat have been expanded while in ST shorter reference is given.

Passage 3

Example 12
Lo e s Lifn )~ tedn W s L AU S ST

(p.86)

TT: Inthe evenings all of us strolled down to the Taj which was not far away. Nasir Chacha

bought me stacks of Mickey Mouse comics. Nasir Chacha had a majestic personality. He

was a Brown Saheb with the dignity of an old-world Nawab. He also had a tremendous

sense of humour. (p.57)
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Comment: The series of actions added to explain the trips the narrator used to take with
the mentioned character is an addition in TT while ST lacks all of it. The character’s
description as “Brown Saheb” and “an old-world Nawab” helps the TT readers to visualize

the character easily.
Example 13
ST: (Text missing)

TT: | used to pester my father with all manner of guestions which he always patiently

answered. But not Nasir Chacha. Once he said, rattled: “Don’t ask too many questions.

Their answers will sadden you.” (p.58)

Comment: The above mentioned lines are an addition to TT providing evidence for the

writer’s increased focus on descriptions as compared to the plot of the story.
Passage 4

Example 14
(p.120) <& e s 4 LNz 2135 1B s il KT ST

TT: It was a drab Sunday afternoon. Winds languorously rustled in the gardens. The mango

was in flower. The days were lengthening and becoming drowsy. (p.99)

Comment: The description of the place in the above mentioned example has been

expanded in TT in order to make a clearer picture in reader’s mind.

Example 15
(p.120) "L AT~ 6L I3 " e ar b G m?es ST

TT: “Munni,” the stranger said sternly, “go and fetch a glass of water. And call someone.

Don’t be upset.” (p.99)

Comment: The above mentioned underlined part of the text is an expansion of TT while

ST includes a shorter dialogue.

Example 16

(p.120) Jtg_Sesthr s Sri_ L A5G Jnd S ST
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TT: A young man of about 18 jumped down and helped my brother alight from the ekka’s
tiny seat. (p.99)

Comment: In addition to the scene described in ST, the writer has also added some
description of “ekka” (carriage) as an attempt to familiarize the readers with the source

culture items.

Example 17
(p.122) "..{_d/i/dgl_,Wd/&d}/'-g‘_ﬁddﬂzélid'{ﬁ"IST

TT: “Munni has a smattering of English, put she has absolutely no idea of arithmetic and
her Urdu and Persian are feeble.” (p.100)

Comment: The underlined text is an addition to the TT
Example 18
ST: (Text missing)

TT: “But Shah George is the King..” | interrupted. Igbal Bhai glared at me. (I was to learn

much later that the second statement was also not quite true.) (p.101)

Comment: Above mentioned text is an addition to TT The important part of this addition

1s writer’s personal comment.
Example 19
ST: (Text missing)

TT: It made my parents very sad and they asked him to come to Lucknow. He wrote back

that he would never leave his aged father and go away from Ghazipur. (p.101)

Comment: These lines are not part of ST but have been added to TT in order to clarify the

events which were left ambiguous in ST.
Passage 5

Example 20
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SN & sl &3S e qufi— S e St e el L e, ST
l/3é;LIL(‘,’:A?Q..&LU}‘:{'/)’&)A//.;A?Q_‘)'/(/C"u-/"r.;«r"/-:”p’L./L&{,J”d‘/./(d)d’/o)lu)L/f’/f
(p.141) _GL./_{‘

TT: It was past eleven o’clock of a hazy, silvery, autumn night. Hurtling at breakneck

speed through deserted avenues and dimly-lit cobbled streets, the cab brushed past a

rickety, horse-drawn carriage and swung into a by-lane. Stopping with a screech and a jerk

in front of an old-world gate in a sad and somber Spanish plaza, the silent cabbie got out,

heaved out my suitcase and dumped it, with an air of finality, on the pavement. Then,

darkly- or so it seemed to me- he spread a grubby hand, indicating payment with a lavish
tip. I felt a bit odd. (p.218)

Comment: The scene which has been dealt with in almost two lines in ST, has been
expanded to great lengths in TT by the addition of so many details which ST lacks. These
details include a lot of adjectives such as “hazy, silvery, deserted, dimly-lit, cobbled,
rickety, old-world, grubby, lavish, etc.” The addition of these modifiers indicates that the
writer has tried to present a clearer image of the setting and surroundings to the readers of

the translation.

Example 21
(p.141) -Foisi—* (3 i e s n A s e L J 5§05 ST

TT: Bravely | stepped out and paid him his pesos. With the agility of a matador he swished

back to the cab and shot out of the lane. Slightly shaken, | was left standing on the

pavement. (p.218)

Comment: Similar to the above mentioned example, in this example too, the writer has

added extra details to expand the text during translation.

Example 22

(p.141) gy~ §usgi =" ST
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TT: The shutter creaked and wavered. | gave it another punch and, like a seasoned burglar,
peeked in. (p.218)

Comment: In this example, in order to add to the act of peeking like a burglar, writer has
added more details which strengthen the effect as a whole. The addition of creaking,

wavering and punching has helped in producing the horror effect that the writer intended.
Example 23
ST: (Text missing)

TT: The expensive material of the curtain looked slightly incongruous in the shabby
surroundings. (p.220)

Comment: The above given sentence is an addition to the original, explaining the setting

in detail.

Example 24
g S VY~ (g PO Py SRR )t 41
(p.143) — Lgﬁ (WY IR ul._.q_)ﬁy‘{,._/.c‘il

TT: It occurred to me that all these years this bathroom had existed in this building, in this

city, in this damp, sodden back of beyond, absolutely unaware of my existence. (p.221)

Comment: The phrase “in this damp, sodden back of beyond” is added to expand the text

with inclusion of words which create better sensory images in the mind of a reader.

Example 25
(p-145) —ut sl o 10s" -t usd g S e =1 S ST

TT: “But, my dear, you must be so uncomfortable,” Mrs. Costello said in dismay. |
hummed and hawed and didn’t quite know how to shift to her elegant guest house in

Millionaires’ Row. (p.222)

Comment: The underlined part of the TT in this example carries the details which are not
present in ST but are added in TT

Example 26
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(p.145) e J S g2 L i s fu LS5 ~" ST

TT: “My daughter has eloped with a no-good, down-and-out, scatter-brained 1i’l mouse of

a violinist. She is here, the so-and-so0.” (p.222)

Comment: All the modifiers such as “no-good, down-and-out, scatter-brained” in this

example are used in TT and result in the expansion of the text.

Example 27
(p.146) -Uss.) st S 2 G1="B5 :ST

TT: All of a sudden I wanted to break down and have a good cry, or simply face the moon
and howl. (p.223)

Comment: The writer has added the metaphoric expression of “face the moon and howl”,

to TT for the sake of giving the text a more literary look.
Passage 6

Example 28
L% A S i S I A St G & g S U B ST
(p.160) -

TT: Other voices are in the garden. Shall we chase them... Hurry up ... the bird said- you

know something like that- what Eliot said.

Never mind what Eliot said. (p.87)

Comment: TT has been expanded with the addition of reference to Eliot, which is missing
in ST.

The deforming translation strategy of expansion, as shown in above given
examples, can clearly not be attributed to the audience-oriented approach of the author, as
expansion is a clear attempt to diversify the fictional world originally created in ST with

the help of creative abilities of author which are still at work during the reproduction of
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text in another language. Thus, adoption of this category does not fit in the explanation

provided by Hokenson and Munson’s theory (2007).
4.2.4 Ennoblement
Passage 1

Example 1

Ut~ /QIL@‘AIJJ/ Ud}-i)/:)x:ﬂ,,‘—/‘lc)u)ub'/ U)MT/./)’U)/-’( LMQLL&/LJJL/;’HLU! ST

(p.15) -& &4

TT: Inside the peaceful houses walnut tables displayed piles of Illustrated London News,
Tatler, Country Life and Punch. (p.7)

Comment: While in ST the writer has just used the term ~* (table), in TT she considers

it insufficient and has modified it by making it “walnut tables”, in order to give more

sophisticated impression.

Example 2

Z//b/z;)‘.féu-/l/ {;u.‘.-"é_nu}ﬂ/umi&féé*_uLJLulgﬁf’uuu‘_g:ST

(p.16) "VL‘)‘T""’:/ A//,;LQJJYAIL:'/:,)/ o~ J S
TT When she passed by his house he placed the gramophone in the front window of his
room. (p.8)

Comment: In order to make the text look more sophisticated, the writer has left out the

indigenous informal expressions such as {4 #£Z u—"1and /5.4.4.0+. This is an example

of making the text look nobler by leaving out the elements of text which seem crude to the

translator.

Example 3

(p.16) __8MA.’/&JI;TJ éﬁ%b}/,&“d}#/y ST

TT It blared out the 19" century English musical song. (p.8)
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Comment: In this example the text has been ennobled by removing the adjectives used in

ST in an ironic sense i.e. .40 4o+ and instead the song has plainly been introduced as

“19'" century English musical song”. This is an example of ennoblement by removing the

irony in the text.
Passage 2

Example 4
(P.37) "t s ST

TT: “Oh, lovely. Thank you!” (p.19)

Comment: The whole expression used in ST has been ennobled by replacing the very local

dialectal utterance with a sophisticated expression from the target language.

Example 5

_éi}u.‘.-".;/dpdp/ﬁioﬁulMJJ,IQJ:/LWIJILWJJJIM ST

(.37

TT: On the way she had stolen some bittersweet half-ripe fruit from Thakurain’s orchard

and swallowed it. (p.19)

Comment: The names of some of the fruits found in source culture have been eliminated
from the TT and instead have been referred to as “some bittersweet half-ripe fruit”. This
elimination is the result of writer’s attempt to remove the unnecessary source culture

information from the TT.

Example 6

(0.38) -dnt Sur s SE st etz tie il ST

TT: She ran up grinning. (p.20)

Comment: In this example the seemingly unimportant long sentence has been cut short by
removing the repetitive information provided in ST.
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Example 7

(p.38) e Llf—“?ﬁ/lg,-/digﬁ;;i I z0sd u:"? ST

TT: She belonged to a small-town orthodox clan. (p.20)

Comment: The source language adjectives ## and 9%, which are strongly negative in

nature have been toned down by replacing them with “small-town” and “orthodox”. Also

the name of the clan which is explicitly mentioned in ST has been skipped in TT.

Example 8
(p.40)-& 1 susdrt et LSy e AL, ST
TT: Her cousins were a lot of bores, too. (p.22)

Comment: In source language, gk is a strong negative word use to refer to highly

insignificant thing or person. In TT the concept has been toned down by replacing the word

with “bores”.

