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Abstract

This research mainly focuses on evolution of emotive expressions in Pakistani Urdu with the
passage of time and how this change in emotive expressions reflect the social and cultural changes of our
society. As emotive expressions are those words which highlight immediate responses of humans as per their
feelings and emotional states. These expressions also assist us to analyse the close relationship between
language, society, and human beings.

This paper has analysed the progress of emotive expressions in two eras i.e. the pre-social media
period (1980-2006) and the post-social media period (2006 onwards). Commonly used emotive
expressions in the first era are mostly found in literature, newspapers, dramas, and everyday speech. They
used a formal style shaped by cultural traditions, religious practices, and local languages. However, As the
evolution of social media has affected all aspects of society; it has also brought a rapid change in emotive
expressions as well. Emotive expressions have become more concise, faster, and frequently visual, utilizing
emojis, memes, internet slang, and a combination of Urdu and English. This changes though made
expressions more accessible and global, but at the same time, less formal and shallow.

As for as theoretical framework is concerned different theories have been applied, it includes the

Cannon-Bard Theory of emotions, which elucidates the psychological connection between emotions and
their expression; the Substratum Theory, which examines the impact of regional and contact languages on
the development of Urdu; and Jean Aitchison’s analysis of language change, offering insight into the
mechanisms through which new linguistic forms disseminate and enter common usage.
The findings of the study highlights that changes in emotive expressions are driven by modernity,
globalization, digital technology, and shifting social behaviour. On the positive side, they have given rise to
creativity, diversity, and speed in communication. On the negative side, they have also led to a certain loss of
cultural subtlety, linguistic depth, and seriousness.

In conclusion, the study shows that emotive expressions in Pakistani Urdu are living, changing
forms of language. They carry within them the tension between tradition and modernity, depth and brevity,
and local identity and global trends. In this way, they not only mirror our emotions but also reflect the

broader story of society and its transformation.
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“Emotive utterances express the speaker’s feelings and



attitudes. They are often marked by particular intonation
patterns or stress and may not be grammatically integrated

into the rest of the sentence.” (2)
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“The emotive function focuses on the addresser, aims to express
the speaker’s emotions, and is best exemplified by interjections
and other exclamatory devices whose only function is to

express the speaker’s inner state.” (3)
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“The expressions and gestures involuntarily used by man and the

lower animals, [are] under the influence of various emotions and

sensations” . (5)
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Passions are the engine for all our deeds: without passions we
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would lack all motivation, all impulse or drive to act, or even

to reason (practically or theoretically)”. (6)
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“We feel sorry because we cry, angry because we strike, afraid

because we tremble.” (10)
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“The theory which naturally presents itself is that the peculiar
quality of the emotion is added to simple sensation when the

thalamic processes are roused.” (12)
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“There are many different possible modes of interaction
between you and me.. They depend also on who you and I are

— both as individuals and as members of particular social,

cultural, and ethnic groups.” (6)
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“Language is a powerful force that influences our identity and

perception in profound way”. (15)
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“Substratum influence comes about because speakers shift to
a second language while retaining the habits of pronunciation,

semantic and metaphorical characterisation, and general
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conceptualisation of their native language.” (18)
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While brevity is a superpower in our rapid-fire digital

exchanges, let’s not discount the profound pleasures of deep

dives. Long-form content—be it podcasts, movies, or

novels—still has a place in our lives. But in the quest for

clarity and immediacy in professional communication, brevity

is not just a virtue—it’s vital. (7)
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Introduction: The Study of the Linguistic Landscape as a New

:uj"&g = ”Approach to Multilingualism

““The concept of linguistic landscape, however, has been used
in several different ways. In the literature the concept has
frequently been used in rather general sense for the
description and analysis of the language situation in a certain
country (e.g. for Malta by Sciriha & Vassallo, 2001) or for the
presence and use of many languages in a larger geographic

area (e.g. the Baltic area by Karisliz, 2003).” (24)
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“Emotion is defined as response to things and people via

gestures and expression due to psychological instinct. The

emotional presentation of visual language, with the fundament

of visual physics and mentality, is the combination and

arrangement of elements of design such as pattern, hue, words

etc. Since visual language is impressively varied, it is possible

to have different emotional experience.” (25)
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“Emotive language is word choice that is used to evoke
emotion and is intended to cause an effect (emotional
response) on the audience... Loaded words are these highly
emotional words, which elicit an emotional response (positive
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contribute to persuading the audience to adopt a specific point

of view.” 31)
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device. Recognizing their pragmatic function deepens our

understanding of emotional expression in language and
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:uj&dd U* "Language Change: Progress or Decay” /(5 Gel o€
“In a world where humans grow old, tadpoles change into
frogs, and milk turns into cheese, it would be strange if
language alone remained unaltered. As the famous Swiss
linguist Ferdinand de Saussure noted: 'Time changes all

things: there is no reason why language should escape this

universal law.” (3)
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