Passage 3
Example 9
ST: (Text missing)

TT: He was my father’s boyhood friend and was the son of a Nawab of Patna but never

deigned to use the title. Only his son’s Goan ayah, Gracie Pereira, insisted on addressing
him as Nawab Saheb. (p.56)

Comment: The mentioning of this major character of the story as “Nawab of Patna” and
his refusal “to use the title” is new information added in TT The writer considered this
information important to be added in TT to give it a nobler look and to present a nobler

impression of the character, which is not the same in ST.
Passage 4

Example 10

(9.120) -F St W™ A S sy Mg G I = ST
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TT: Under a massive, colonial-Georgian pillar of the back verandah | sat quietly, playing
with my dolls. (p.99)

Comment: The addition of “massive, colonial-Georgian pillar” in TT shows the writer’s
attempt to ennoble the text by adding some descriptions which target readers can relate

themselves with.

Example 11

(p.122) -3 8y V’ZLJ)L'B)/}r/ Lﬂééﬂg;j]/—é o ST

TT: All day long he poured over old romances and spy novels. (p.102)

Comment: In TT, the name of local printing press i.e. H{/}(J has been removed and
instead, to ennoble the text the writer has added reference to “old romances and spy
novels”. Also, the image presented in ST by using J,L'w}r/ (damaged by insects), has been
eliminated as an attempt to ennoble the text.

Example 12

L"/f/ngc)L(’JJLu]» q:u.‘.)b/u))liéjl-f/ul i N1 42 n fuq}jﬂlﬁ’ ST

(p.122) -=s

TT: With Ustad he also shared the passion for the tomes of The Mysteries of the Court of

London, translated into Urdu by Munshi Tirath Ram Ferozpuri. (p.102)

Comment: Instead of mentioning all the novels mentioned in ST, the writer has only
named one of the writings and its details. The novels that have not been included in TT are
source culture’s famous novels. The only writing included is the translation of one
originally written in target language. This shows that the writer feels that the source
language literature is somewhat inferior to the target language literature. So, in TT she has

not included references to all those novels mentioned in ST.

Example 13

(9.122) "o G ALS 2330t AP 3 20 ST
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TT: “Begum Saheba, Munni plays about all the time. She should go to school.” (p.100)

Comment: The addition of “Begum Saheba” in the TT in this example is an attempt to

ennoble the text.

Example 14
(p.122) dppmt2e_ S UA L 4 ST e T UEN3S Uy ST

TT: “There is no English school here. You know that.” Mother replied briefly. (p.102)

Comment: In ST only “school” has been mentioned but in TT the writer has changed it to

“English school”, in order to give a nobler look.

Example 15

(p.123) ——c S ht—_ B pdsd i S F uss—" ST

TT: I fervently prayed, “Please Allah, let Igbal Bhai get lost, please Allah let...” (p.103)

Comment: The underlined part of TT in the above example which the writer considered

crude has been removed and mistranslated as “get lost”. The original expression éudg)’l
u:’L,z/ is highly negative in tone and sense so the writer has toned it down by changing it
to “let Igbal Bhai get lost”.

Passage 5

Example 16
(p.141) o ze_ el =1 E" ST

TT: “Yes Ma’am,” he replied with a brief nod. (p.218)

Comment: The addition of “Ma’am” in TT shows that the writer has tried to ennoble the

text by adding such courtesy words into it which are not present in ST

Example 17

(p.142) s =559 :ST
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TT: “Pardon me...” | called out, clearing my throat. The ghostly figures at the water tap

looked up. The matron came waddling towards the gate. (p.219)

Comment: In this example too, the words like “pardon me” are added to give the text a

nobler look.

Example 18

(p.142) Ui U Ui I sbn 1§ Farg = By— ST

TT: “Oh my God!” I uttered in dismay. Where on earth was | going to spend the night?
(p.219)

Comment: The addition of “Oh my God” here too is an example of ennoblement.
Passage 6

Example 19

(p.156) -L o8 2950 s tis ST

TT: Let’s hope that a few million at least...... (p.83)

Comment: The straight forward expression of ST i.e. Lqu.zd‘/I{uu-/Lg; has been

toned down in TT by removing the harsh part of the sentence and only stating “a few

million at least”.

Example 20

(p.158) st IL b Sunt 2 sl yd="S Ui —Sie itk ST

TT: People are turning from the factories, carrying their empty tiffin boxes. (p.86)

Comment: uy;&r mentioned in ST has been removed from TT and the translation only
refers to “empty tiffin boxes”.
Passage 7

Example 21

(p.179) _Julf'uy«.‘/ﬁw(}xuﬁzu..’-/‘yég/—/».,{u}"‘mdjf ST
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TT: To tell you the truth, women are their own worst enemies. (p.69)
Comment: The part of the ST containing harsh abusive words i.e. ‘jul}ugz.‘/ has been

excluded from TT to make it appear nobler. Also, the word g,‘-‘»z (witches) has been toned
down and replaced with “worst enemies”.

Example 22
d/‘lu.’:'/u,v'fo)oujo---ubL/wC/uM--_uL(fﬂd/u,u-—)l{}'jlLxmgfpulug/;u((};b/ZST
(p.180) - ~4 2

TT: All the college girls- daughters of rich businessmen and big shot civil service people-

Hindu, Sikh, Muslim- were being whisked around in their father’s limousines. (p.70)

Comment: While in ST only a reference to big cars can be seen, i.e. uu‘r&u'f, in TT the

writer has added the name of an expensive luxurious car i.e. “limousine”, to add elegance

to the text.

Ennoblement is a translation strategy that can be considered as audience-oriented
choice of the author since it involves replacement of some crude and unrefined expressions
used in ST with some nobler expressions as depicted in examples above. However, at the
same time the attempts to ennoble the text while its reproduction in another language can
also be the result of transformation or shift in writer’s own personality and her attitude or
perception towards her writing as opposed to what has been claimed by Hokenson and
Munson in the theory of self-translation (2007).

4.2.5 Qualitative Impoverishment
Passage 1

Example 1

IAHE G TV 32 2pIhgaed = sy s~ Lng e A I Lo ST

(p.15) & &L gus="
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TT: Inside the peaceful houses walnut tables displayed piles of Illustrated London News,
Tatler, Country Life and Punch. (p.7)

Comment: The whole phrase U;MT/,JJU)/-’{LM.LL:—/LJJJLJ’ (exquisitely decorated

rooms and verandas) has not been translated and instead, the expression “peaceful houses”
has been used which lessens the quality of the writing, as the phrase left out plays an

important role in building up the image of the houses.

Example 2

JL.}:; ‘éL.(J..L"’L*Jd}@;légfjv_.g@lWufﬂ&uﬂ@#ddﬁiﬁ&mf/:ST

(p.15)-& 2 m—* y B>

TT: Col. Whitehead, who had lost a leg fighting the Pathans on the Frontier was quite an
authority on Pushtu poetry. (p.7)

Comment: In this example, two-folded reduction of quality can be seen in translation.

First, the whole chunk of information about the character is omitted i.e. iLsﬁJ’quﬂul.

Secondly, the name of famous Pushtu poet i.e. Khushaal Khan Khattak has been removed
and instead the writer has used “Pushtu poetry” in general, which takes away the greater

image created by giving the reference to the great poet.
Passage 2

Example 3

(p.38) _"Q@/&[Lﬁféqwé.bbéuv_f g" ST

TT: “Scram, or he may even discover our theft”. (p.19)

Comment: In this example, the content has been altered as ST says something else and in

TT it has been translated for something completely different.

Example 4
(0.39) e s 2o dts Tzt oins ST

TT: The next morning the town’s Urdu daily carried the following article... (p.21)
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Comment: In this example, the name of the newspaper has been changed. The name used

inthe ST i.e. F&1u—~, appears to be highly symbolic in the situation described in the text.

But, it has been changed to Urdu Daily in TT Also the expression _9,,—2&-? meaning

“majuscule script” has been left out in the translation which lessens the emphasis present
in ST

Example 5
U Boao &L S sy 0 0y &8 T W S3e Sy e e yob GGTE g~ Wby ST

(0.40) bl o L ugus-& 2~ A 2

TT: Khem could never understand him. He was quite odd. England-returned. Taught at the

university. Played tennis with modern young ladies. At the same time so old-fashioned.
(p.22)

Comment: This description of a main character in the story has been qualitatively

destructed as a few aspects of his personality that are part of ST have been removed in TT

and some others have been added instead. Also the source text expression used to refer to

heterogeneity i.e. —— £6U£u2% has been eliminated, affecting the quality of the text.

Passage 3

Example 6

L.L;MLUL,)U»-&:/'.{léul}u/bb’ﬂulx—%ylﬁx:/,gu.‘b.@LJ@{ L} L.;/i/t ST

Iom& &, Jss J"jl b/.;aL.../:JIUZ/?lul PSPy -4 UUIJLZAI —at :Eﬂ"'/u;.ulé )

(p.8l) -&&_Soro & L s _L,

TT: Nasir Chacha was a pirate-catcher. When he was a young man, he used to take his gun

and go out into the dark night in his high-powered speedboat. He returned in the early hours

and slept till noon. (p.56)

Comment: This whole description of the character of Nasir Chacha including his job, his

hobbies and lifestyle has been changed in TT.
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Example 7

o ééu.,;f_‘f‘ 5 o= LTI LU ng§ il éLﬁLun_ut{gnduﬁwgJ v ST

NS S 1= & GrisS el N djouLuL/JlL% KJof
.81 -Suk g sl I ST i St I

TT: (Text missing)

Comment: This whole incident mentioned in ST which helps describing the context of the

story, has been removed from TT, making it qualitatively impoverished.

Example 8

AT e el L 1t ndE L WL Gyl L g1 ST

LTS DS INalaly =T PIPRDIN A IR AT W PRI S| At as i

pr)[/:l/llbid‘/,éuui‘/.LL‘}VL UB'.L_T@‘/A;AI‘F/&DMQA:’VJ._'JPJd:l_umw?b—jb/

(p.82) dnpi—

TT: She wore saris of bright colors, which made her look darker. She was sturdy and plain

but looked attractive when she grinned from ear to ear, flashing her pearly white teeth. (p.
56)

Comment: It can clearly be seen in the example above that the physical description of the
character has been changed by leaving out the purely indigenous aspects of her personality

such as, o"jL/Jr, Ire_e Yy, u-.}/Ku);e{,g,iﬂ, etc. This has resulted in qualitatively

impoverished TT. ST also includes the comparison of the said character with other ayahs

in purely local manner as u;’g!’@ﬂ;ﬁf s Zm & 43 which is missing in TT.

Example 9

b Ut L P a0 L F ey LB S r S Glos (ST

(0.83) <t QST et Giafnphr B e A= St ran,
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TT: Now, my ayah back home was different. She was thin and languid and was always

dressed in a snow white, starched gharara. She spoke better English and was very very

pucca and polite. Gracie was short-tempered, quarrelsome and a chatterbox. (p.56)

Comment: Here, the information given in ST has seriously been tempered with during
translation. While in ST the author has talked generally about the ayahs belonging to her
place, in TT the description has been made specific about only one of the ayahs. While ST
describes the appearances of ayahs and makes the readers familiar with the popular trends
of the area, TT only presents it as description of one character, which cannot be considered

as general trend of the society.

Example 10

LLUIU&4MJPIHQ-(?J6%T4U”C?Ju.‘r"@’{LﬂfuLduﬁ'l&/:ﬁ ST

EI P e APPL et e SEp I Sad= v Sty o

e i d s § FHAS s Y g T L P S AT g VA O

g P Ty N P U S WA 3% P B § 1 Y U S LRV (B AR

___q_._-'_‘{f{/—/G/hféfﬂ /3HJ~‘.;«J—}JLMu.‘r"‘f}]ffuéiﬁd/_ﬁ)ﬁ;gdﬂ

(P.83) ——-et SIS et ST F s

TT:Ihad avery bad time after my Joe died, Mem Saheb. When I came to my Mem Saheb’s
service here, I got roof on my head first time after my Joe’s death.” She sniffed and wiped

her tears with the corner of her purple sari.

Comment: All the underlined part of the ST given in the above example has not been
translated. It constitutes the life story of one of the characters in the story. Thus, the quality

of the text has been reduced during translation.

Example 11

J)luurﬁuﬁ/l‘ -JTJﬂugL&’{"u&L.’/:’af{l)’"WP?;LU-/’C-J-)'/"}K‘J-/' ST

(p.83) - i i e ~F LS
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TT: “My husband,” she began wiping her face, “was a big man, Mem Saheb. He was

assistant cook at Taj, working under English head cook. He died in accident.” (p.57)

Comment: The quality of the text has seriously been affected in this example as some of
the information has been altered and the rest has been excluded during translation.

Passage 4

Example 12

iz S s e U u T S S T TSI G Ui P ST

o~ ul&/;/u,ob’;,_,,l_ﬁq‘f_ui¢_fmlf g éb&ul_é“&zuﬁr" :juq](}/
(0.120) Yoy’ ~ASets— i 1& end 38 D2l sl [ =%

TT: Some spectators, including my twelve-year-old brother, were injured. (p.99)

Comment: All the underlined part of the text in the above example, containing the details

of the fight has been removed from TT, making it qualitatively impoverished.

Example 13

Kﬂ-L—/"/L—QJ—'/ »"_ujé:"_'u.‘.‘/ o~ )___@"‘7 ___@"‘7 "R "..uj’LﬁZ. ol (ST

(p.121) _L;)?;L/JA;)LUL/Ll%}/;l})lrj}(c_uyd}f(ullp‘{LT/—..’i’LJ‘;,g'/

TT: Someone indicated the way to my father’s office. Without waiting to be escorted, the
stranger went right in. (p.99)

Comment: The way the whole scene has been built up in ST has been destructed and cut
short in TT, affecting the quality of the text.

Example 14

S A= L s e pi§y e dacsnty €~ ey &4 ST

J}’v}gL.JJLJUMJL&L[QLJ/{M_;AMJU'/ L.Lf{ J‘JM o _:al?;lL_:dﬂ/.

St sl S o w}-?f%(-,uw«_xgu‘uu__;ug;l"./w:’/w_/—/nLJJ’ oL

(p.121) &
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TT: The mehfil was held under a sprawling mango tree. The Ustad’s “gup " sessions under
the tree included Jamuna Pandey Maharaj, the portly and dignified head peon, Qadir, the
Mirzapuri chauffeur, Abdul the bearer, my brother and I. (p.100)

Comment: In TT only the members of the “mehfil” have been mentioned while in ST all

the members have been introduced with reference to the special position they hold in that

particular gathering. Also the details like et 2o /F2 I L
& —*J— =" have been removed from TT.

Example 15

(’L.r,?olf’(ffﬁf “,_, ST

(p-123)(;L./Jdd;4lJu-&’((Ly

TT: Qalam goyad ke man shah-i-jahanum
Qalamkash ra b’ daulat mi rasanum
(Sayeth the Pen, | am the King of the World,
| bestow riches on the writer.) (p.101)

Comment: In this example, the quality of the text has been affected in two ways: first by
romanizing the Persian couplet and second by adding its translation in TT while in ST no

translation has been given.
Passage 5

Example 16

.L.Lé}—/.‘;ugl?j/,QLMZLU'&//.IJ(;J‘.’{uU;L?)Lu.‘.'/d/uld/—/»f/}é_g{ﬂIST

(p.143) -

TT: The girl pulled out a bed sheet and a blanket from a chest of drawers and made herself
a bed on the carpet. (p.220)
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Comment: The reference to o6 £oxz_ st (abraded and faded carpet) that is present in

ST has been removed from TT. Thus, ST presents a clearer picture of the setting than the
TT.

Example 17

(p.144) Loz tnd o e s 3F LI LS FE o i—2 ST

TT: When | came out after my bath, breakfast was being served in the dining hall. (p.221)
Comment: The minute details about the setting such as 4}-../“63)‘%3‘.(’&/»‘/0@4/?{3 have
not been translated.

Passage 6

Example 18

(p.159) ?q_wxfpuw?Lu_;C;lu,fului/fmu;.uf?wluﬁz" e lus? — F o=’ ST

TT: Do low ceilings and small rooms and women and children upset you? (p.85)
Comment: Words like &/, us? B, up21, U3 etc. have not been added in TT, cutting
the text short and affecting its quality.

Passage 7

Example 19

(0.178) -SUfln P& —4. s ST

TT: She promised to come later. (p.69)

Comment: The source culture word ./ which carries religious reference has been cut
out from the translation.

Example 20

(p.180) <& e fe NN s0b 1 S F* ST
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TT: (Text missing)

Comment: This sentence in ST carries an allusion to Middle Eastern folk tales ‘£ also

referred to as Arabian Nights. This reference has been removed from TT, making it

qualitatively impoverished.

The central claim of Hokenson and Munson’s theory (2007) that textual differences
between ST and TT in self-translation are the result of readjustment of text for target
audience, fails to take in account the attempts of qualitative impoverishment, where either
some chunks of the text are left untranslated as in examples 7, 10, 12 etc. or are

mistranslated as in examples 2, 3, 6 etc. compromising on the quality of the text.
4.2.6 Quantitative Impoverishment
Passage 1

Example 1

(0.15) &2 s ss= S ST 2 Iy Gs p S A~ g Fliie)im* ST

TT: (Text Missing)

Comment: This description of Englishmen inhabiting the place is simply left untranslated

by the author.

Example 2

IS AN T AE S Gas— o dad = o § i Ly Ll Ss iy ST
d Lru.,@’w‘u"i’.f-—‘,J,,bz,_lu}»wwzp“",du{ u,;:4é_l,éy,g.’ u:‘ﬁ Sus—AUdng-n= Gus L
LnB e s adh S = §1udsm-u (g P S T S
T o gy e B oA B L i s )

(.15

TT: (Text Missing)
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Comment: This whole text includes the description of the looks and house of the two
ladies. It plays an important role in making up the setting of the story as it not only describes
the lifestyle of Englishmen who inhabited Dallanwala, the setting of the story, but also it
depicts how the natives used to see and feel about these foreign people. The exclusion of
the passage in translation can be seen as qualitative as well as quantitative impoverishment
of the text.

Example 3

w2 oft s LUt s i oo L & §y A E50—1 ST

Ui e ti_ sl BEIS sl &L " en"S B & 2y P S p i ik d ey TSy

24y gy & ol B U2 o S 2 Y bl 8l gl S e ey e 13215 1o

(p.16) ~&.c—

TT: In this comfortably smug and very English locality, Mr. George Becket of the pale
blue eyes was the only Anglo-Indian. Nevertheless, he considered himself a proper

Englishman. (p.7)

Comment: All the underlined part of the ST in this example has been left out untranslated,

even though it contains important information about the two characters in the story.

Example 4

;1928;,@45-4,5:_,{;@M.{ngum_zuw@r/f/},,’?{,u;.g»n,Lw,,,nu ST

P51 F e RS I U b 21— b = S P o g K

(p-16) oS e 1i_y FilE i s i

TT: (Text Missing)

Comment: This example again contains the text that includes description of a person and
the song record he owned. This whole description helps building a particular scene in the

story but the writer considered it unworthy of adding in TT.

Passage 2
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Example 5

Ut U gm 5635 S E wel o= P LT NS 3EH si b tse AT ST

(p.36) -&2_SiLonls

TT: (Text Missing)

Comment: This description about the major character in the story has been omitted from

the translation.

Example 6

b b= E LT L o LT e S & v e AT ST

(.?_u:'} F ez Jdrdic J2td e ni— Foi—t b b Sl e S T
e T Ao S s B e Ut LG Jru.;ﬁd*/,iu:'j ol

(.37 e\ e e T

TT: (Text Missing)

Comment: This whole description about the faith and religious beliefs of one of the main

characters has been excluded from TT It includes many expressions related to Hindu
religion such as (lfuﬁi‘edf, S fZ Jkr andJru etc. and that is why the author
did not include it in TT because of target readers’ unfamiliarity with these concepts.

Example 7

S ALt S L S ) et 1 Sy L~ e — ST

(p.40)

TT: Sarin was going to be an engineer. (p.22)

Comment: The whole information in the ST has been compressed to a very short sentence,
excluding the details given in ST

Passage 3
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Example 8

iAo gl A s e =S i F i e ST

(D.8D) ~t s Mo WU Ssem e e T P

TT: (Text missing)

Comment: The whole description about the character and his connection with fire brigade
has been skipped in TT.

Example 9

N e S P L T S g A e e NS L s e F ST

e h L 4 S el REL s s

;MT/. .&.&Algﬁfr J”J’ Lbu;-;i i)l_uuj'/ /Kd/(‘i’ d/ u;}f Ld:g A‘_,if””.l,—/u.‘.‘/ .;w,l’u/ /

/Jldbgdjng(lénde’L(}gu.‘.‘/u-/‘ UJM,;éJLéLL/_éLJ)J):/éQ};LUZ

(p.81) & ILUMFS~AL Sy LsLigs—" B T—F g

TT: (text missing)

Comment: This whole description of flat which seems essential in ST to understand the
setting has been omitted from TT. This leads not only to quantitative impoverishment of

the text but also to qualitative impoverishment.

Example 10

w'/f-/f(,(u//_u-/":u-f_:a/f/l:uuﬁ&g,)L/u-/‘?/‘lg{f(b:‘.“ul_y?/d;udf—ﬂf&/ ST

u.;/.,».d—.) J STl E & nﬂuL./,{,LLé/i/L'MLZ_J JSP P pAE T s sl F s
SOl S Lz ipi =S i a6 T E e Emwe e §6— = E G
_fs’;%ugz{umlu:jwdgz_wyd;u;ffwu}-’c_uLduﬁlLumlo‘“’Jyﬁ

(p.82)
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TT: She was about 35, had been widowed at the age of 20 and had devotedly served Nasir
Chacha’s wife who died a few years ago, leaving little Asghar in her care. (p.57)

Comment: Give above is the description of main character of the story named Gracie. This
description of this lady has been cut short in TT, ignoring many incidents of her life

mentioned in ST.

Example 11

Jfle (L W& &2 n oy S U\ S by TS s\ o) P ST

uw;u-/u"WLuf.L/vu".,»u"Jmufu:-/ulwaégzgéu:ufuIJ‘ ol saes

(p.82) A

TT: (Text missing)

Comment: The text has been omitted from the TT, in order to cut the story short. Such
scenes which do not hold much importance as special events in the progress of the story

have been rendered unnecessary by the author and have been discarded from TT.

Example 12

P VI S IR Y YRS L.:{/U/:IULOJL.I:_(.;’Z;‘J -q_/r? u:u’f upLL’;;/v_J)ﬁ ST

SU s F T U e 32 Gy = o SFTo = = G Sori 2 L SIS

L../-(E_L./;ulrl-:'/Tlm/erIL/‘f_J’Z u’.‘.l:r:/.l,-/&rdf-(ﬁulG/—}rrlfd/u(b/u:df-jl’

(p.84) -7

TT: (Text missing)

Comment: This example is in line with the previous example where the text has been
omitted from the TT because it does not hold any important event that marks progress of
the story.

Example 13
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Y " e e are yE AW S Ey i il f‘“’ I LS AR oz ST

(p.85) "-_-;_uﬁrwu,;lu:-/é/rJ NIV 22 5). 15 S lL)u??'B’ %y

TT: (Text missing)

Comment: The text has not been included in TT, thus the important part of character’s
description has been left untranslated.

Example 14

S YNE L p IS S I E ML g A e\ S L s 6 ST

(p.85) -3/ LA 1™ Uy LS s o Ui SIS TS e S S S

TT: (Text missing)

Comment: Once again, this seemingly insignificant description added in ST has been
removed from TT to reduce it only to the events only that play important role in building

up the story.
Passage 4

Example 15

u:-"J;;u_f_,_‘agéLui—/ugﬁ/};/uéﬂ;u:-//{;wuiaéuééu ST

BB s e IS e i LIS G S 1o s e

(.120) "t A et

TT: (Text missing)

Comment: The quantity of the text has been decreased during translation as the whole

above mentioned part of ST has been omitted from TT.

Example 16

“U’MJ‘:) (15 WIS R S Yy éM’gz_Mﬂl‘fr “LA:/:t_JIUJUL.)U ST

(p.121)"._..UJIL:ﬁt’/’uld;wld:}d‘/./g)&u&}—{"ul
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TT: (Text missing)
Comment: The details of the scene given in ST have been removed from TT.

Example 17

U1 n b e o S = = IA I s S ael§ e 1 S B — gy ST

A~ g'%la.;ﬁ’dzal

L1536~ Fusins S = 35365 e St I s 2 ATt b Y e b

Lt d I 852y WL ossi b NSt it Lo gS Mo Ao i 8 25~ L

S smd oot LTUL“/JL(:"I"..-J{ STy éu;ub/ e e TN e e p S ="23032~

"*-‘J W L“/(..-y.( éud@lé-unl*/, .;44("' S ey _*f,f/;lLTu‘(;y'g_f-r’Lnga

(p.12D) et/ i =" "ds

TT: My parents took a great liking to this young man, and he became a frequent visitor to
our home. (p.100)

Comment: In TT, only this has been given that the above mentioned character became a
“frequent visitor” but all the details mentioned in ST about his visits, whom he liked to
spend time with, what topics he used to discuss, and how he talked with the narrator, have

been ignored.

Example 18

ot & g oW IS A& e B ,,-‘/(;na’f/,wu,z;uu/(;udq: ST

e LY A Aot 2SS et b et Enp e s 1 s S

(p.124)_.;_/£..€4:_:_¢u'/ géululéf_u&'/

TT: (Text missing)

Comment: All this description of the character’s appearance in ST has been skipped in
TT.
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Passage 5

Example 19

Akl e e f !?L‘f-uzq-_JL/«K’%l'%l_f)ﬁ“u.‘.'j e g="U7 ST

(p.144) "™ o B S A S

TT: (Text missing)

Comment: The text given above is an extension of the conversation between the characters
and these particular lines are in a way repeating the idea that has been expressed in the
dialogue before that. So in order to avoid repetition, the writer has excluded these lines
from TT.

Passage 6

Example 20

ce S STt fr ST

(p.156) 22wy

TT: Even that would make little difference. (p.83)
Comment: The underlined part of ST has not been added in translation.

Example 21

;-L%LMH;ILUJJ;G?/ME_U')‘uﬁ’u(?dlu?//—)/fn%rﬁﬁ.:/'u/‘/_f_T ST

_.;_.6,)1&" &’.)UL(’/)LGJL&‘(GJ—/ ))/)’UL./‘{,_L}/*’{G/L'/(G/—/ »ﬁnuf

(p.160) _.;'_U'uyl.;«bu"{ SRR

TT: (Text missing)
Comment: The part of text mentioned in this example has been skipped in TT.
Passage 7

Example 22
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ui.;‘)‘fl’/zpd*/,?)’-q_*bﬁﬂﬁwdﬁulgﬁ/{;ﬁuyﬁ/lz&/hﬁJTU/—/ ST

(.178) o sore? s 3= W~ 1~ G e ST

TT: Sarlawas now a Station Director with the All India Radio, currently posted somewhere
in South India. Latika had.... (p.69)

Comment: In order to cut short the seemingly insignificant details about the main

character’s school fellows, the writer has left some of the details untranslated.

Example 23

(p.177) _.;_l}-—f 2L e A .?4'1)’{_‘,;{ L9y p e U9 s ST

TT: Her face looked as if she had seen a ghost. (p.68)

Comment: The underlined part of the text in ST in the given example, which sets a

background for what has been said afterwards, has been excluded from TT.

Quantitative impoverishment is a frequently recorded strategy in comparison of the
two texts. This huge cut down on the quantity of the text has resulted in deformation of text
which in no way can be explained as adjustment of text for the target audience (Hokenson
& Munson, 2007) since it is a mere loss of information and may be attributed to the freedom

exercised by the author over her own text.
4.2.7 Destruction of Underlying Networks of Signification
Passage 1

Example 1
(.16) —— /Bt G ssir S w9 3.7 oL AL S ST

TT When she passed by his house he placed the gramophone in the front window of his

room and... (p.8)

Comment: The word & ., (casements) has been translated as “the front window”, which
do not signify the same thing as intended in ST.

Passage 2
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Example 2
(p-37) LT N Lt et S e 3 L 2 47:ST
TT: Khem would come back from Jamuna Maharaj’s house after her Kathak lesson. (p.19)

Comment: /< % that is a vernacular way of referring to steps of Kathak dance has
been translated as “Kathak lesson” which is not the suitable equivalent.

Example 3
(p.37) - LS =it 1 L fe ST
TT: Brass utensils would glimmer in the starlight. (p.19)

Comment: In this example [};L,) (moonlight) has been translated as starlight which does
not signify the same thing.

Example 4

..,;Ln;uﬁ,-jfaz,_! qutﬂ’l.,/njif,ug)qfajg/,';u/.,,ujﬁ‘/@ :ST

(.3 8)-&L¥/( ;l;lLL}L“/‘(u&J 4K L/L“/.:.)’IJ/)IJ'?; J.-'f,:./ e—UMs$y

TT: Dr. Aftab Rai said sternly. But he had this uncomfortable feeling that he couldn’t quite

succeed in conversing dutifully with his relatives. (p.20)

Comment: In this example quite a few words have been mistranslated. First, qe_A—;

has been translated as “sternly”, which is quite an opposite of it. Secondly, & 3
has been translated as “conversing dutifully”, which has a serious connotation while the
ST expression refers to “pampering conversation”. u)bdul/,.,/{ulauﬁ’f-j ﬁ/ <z has
been simplified and compressed, and translated as “relatives”.

Example 5

.39 e GG 2 A kS = Lz p L) ST
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TT: Once a young headmistress with new, fangled ideas in her head, she had arrived from

the wicked city of Lucknow... (p.21)

Comment: §~%~—"that means “rabid”, has not been translated using a single-word

equivalent but a whole phrase has been used instead i.e. “with new, fangled ideas in her

head”.
Passage 3

Example 6

(p.83) s .;,w:-"ug)d:—../ J (9 Lt £ ST

TT: She spoke polyglot English. (p.56)

Comment: In ST the expression used uy;di-f’ Jf ..Fu/,_»,,l refers to “the mixture of

different languages that doesn’t convey any sense”. But the author has translated it as
“polyglot English”, which is not a suitable replacement as a polyglot is someone capable
of speaking many languages but it doesn’t signify the use of different languages

simultaneously creating a mixture.

Example 7
(0.86) - h—tgurd b St s ST

TT: The world certainly was most intriguing. (p.58)

Comment: In this example, the word J4~1¢ , which means “mysterious”, has been

translated as “intriguing” which is not a suitable equivalent. Also the expression g# s
has been left untranslated.
Passage 4

Example 8

S S L St eaigy o dass it~ M L A4 ST

(p.121) _f&'-’f‘}-f"‘;u:-/_;,l?;lé_-',w)
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TT: The mehfil was held under a sprawling mango tree. (p.100)

Comment: =346~ (=4 (Amaltas tree) has been replaced with the “mango tree” in the

translation. The two are clearly different and cannot be considered as suitable replacement
for each other.

Example 9
(p.122) _é/a,/r.juu}l‘u :«;.LJLJP’LLQC-/IZST
TT: The Ustad was an old-world, courtly musician. (p.100)

Comment: In this example two of the source language words i.e. F¥—" and —3 which

mean “eloquent” and “trustworthy” respectively, have been mistranslated in TT as “old-

world” and ‘courtly”.
Passage 5

Example 10
(p.142) -0~ <3 U2 3 S fod s g§ = § 25— ST
TT: Noticing my sudden panic the thin girl smiled reassurance. (p.219)

Comment: The word @L) J=# which means “civility or politeness”, has been translated

as “reassurance’” which means “to remove someone’s doubts”, thus the underlying network

of signification has been destroyed.

Examples 11 & 12
(p.143) Pl sd e Sy uT; ST
TT: The pleasant aroma of strong coffee rose from the veranda. (p.220)
(p.144) A s s L i S " U S i Ui s~ " (ST

TT: “Now I must ring up my friends,” I said after finishing coffee.
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Comment: In the above mentioned two examples, two of the source culture’s popular

drinks i.e. »s# and £~ have been mistranslated. In both the examples, both the drinks have
been replaced with target culture’s most popular drink i.e. coffee.
Passage 6

Example 13
(P.157) <t U708 | ememn AT :ST
TT: Ah! The Begums! They are so fascinating. (p.84)

Comment: The source language word g+, meaning “entities” has not been translated in
the above given example.
Example 14

(p.lSS)-;.@(ﬁ ST
TT: The mob is still there. (p.85)
Comment: The word $4/, which mean “eternal”, has been mistranslated as “still there” in

this example.

Example 15
(p.160) ~t b f AT~ ="ty ST
TT: Other voices are in the garden. (p.87)

Comment: (s (are echoing), has not been included in TT, destroying the image
presented in ST
Passage 7

Example 16
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;@Luﬁél/k/’(ﬂlu&/!@w.{wﬁ;uq.w/fq&g/;ﬂfgaaﬁ';u'/l ST
(p.179) -uytd‘// L“/(_g'“;)

TT: She didn’t even bother to ask me what I was doing in that wretched alley, at the back
door of a decrepit house. (p.69)

Comment: The words ..{Jt'(i and gli— meaning “half-lit and desolated”, have both been
replaced with the word “wretched” in TT, distorting the image created in ST.
Example 17

(P-179) & taeits e Zods™ &4 & 1L & mle ST
TT: My father, who lived in Meerut, was a zamindar, though not a big one. (p.70)

Comment: £ =24+ (of ordinary status) has been translated as “not a big one”, which

seems quite a simple expression and although it conveys the same sense but doesn’t fit in

the overall linguistic expression of TT.

Example 18
(p.180) ._ué.{l :ST
TT: Such fun! (p.71)

Comment: The source language word —§,, which means “tumult” has been translated as
“fun”, changing the idea conveyed in ST.

Example 19
(0.180) -t U Y bbuss Lo * st gl — ST
TT: Sarla and Prabha were killjoys. (p.71)

Comment: The source language word {lss meaning “pettish”, has been translated as

“killjoys”, which is not an appropriate equivalent for the word.
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The destruction of underlying networks of signification can, with respect to some
examples quoted above, be attributed to the cultural differences as the author finds it
difficult to convey some cultural concepts by using exact equivalents such as in examples
1, 2,5, 6 etc. However, in the light of some other examples quoted above, such as examples
3,4, 7, 8 etc. this deformation comes forth more as a result of writer’s creativity than as a
compulsion due to cultural differences. Here again, the culture-based and audience-
oriented approach of a self-translator as postulated in Hokenson and Munson’s theory

(2007), proves to be insufficient in providing explanation for such changes.
4.2.8 The Destruction of Linguistic Patterning
Passage 1

Example 1
(p.20) S& s S U 12 sf i ST

TT: But the Tommies gave her money, didn’t they? (p.9)

Comment: In this example the sentence written in question form in ST, has been changed
to a simple affirmative sentence followed by a question tag, which is a style particular to

target language.
Example 2
-U"J%/ﬂ/i’fd/}t—/d%—:ﬂf{”‘ﬂ’&d/jbﬁjﬂu:-//,’gié/’}/,]u’}(g—;f ST

(p.19)

TT: The well shook and wavered and it was all very frightening. (p.9)
Comment: The structure of the sentence has been changed in the above given example.

Example 3

(0.20) <t $ 4" Uegtonsms S f S e &2 S Sbopsg—"essc i =\ :ST

TT: She was knifed and slashed well and proper by Master Muchchander and was now in

hospital. (p.9)
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Comment: The sentence written in active voice in ST, has been translated as passive voice

in this example.
Passage 2

Example 4
(.40) - EF Lo—"F L L5 I Adnr Jtd oy ST

TT: But how could she give her final verdict at once? (p.22)
Comment: The negative sentence has been changed to question in this example.

Example 5
(4D -l bsg S~ — & S b Sy T ST

TT: They never took her to see the circus or nautanki. (p.22)

Comment: In this example, ST includes indirect speech but TT is structured in a different

way.
Passage 3

Example 6
uluu.,fru‘ut/l,*-/’/ﬁ)'n.{lﬁ@" "SI U R e a1 ST
(p.83) Ay Lo L e —F LG

TT: “My husband,” she began, wiping her face, “was a big man, Mem Saheb. He was

assistant cook at Taj, working under English head cook. He died in accident.” (p.57)

Comment: The details about the character’s life have been given by the narrator in ST,

while in TT they have been shared within direct speech of the character.

Example 7
(p.86) s eI " LS 1" :ST

TT: I asked Nasir Chacha what it meant. (p.58)

Comment: Direct speech in the ST has been changed to indirect speech in TT
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Passage 5

Example 8
(p.145) A A el ="t e yAf" ST

TT: Embarrassedly | asked the whereabouts of her homeland. (p.222)
Comment: The direct speech has been changed to indirect speech in TT
Passage 6

Example 9
(p.156) -2/ As&eA ST

TT: We have enough trouble already. (p.83)
Comment: “We” as a subject has been added in TT
Passage 7

Example 10
(p.179) s U Y I ST

TT: Friends, Indeed! (p.69)

Comment: The satiric comment in form of a question in the ST has been translated as a

two word satiric expression in TT.

Example 11
(p.179)-F & oS — L~ ST

TT: From there | went to Aligarh. (p.70)
Comment: The passive voice sentence in ST has been changed to active voice in TT.

Example 12
(.179) -t —=biE® F __fip2et ST

TT: You only waste time with most of them. (p.70)
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Comment: The subject has been changed during translation in this particular example.

The theory of self-translation (Hokenson & Munson, 2007) once again proves to be
inadequate in an attempt to account for the changes made by the author in linguistic
patterning while translating. Such a deformation of the text can only be seen as the exercise

of authorial power the self-translator has over her own text.
4.2.9 The Destruction of Vernacular Networks or their Exoticization
Passage 1

Example 1
(p.14) ~&2 s Freo =" ur f e P g SIS U AU ™%, ST

TT: Dalanwalla was mostly inhabited by well-to-do, retired Englishmen who lived quietly

in their secluded, exquisitely furnished bungalows. (p.7)
Comment: The source language word J (neighborhood, community) has been skipped in

the TT Also the words s, and —=—.»%# (beautiful) have been translated as “secluded”
and “exquisitely furnished” which do not convey the same effect as the words in ST

Example 2
(p.15) -u=. 6‘; B"pn" e\ ey S a g s B a1 & sl ST
TT: In the mornings the ladies sat in their “morning rooms”, writing Home. (p.7)

Comment: In source language vernacular, the phrase « L4 is used in order to

emphasize that something is done with keen interest. This phrase has been omitted during

translation, causing destruction of the effect produced by vernacular expression.

Example 3
(p.15) -& AL phossp— st sF S 634 /= ST

TT: Mr. Hardcastle was an expert on Tibeto-Burman dialects. (p.7)
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Comment: In ST gls.sp—sc) (language and praxis) has been mentioned but the writer
only decided to translate w\s as “dialects”, leaving an important vernacular term of so—~
&fss untranslated, giving an incomplete impression.

Example 4

(p.15)-u.'.'j(j/dﬂ,3/.ﬁuL./‘{,UL)S)"':’:AIZ/?UJL./J&: ST

TT: This was the historic place where the ladies met for shopping and gossip. (p.7)

Comment: The vernacular expression of referring to English women inhabiting India i.e.

Ui ”,Z/ﬁ has been removed and only translated as “ladies”. Thus the indigenous effect
the ST carries has been destructed.

Example 5

(p18) (A A R e &2 & 5L =P d L s sl AgEN L 1 ST

TT: The hand-bill announced: (p.8)

Comment: In ST, the vernacular concept of u-/)-?‘}_z’_u;,-‘f'm Usie (long

processions of clowns and monkeys) has been mentioned. Such processions were used to
make announcements in public and invite people to certain event. This local concept has

not been mentioned in TT to take away the indigenous effect.
Passage 2

Example 6

(p-36) L/ i e Sl g S Ui b ST

TT: Ram Rakhi sang to herself, sitting on the threshold of the gateway. She was busy
husking a cane-tray full of rice. (p.18)
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Comment: The vernacular concept of 4 ysti (to squat) has not been included in
translation, destroying the image presented in ST Also in this example the expression w7

< Sl has also been ignored during translation.
Example 7

(p.37) <ol G I Ut e s g e T stz 8 o :ST
TT: The master had emerged on the flat roof and was calling out to his sister. (p.18)
Comment: In this example two of the vernacular expressions i.e. &»z="; and ~—s4&%»
/& have been left out during translation.

Example 8

L{Kux.-.".(ulg;_,.lzﬁ/zgau.&/rbff.&’aniﬂlﬂmf;;uf‘jf.ﬁKu_UbLu/(:’ ST

(p.37) <= G e e S Soni— b L

TT: Hemvati called back from one of the very small well-like courtyards downstairs. A

bunch of keys jingled. The sister, too, emerged on the flat roof. (p.18)

Comment: This example contains many instances of destruction of vernacular networks
during translation. The word guis and the phrase j!ﬂnu(;,u-'-'j Z_J* that add to the beauty
of ST and have the color of local culture have been left untranslated. The writer could not
find the suitable equivalent for rbf and has translated it as “very small well-like courtyard”.

Tying a bunch of important keys at the end of Sari is quiet a vernacular concept and the
writer has chosen not to include it in TT and only the jingling of the keys is mentioned. At

last, (5:‘ has been translated as “flat roof” which does not carry the equivalent effect.

Example 9
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The source language word S has been used at three different places in the passage 2 and

each time the writer has translated it using different strategy. The different instances of its

use and the respective translations are given below:
(p.37) e =L 2o v, ST

TT: Cook shouted from an invisible nook. (p.19)

(p.37) Koyl i Lg~% ST

TT: Food will be served on the kitchen floor. (p.19)

PAD) A Urendtys— Lgi 1 Ty ST
TT: Asked Uncle Aftab as he sat down on the spotlessly clean chauka floor to dine. (p.22)

Comment: The writer seems unable to find the suitable equivalent for the word /% and

thus has translated it as “an invisible nook™ and “kitchen floor” on two different occasions
and the third time she decided to keep the word untranslated and Romanized. But in all the
three examples, especially in the first two, the vernacular network has been destroyed

because the equivalents used do not fully serve the purpose.

Example 10
(37" eeer e P IS ST

TT: “Bread-fruit curry for you?” (p.19)

Comment: J~ has been wrongly translated as "Bread-fruit", while it actually stands for

“jack-fruit”, which is commonly used as food in source culture. Also the word (.67 which

means “legume” has been translated as “curry”, which doesn’t convey the same sense as

meant in ST.

Example 11

(p.38) "t LTl A S Al g g i g1 ST
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TT: She looked up and caught a glimpse of her uncle hovering over the brick railing. “Run

along, Damyanti. Uncle has turned up.” (p.19)

Comment: The source culture relationship word ki has been translated as “uncle”, which

IS a general term used to refer to so many relations and thus the vernacular network has

been destroyed.

Example 12

(.38 "-u;’l'hig.;/wu-’!.ungu.,,tff elbs=" ;ST

TT: “I’ll bring my books in a jiffy. First let me wash my face”. (p.20)

Comment: The vernacular expression of greeting in source culture i.e. W.2=" has been
removed from the translation.
Example 13

(p-38) " e e G S ST " ST

TT: “And you should wear saris, too, or are you going to gad about in frocks always?”

(p.20)

Comment: In source culture, ¢d# is used to call kids with affection. It has been removed
from the TT and the dialogue appears more serious because of this.

Example 14
.Lc‘_L')Z_u::.@//lt_ﬁ-jw'/u/lult'/@vyt-éfi‘/:&/_:du;uy J_;umyu-’f ST
(P-39) L2 4" 1S~

TT: In the annual function of the Prophet’s Birthday the girls would stand in a row, and

recite... (p.21)
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Comment: —z~s—* which is a gathering of Muslims where they sing hymns in praise

of Holy Prophet (S.A.W) has been referred to as an “annual function”, destroying the

sanctity it carries in source culture.
Passage 3
Example 15
& it Uil P O AL e Fe & BL S r b1 ST
(0.83) .= A e § ndned— ,,lau;’gTJi‘u S

TT: Now, my ayah back home was different. She was thin and languid and was always

dressed in a snow white, starched gharara.(p.56)

Comment: The vernacular clothing stuff such as Jwi——f,‘-—fand J)’Ju_ which have been

referred to in ST have been left untranslated in TT and instead the author has tried to convey

the whole image by using “starched gharara” in TT
Passage 6

Example 16
(p.158) _édd.,ldguf&j,ri/;/—:” ST
TT: My late uncle was just like that. (p.84)

Comment: The source language word that refers to a blood relation i.e. L% has been

replaced with a word more commonly used for a range of relations i.e. uncle. So, the

vernacular network has been destructed during translation.
Passage 7

Example 17

(0.179) -Coos g UE AN A hi Fy e s# ST

TT: 1 was kept in seclusion even from my cousins. (p.70)



128

Comment: In this example, the words used to refer to close relations in source language,

i.e. du;ligf;ﬂ;ul)%/i, have been referred to using a general term i.e. “cousins”.

Example 18

I g SR C S IS~ Sl s & LI ST

(p.181) --d"g(f’zf_*_ur‘!f

TT: Even though they looked just like the rest of us: pretty, nicely dressed, even modish.
(p.71)
Comment: The source language words for dressing i.e. yais=~ U2 have not been

included in translation and instead in TT only the expression “nicely dressed” has been

mentioned.

Examples 19 & 20
(0.181) "= Uiy TS g PG ST
TT: “Well ma’am, so you have forgotten your appointment?” (p.72)
(p.181) "JdF e st ST

TT: “Ma’am you must come with me.” (p.72)

Comment: In both the instances quoted above, the source culture words used to address

someone in highly respectable manner i.e. =~ and s,»#” have been replaced with

one target language word i.e. “ma’am”. The variation shown in ST through use of different

terms for addressing have been destroyed in TT.

The destruction of vernacular networks and their exoticization as can be seen in the
examples above, results due to the differences in the two languages involved. Here too it
can be inferred that the deformations of this kind may not always be aimed at making the
text suitable for the audience, as stated in the theory of self-translation (Hokenson &
Munson, 2007), but sometimes it becomes inevitable for the translator to destruct the image
presented in original due to unavailability of suitable equivalents in the target language.
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4.2.10 The Destruction of Expressions and Idioms
Passage 1

Example 1

N VN ) SV 1 - U:Jufu:-/uys/'a‘éuq{ﬂ?d’uy‘—féul ST

(p.15) <& 09— " _Kzurd N TL A by

TT: The mantelpieces were crowded with silver framed portraits of their sons who were

engaged in further brightening up the Empire’s sun over such places as Kenya, Ceylon,

Malaya and so forth. (p.7)

Comment: The expression é—8z.4 /(9L b, _= 4 has been translated literally

as “further brightening up the Empire’s sun”. This new expression creatively produced as
a literal translation of the source language expression cannot be rendered as a suitable
equivalent for the original, as it loses the idiomatic effect that the original expression has

in source language.

Example 2

(p.18) -dr Pl bv3/ e e jim e tdfp A is§ A8 ST

TT: Diana flushed deeply and bicycled away as fast as she could. (p.8)

Comment: The expression Jg‘ﬁf_Ta_Lw has been translated as “bicycled away as fast
as she could” which is neither the appropriate translation of the expression nor can it be
taken as suitable equivalent. The expression that could convey the sense of «_&_t5 more
closely is “zinged past”. Also in this example the expression /—& Ji has been left
untranslated, leading to the deformation of the text.

Passage 2

Example 3

(0.36) " Bt o ST
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TT: “I was cleaning rice, Bhaiyan Saheb,” she said coyly. (p.18)

Comment: &gt (garbling the rice) is an activity common in source culture. However, as

it is not so commonly known in target culture, the writer has simplified it to “cleaning rice”,

which has destructed the vernacular concept.

Example 4
(p.38)-<./.744./l ST

TT: O my father!

Comment: The source culture’s quite popular informal expression has been translated

literally and thus has lost its color and the actual effect it produces in ST

Example 5

(p.38) -f Ay.v.,g)@gﬁg/ (.?pz_lﬁudug:uo,waTs"“J S d? G2 tisdn ST

TT: She wished to God she could start wearing them right away. But Hem had adopted

“Angrezi fashion”. (p.20)

Comment: Ll_~><« s is used in source language to refer to the utmost desire, the writer
has translated this expression literally as “she wished to God”, which has damaged the
concept. Another expression used in this example is Z>»%»§f which is also used to

(134

show intense desire of doing something. It has been translated as “”’right away”, which is

quite simple and non-idiomatic to be taken as its equivalent. The third example of

destruction of expression in the given piece of text is source language expression tsis,

which means “to be obsessed or be preoccupied with something”, but has been translated

as “adopted”, which is clearly not the equivalent.

Example 6
FIou— U2 29 Ut bust U258 UA NI G I 3 UA S L U s ST

(p.41) -
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TT: There was a world of difference between them and Khem’s cousins. (p.23)

Comment:e.Juus=" UL % is an expression used in source culture to show injustice or

chaotic situation. It has not been added in TT. Thus, not only the quality of the text has
been affected but also the idea is delivered incompletely.

Passage 3

Example 7

(p.82) e B F S S B S S ST

TT: (text missing)

Comment: As the writer could not find any suitable equivalent for the source language

expression g_f-A'J&Ju”y, so she decided to exclude the whole sentence from TT.
Example 8
l/-j‘l,wulpﬁLLn/lf)ﬁyl/L,ﬁw.'/ubJuf/‘ulIJK:LA/:»_/."éLr.;,u/’b d,(l)’/" ST

(p.86) ".._lfmzt,_:y:iu:-/

TT: “You were good to me like Moses but | was ungrateful to you like a Pharoah and was
lost in the desert...” (p.58)

Comment: Source language’s expression «=zsa* has been skipped in TT and instead the
sentence has been simplified to “you were good to me...”. Another expression i.e. ez’

24t has been translated as “lost”, which is quite insufficient to replace the source language
expression.
Passage 4

Example 9

(p.120) _Sen T ug S s K‘j":) —t yulu:j q/‘rg__g/u:-/f-/f’(_/u :ST
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TT: There were no ambulance vans, no telephones, and only a dozen cars, then called

motors. (p.99)

Comment: The source language expression tsta_gs i~ (it is out of question) has been

removed from TT. Thus, the added stress to the unavailability of ambulances in the area

has been lost in TT.

Example 10
(p.120) -f U'ud':j A F= s 2 )W{—MT4éUWJJJ’W ST

TT: Under a massive, colonial-Georgian pillar of the back verandah | sat quietly, playing
with my dolls. (p.99)

Comment: The source language expression gli—Js3 which refers to the desolation of the
place has been left untranslated in TT.

Example 11
(p-122) F 5 o pre = 2o Sor by ST

TT: I was merely tolerated. (p.100)

Comment: Source language’s expression g2tk (the uninvited guest or intruder) has
not been given place in TT and the idea is only conveyed through the words “merely
tolerated”. Also another source language expression i.e. Gﬁgﬁ 23 #3 has been wiped out of

translation.

Example 12

(p.122) & & x5 ) LB sJi ST

TT: In no time Igbal Bakht became the life and soul of the mehfil. (p.100)

Comment: Source language figurative expression >4 (loyal friend) has not been

translated rather the sentence has been changed to replace the reference to “Ustad” with

“the mehfil”, thus changing “Ustad’s loyal friend” to “life and soul of mehfil”.
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Example 13

(9.122) "o GALS B3 -t SAGF 38 ST

TT: “Begum Saheba, Munni plays about all the time. She should go to school.” (p.100)

Comment: The expression t*<_%3 which refers to “aimless wandering”, has been
translated as “plays about all the time”, which does not convey the same sense.

Example 14

(0.122) "ee S Iy S A s Mg FISSIF 19§ I ST

TT: “Munni has a smattering of English, but she has absolutely no idea of arithmetic and

her Urdu and Persian are feeble.” (p.100)

Comment: txis” means “to be completely unaware of something”, which has been

translated as “feeble”, destroying the meaning associated with the source language

expression.

Example 15

(p.123) "KrtoitlsetnSte g It oA U= U= sl ST

TT: “Your head which is full of straw, needs fresh air.” (p.101)

Comment: In source language, the expression st~ ..#& s\ is used to refer to “high

incapability to understand something”. It has been translated literally as “head which is full

of straw”, which doesn’t carry the same idiomatic effect.

Example 16

(p.123)-Goblai g Sy S edld brns—" v &0 ST

TT: Whenever 1 felt good I borrowed the gardener’s huge broom. (p.101)

Comment: L'nu:-"um,f&/' is another of the source language idioms that has been

destructed during translation as it has been translated as “felt good”.
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Example 17

(p.123) e sifferei_Us/) ST

TT: Igbal Bhai lost his temper and boxed my ears. (p.101)

Comment: “Boxing someone’s ears” means “to slap someone on or around ear”. This

idiom has been used in replacement of Ls*-¥ which means “pulling someone’s ear”.

Example 18

(p.125) - i_s. /s shs s/~ o ;ST

TT: Igbal Bhai sat down on a chair, and began crying. (p.102)
Comment: ¢/ s _# which means “to cry bitterly” has been translated simply as
“crying”, thus the intensity of action intended in ST has been lost in TT

Passage 5

Example 19

(p.143) Sz lomisedr S SF 20 ST

TT: The mosquitos will kill you. (p.220)

Comment: tL>sl>e)> is an expression used in source language to refer to “miserable

condition caused by some activity”, which is translated here as “will kill you” and the

meaning is somewhat destructed.

Example 20
(p.143) .43? A8/ .Aa,;";u:/ /'ulf Liss /. —F i~ ST
TT: After which, she mumbled her bedtime prayer and immediately went to sleep. (p.220)

Comment: /—& 3 is a source language word, usually associated with one of the

postures of body during praying and can be translated as “kneel”, has not been included in

the TT and only the mumbling of a prayer by a character is mentioned.
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Passage 6
Example 21

(p-156) —ttg—s p st SIS U Lz ST

TT: People are dying like flies in the slums. (p.83)

Comment: 22, refers to high frequency of some action. In the above given example,i2»,

Jte—.,#> means “dying in great number”. The expression has been translated as “dying

like flies”, which is an idiomatic equivalent for it. However, according to Berman (2000)
even when idioms are replaced with their idiomatic equivalents, they dislocate the

meaning.

Example 22
(p.157) - u— 7§t 2 ST

TT: Whatever you utter bodes no good. (p.82)

Comment: The source text expression is replaced with another expression, close in

meaning but not conveying the same effect in TT.
Passage 7

Example 23
(p.177) oS F” oS Srbksi 1 ST
TT: She almost shrieked. (p.68)

Comment: L&k, (to be startled) and L’L.)u/(ﬂ (to stand still in alarm) are two source

language expressions which have not been appropriately translated in TT and both are

replaced with “shrieked” only.

Example 24

(p.177)_;._g;/ﬁﬁgeii.;w’u-/quf)i.u:/ 2 2n2d &8 (u—uFTu—1:ST




136

TT: The horror | saw in her eyes for a moment still haunts me. (p.68)

Comment: The expression «—4»/U% (turned me mad) has been translated as “haunts me”
which is not an equal and appropriate expression.

Example 25

(p-178) E ST nts G S dstss e ST

TT: People were already talking of my beauty. (p.68)

Comment: Source language expression {#¢#», which means “to create an uproar”, has
been mistranslated in the above given example.

Example 26

(p.179) -e— L P i i ST

TT: Not that I ever tried to hide anything. (p.69)

Comment: vnc,-‘ﬁﬂl._x? is a source language expression deeply embedded in source

culture, meaning “exposed or revealed” has not been included in TT, instead the whole
sentence has been replaced with a different one in target language, conveying different

Sense.

Example 27
(p.179) —tlrl st I E bt put st # L ST

TT: The tiny rooms which had such an air of domesticity about them- it almost breaks my
heart when | think of that place. (p.70)

Comment: In TT “it almost breaks my heart” has been used as a replacement of ——s3&

<>, which does not convey the same sense as intended in ST.

Example 28

(0.179) - Li—"uAI Jid =" —4 ST
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TT: And | was, as they say, one in a thousand. (p.70)

Comment: i~ U#1 is an expression used in source culture to refer to “uniqueness or

rareness of something”. The expression has been translated literally as “one in a thousand”,
losing the idiomatic effect it carries in source language.

Example 29

I LU~ 6 s TS, e IS Usi~S i ST

(p.181) —utdi—

TT: How they were running around with men and making fools of their genteel parents.
(p.71)

Comment: In this example two of the source language expressions have been destructed

during translation. The first is L s~ uyfl'which means “to defraud” has been

translated as “making fools of” and the second is trulA.b (to live a jocund life) has

been translated as “running around” which do not do the justice to the source language

expressions.

Example 30

@.18D) -&2_ S SU AT~ S Ludd§F =12 iaus— J— ST

TT: In our hostel, we’d often talk about them. (p.71)

Comment: The source language expression L'/uL/uTu-/ ¥ which means “to speculate”,

has been translated as “talk about” which gives a different impression than one meant in

ST.

The most recurrent translation strategy used is the destruction of expressions and
idioms. As noted by Antoine Berman (2000) that deformations of this type are unavoidable
as even if the writer replaces the idioms and expressions with their target language

equivalents, the effect is distorted. Thus, this strategy too cannot be attributed to the
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audience-oriented approach of self-translator as hypothesized by Hokenson and Munson
(2007).

4.2.11 The Effacement of the Superimposition of Languages
Passage 1

Example 1

Lo a st Ui S e (e g LI s TS S 1T ST
(P-19) "ol g i

TT: He said, thrilled, “this zenani who rides the phat-phati in the death of well ... Harey

Ram, Harey Ram...!”

Comment: Although the writer has tried to mark the speech of a person as a different
dialect by keeping the untranslated source language words like “zenani” and “phat-phati”
but it still cannot fully present the difference between common language and the changed
language used in the dialogue, that is apparent in ST.

Passage 2

Example 2
(p.36)_L,f.~;ay,t"u:211_o"3ﬂj"__.,»uu:4 e ST

TT: “Are you well and happy, Bhaiyan Saheb?”” the maid-servant asked ceremoniously.

Comment: The dialectal difference, which is quite clear in ST, has not been transferred in
the TT.

Example 3
(p.37)"___..,>uu:"~’uf.;,ﬁ" ST

TT: “Coming, Bhaiyan, in a minute”.

Comment: This example also shows that the dialectal shift apparent in ST has not been
successfully transferred in TT as the dialogue has been translated in common language

used throughout the text.
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Example 4

"o PSS ST
P37 " 1"

TT: “Bread-fruit curry for you?”
“Oh, lovely. Thank you!” (p.19)

Comment: This is another example of a dialogue in Indian Bhojpuri dialect which has lost

all its color when translated because the difference has not been marked in TT.
Passage 3

Example 5

A S }-/..CTJM..QL@" Al [’-);LU'/ e = 2561 ST
(p.83) s Lo i e —F L

TT: “My husband,” she began wiping her face, “was a big man, Mem Saheb. He was

assistant cook at Taj, working under English head cook. He died in accident.” (p.57)

Comment: The dialectal shift present in ST has been removed in TT by skipping out that

specific portion of the text.

Example 6
(p.83) "/l 1L,2f u,g:_d,«vgj_w-ud’m! J’*-Uguyuff " ST

TT: “My Mem Saheb, she God’s own angel.” (p.57)

Comment: The hybrid language used in ST by the character has been replaced with the
normal English in TT, effacing the effect produced in ST.

To transfer the effect of dialectal differences is one of the most difficult situations
that the translator has to face during translation. Analyzing such deformations in the light
of Hokenson and Munson’s theory (2007), it can be said that if the writer’s primary aim
was to facilitate the target audience, then for better understanding of the target audience,
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the attempts to highlight the dialectal differences would be prominent in the TT. Since the
above mentioned examples show that the writer is unable to highlight the dialectal
differences in TT that are prominent in ST, it can be said that it is not only the audience-
oriented approach that works behind the author’s adoption of any translation strategy

during self-translation.

Given below is the summary of findings of macro and micro analyses and the

quantitative part of analysis.
4.3 Summary of Findings

In order to find out the textual differences between ST and TT on macro and micro-
textual level, the comparative analysis of the two texts has been carried out in this chapter.
The analysis has been divided into two sections: macro and micro analysis. The detailed
comparative account of two texts with examples has been given in this chapter, the

summary of which is given below:

The comparison of different features of the two texts on macro level revealed:

Sr. | Features Compared ST TT

no.

1. | Titles and their | All the titles are rooted in | The titles have not been kept
translations source culture. the same as ST

Most of the stories have been
given new titles which are

steeped in target culture.

2. | Paratextual a. Footnotes have been | a. TT also includes footnotes
Elements used mainly to clarify the | but they have mainly been
transliterated foreign | used to explain some of the

words used in ST. source culture terms.

b. No preface has been | b. An elaborated preface has
included. been added to introduce the

target audience to the
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background of the stories and

to writer’s life.

Structural Elements

a. Lengthy stories as
compared to their

translations.

a. Macro-compression has
been recorded as the length of
almost all the stories has been

cut short.

b. Mainly
sequence of events has

retrospective

been used, with past tense

predominant.

b. The translation follows the
same sequence of events and
like ST, past tense has been

used predominantly.

Writing style

a. Code-switching has

been used and both
marked and unmarked
choices made by the

author can be observed.

a. The style has been kept
intact as code-switching has
also been used in TT, but only
unmarked choices have been

observed.

b. No Italics have been
used as Arabic scripts

cannot be italicized.

b. Frequent use of italicization
can be observed. Italics have
been mainly used to highlight
foreign words and to add

emphasis to certain words.

c. Quotation marks have

been used to express

emphasis, mark ironic
words or statements, or to

explain a few words.

c. This feature has also been
observed commonly in both
the texts but in TT it has the
added use of marking literal
translations and sometimes

words borrowed from ST.

d. Descriptive style of

writing has been used.

d. Style has been kept intact.

Table 6: Summary of Macro-textual Comparison
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The changes made during translation on macro level have been summed up in the
above given table. To further probe into which strategies has the author-translator adopted
to translate her own text into English and how they resulted in deformation, micro analysis
was carried out, the descriptive account of which has already been given in this chapter.
To further substantiate the findings, the researcher has quantified the occurrence of
different translation strategies. This statistical data has helped the researcher to draw valid
conclusions while addressing the research questions. The quantitative part of data analysis,
which also presents the micro analysis in a nutshell, has been given in the table below:

Translation Strategies
Sr. No. _ - 4 RS 5 ® s
s | & |g 2 3 |G
E |5 |3 > | g d
2 g |& |7 | |8
N0 -k T P O e
5 . |E |E |5 Sl ° |® S
B8 |c 8|2 2|58 |5 o5 .5 ¢2c8q
N |5 > g= S = |8 = =
S|Elg s |2 |BE|5 8 5 |5 g eEf2E¢g
S | = 3 o | = S s | &5 8|l 2| & = & @ >
g | S < | E S S 3 2|3 B |3 ZE T &
o (&) L L o o O wn 0O ol 0 Z2| 0 S W 0
Passagel | 3 5 5 3 2 4 1 3 5 2 1
Passage 2 5 6 5 3 3 4 2 9 4 3
Passage3 | O 3 2 1 6 7 2 2 1 2 2
Passage4 | 3 4 6 6 4 4 2 0 0 10 0
Passage5 | O 5 8 3 2 1 3 1 0 2 0
Passage6 | O 1 1 2 1 2 3 1 1 2 0
Passage 7 | O 0 0 2 2 2 4 3 4 8 0
Total 9 23 | 28 | 22 20 23 19 12 20 30 6
Grand
212
Total

Table 7: Translation Strategies used in TT
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Antoine Berman’s Model of Deforming Strategies include twelve strategies (as
mentioned in chapter 3), but out of those twelve, the data for eleven strategies has been
given in the table above. The left out strategy is “The Destruction of Lyrics”. AsS the
selected text is work of prose, no instance of this strategy was found in the selected
passages. Figure 3 below presents the graphical representation of the eleven strategies

found in the selected text.

Translation Strategies Observed in The
Sound of Falling Leaves

® Translation Strategies Observed in The Sound of Falling Leaves

It can be clearly noticed from the above given statistics that “Destruction of
Expressions and Idioms” is the most recurrent deforming tendency found in the selected
passages, with 30 occurrences in total. The other prominent strategies used are
“Expansion”, “Clarification”, “Quantitative Impoverishment”, and “Ennoblement”, with

28, 23, 23, and 22 occurrences recorded in the selected texts respectively. Rest of the
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2 (13

strategies, which include “Rationalization”, “Qualitative Impoverishment”, “Destruction
of Networks of Signification”, “Destruction of Linguistic Patterning”, “Destruction of
Vernacular Networks”, and “Effacement of Superimposition of Languages™ have 9, 20, 19,

12, 20, and 6 instances recorded for their occurrence respectively.
4.4 Discussion on Findings

The presupposition of Hokenson and Munson’s theory (2007, p. 196) that self-
translation is “a mode of writing based on a pre-existing text, which is to be
recontextualized for a new receptor-audience speaking a different language” is also judged
critically during the comparison of ST and TT. Needless to say, a significant part of any
self-translation must be based on a pre-existing text in order for it to be recognized as a
translation in the first place, as can also be seen in the above given analysis. However, there
are often substantial parts of the self-translation that are quite clearly not based on a pre-
existing text, at least not on the original text as it is available to us. To take an example, the
following text can be considered in this regard:

U:}Ll.g.g‘/."/_uL‘)Llu.é;/'ugf_uliu/bbz u;l,«?—/,:/’ﬁ::/.;u.‘ L«-{’[_J Zy/.g'%/lﬁST
Z_L“/f//’ L?/;lié/f}:}d'/ ’K—:JL”/:)’UZ/(’/”J /L?r»/’.iuulé’_iLzul_:dgb = a2l slE
(p.8L) ~&&_Samio = &F

TT: Nasir Chacha was a pirate-catcher. When he was a young man, he used to take his gun
and go out into the dark night in his high-powered speedboat. He returned in the early hours

and slept till noon. (p.56)

The way Hyder translates the description of one character in the above given
example is one of the many instances that show that it is difficult, if not impossible, to see
how the English lines quoted could be based on or constrained by the Urdu original. Radical
changes like this cannot plausibly be attributed to a desire to recontextualize the text for a

new audience.

Derrida, discussing the translation in general, opines that no translation can be a
simple shift of meaning from one linguistic medium to another, thus stresses that the

concept of translation needs to be switched with the concept of transformation (Derrida,
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2004). Derrida here points out that the very nature of translation implicate transformation,
i.e. a systematic transformation of text and translator, reflected through regulated use of

translation strategies.

Anselmi (2012), in this regard states that frequent revision, editing or rewriting of
the S.T. during self-translation is not necessarily always the outcome of desire to
recontextualize the text for new audience. The changes, according to him, could either be
because the texts are always in process of growth and are never really finished, or that
through self-translations writers seek an opportunity to rework their text. This reworking
involves the writer’s reinvented creative self, resulting in radical changes giving the text a
separate recognition, not as a subsequent work of the original, but as a new writing

produced in target language.

Federman (1993), being a self-translator himself and a critic of Beckett’s self-
translations, states that the original text gets augmented, enriched and even bedecked
during self-translation. This enrichment works on different levels including semantic,
rhythmic, metaphoric, and even syntactic. This concept again propagates the idea that the
text is revised during self-translation, not primarily in the interest of the target audience but
for the sake of the work, thus the differences can not quite directly be declared as audience-
oriented. More apparently, the differences depict the author’s concern of improving his/her
text by utilizing his/her text and by bringing the reinvented creative self into effective

action.

The analysis reveals that the strategies adopted by the author on macro level such
as, use of different titles for stories in TT, explanation of cultural terms in footnotes,
addition of preface, etc. and different translation strategies on micro level such as,
clarification, expansion and ennoblement, can, not wholly but partly, be attributed to the
audience-oriented approach of author. However, maximum number of strategies adopted
on macro and micro levels such as, macro-compression, frequent use of italicization and
quotation marks, attempts of qualitative and quantitative impoverishment, destruction of
linguistic patternings and idioms, etc. cannot conceivably be regarded as writer’s attempt
to deform the text to adjust it for target audience. For Hyder, as depicted through the

analysis, the self-translating process is intrinsically linked to the creative process. The
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translated version of her text appears to be the result of a series of textual reinventions,
inspired by the process through which she created the world of fiction in ST (Finkel A. ,
2007). Thus, the changes observed in TT can be attributed to the reinvented creative self

of the author-translator more than her desire to readdress the text to the new audience.
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CHAPTER 5

CONCLUSION

5.1 Findings and Conclusion

The study in hand is based on the comparative analysis of a text with its self-
translated version and it throws light on the strategies employed by the writer during the
process of translating her work from Urdu to English, using Patjhar ki Awaz and its
translation The Sound of Falling Leaves as a sample. The comparison was carried out
drawing on the conceptual framework of Descriptive Translation Studies (DTS). The
macro and micro level comparison has been done in order to address the research questions

and the basic assumptions stated in the beginning of the study.

Having summarized the findings of the study in the preceding chapter, it is deemed
necessary to recall the primary research questions of the study and address them in the light
of the findings. In order to find answers to the research questions an eclectic approach has
been adopted drawing from different models and theories as explained in chapter 3.

With regard to the first research question that is related to the investigation of the
textual differences between ST and TT, macro textual analysis presents a list of similarities
and differences between ST and TT resulted from choices made by writer during
translation, reflecting her approach towards the two texts. The changes in the titles of the
stories, addition of preface, changes in use of footnotes, differing sequence of stories,
macro-compression of text, and use of italicization mark the differences between two texts
on macro level, while the aspects of ST found retained in TT include code-switching,
retrospective narrative, use of quotation marks, and style of detailing.

The micro textual analysis is based on Antoine Berman’s model (2000) reflecting
on translation strategies used by the writer which resulted in the deformation of the text,
thus addressing the second research question. Eleven of the twelve deforming translation
strategies presented by Antoine Berman have been found at play in the TT making a sum
total of 212 instances. The most recurrently used strategy is Destruction of Expressions

and Idioms, with 30 instances recorded in sample text. Many of the source language
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expressions have either been mistranslated or left untranslated as such expressions usually
involve cultural terms which are difficult to translate. The second most frequently used
deforming strategy is Expansion. 28 instances of expansion have been recorded during
analysis. Although the macro analysis reveals that the text has been compressed and shrunk
on macro level, these 28 examples of expansion include addition of few detailing sentences
which are not present in ST and some examples include expansion through addition of a
few detailing words to TT. Rest of the deforming strategies along with examples from text
have been mentioned in chapter 4.

In order to address the third research question, the findings of the study need to be
viewed within the broader context dealing with the concept of self in self-translation.
Language and identity are inseparable for bilingual authors, thus putting them into a
challenging situation of authentic representation of self in each language. As suitably
suggested by Wilson (2009), representation of self and self-translation have a close
connection. This representation of self is also connected with the perception the bilingual
writers want to build up in the minds of their target audience. The audience, equally
competent in both the languages as the author, poses a challenge to the author in being

faithful to the text and coping up with representation of shift in self (Kippur, 2015).

Grutman and Van Bolderen discussing the impact of translator’s self on self-
translation, state that the fact that author and translator are one person, doesn’t necessarily
imply that his personae as author and translator are completely identical (Grutman &
Bolderen, 2014). Rather, some self-translators consciously decide to mark difference
between their individual personae in different languages. Self-translators superimpose their
artistic and creative persona on the comparatively weaker role of translator (Grutman &
Bolderen, 2014). This fact has been sufficiently recognized and acknowledged in
translation studies that self-translators permit themselves “bold shifts” which otherwise
would not meet the standards of “adequate translation” (Perry, 1981, p. 16). Perry adds
further that the reason for occurrence of these shifts needs to be looked for i.e. either they
have occurred due to change in linguistic medium or due to shift in writer’s self (Perry,
1981). The findings of the study, when viewed from this aspect, also strengthen this point.
Many of the choices made by the author-translator that brought about changes in the text

can only be explained as a result of reinvention of writer’s creative self. This reinvented
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creative self of the author changed her perception towards TT which resulted in the
translation differing from its original on so many different levels. On macro level, the
changes in titles of the stories, addition of preface etc. can be attributed to the transformed
creative self of the author. Similarly, on micro level, instances of Qualitative and
Quantitative Impoverishment, Rationalization, Ennoblement, Destruction of Linguistic
Patterning etc. show that not only the text underwent transformation from one linguistic
medium to the other, but also the writer’s self got transformed and evolved during the
process. Excluding chunks of text from the translation, attempting to ennoble the text with
the addition of more sophisticated phrases and references, and bringing changes in
linguistic patterning such as changing the voice of sentences etc. are all indicative of the
writer’s reinvented self, making different choices based on the new found perception

towards her own text.

The above given discussion redirects us to the two main assumptions which formed
the very basis of the study. The first assumption in question was that the same person
serving as author and translator doesn’t result in production of translation more fidel and
closer to the original, as is expected, rather conversely it results in greater amount of
changes in TT. The huge number of instances of deformation mentioned above confirm

this assumption.

The second assumption that is basically postulated by the theoretical framework
selected for the study is that the differences that appear in self-translated texts are mainly
the result of audience-oriented approach adopted by the author. The changes made by
Qurat-ul-ain Hyder during translation of her own work from Urdu to English stipulate a
need to reconsider this theory. To take an example, she excluded huge portions of text from
translation and on several occasions even ignored the minor characters mentioned in the
original. Profound changes like these are hard to be explained linguistically (Byrkjeland,
2014). However, whether or not the author made these changes to make her work

understandable and comprehensible for the target audience is arguable.

Target readership can by no means be considered the only motivation behind the
changes introduced by writers in their self-translated works. The fact that target audience

affect the production of work cannot be denied, however, the theory of self-translation, put
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forth by Hokenson and Munson (2007) seems to have unjustifiably stressed the audience-
orientedness of the textual differences. The findings of the current research also prove that
this theory inadequately accounts for various complex transformations that take place
during the process of self-translation. Not all of the changes between ST and TT found
during analysis seem to be driven by the desire to adjust the original to the likes and

expectations of audience with different culture.

Having addressed the preliminary research questions of the study and basic
assumptions on which the study was grounded with respect to the findings of the study, it
can be said in a nutshell that the study not only adds to the critical metatext surrounding
Qurat-ul Ain Hyder’s oeuvre, but also highlights the deficiency on part of the theory of
self-translation. It also calls attention towards the need of more adequate theory to be
applied for the study of self-translation, including the aspect of reinvention of writer’s

creative self during self-translation.
5.2 Guidelines for the Future Researchers

1. The study in hand has dealt only with one of the four self-translated volumes of Qurat-
ul-Ain Hyder. With River of Fire already been analyzed in few studies and The Sound
of Falling Leaves being the sample of this study, further researches can entail the
analysis of rest of her self-translated texts i.e. Fireflies in the Mist: A Novel and My
Temples, too, to probe deeper into her translation approach.

2. Moreover, the comparative analysis of The Sound of Falling Leaves and other self-
translated works of the writer can be conducted in order to highlight the similarities
and differences in the translation strategies adopted.

3. The future researches can also focus on comparison of Qurat-ul-Ain Hyder’s role as a
translator and as a self-translator, by comparing the translation strategies used in her
self-translations with those used in her translation of Hasan Shah’s novel Nashtar.

4. A contrastive analysis of Hyder’s self-translations and other self-translations produced
by her contemporaries and the succeeding self-translators is also an important area to
investigate as it will provide an account of evolution in the process of self-translation

over the period of time.
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5. The present study only includes comparison of the two texts on linguistic level. Future
studies can include the comparison of ST and TT to analyze the features like thematic

progression and character portrayal.
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