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Abstract

Aristotle’s “Poetics” is the first organized, systematic and independent
book on literary criticism and aesthetic theory. Before the publication of
poetics only four dialogues of plato, tenth part of the “Republic” and two
views of Homer on criticism were available, those too have indirect
relation with criticism. Aristotle was the first philosopher, who studied
Greek art and literature in detail and deducted literary rules. While writing
“Poetics” Aristotle coined some terms which are of great value and are still
relevant. Having great importance, Poetics  has been translated in every
major language of the world. Several translations of “ Poetics” are available
in English Language. When Urdu criticism started to evolve, need for
“Poetics” translations was also felt. So, Aziz Ahmed, Dr. Jameel Jalibi, Dr.
Muhammad Yaseen and Shams-ur-Rehman Farooqi translated it in Urdu.
In this research thesis titled “A comparative study of Urdu translations of
“Poetics”, first some basic concepts related to translation and comparative
literature are discussed, ‘Poetics” translators and Aristotle are also
introduced, then “Poetics” with its major concepts is studied. After that
English source text are compared with Urdu target texts to find out
technique and investigate merits and problems of target texts. Next, target
texts are compared from the angle of style, technique and terminology to
find similarities among those texts. After that the same process is followed
to find out differences among target texts. In concluding part of the thesis

Urdu translations are evaluated, in suggestions regarding translation and

Vi



comparative studies are given. One of the most important aspects of
“Poetics” is its terminology, that has far reaching impact on literature and
that 1s still relevant today. But problem 1is that one term has several Urdu
translations. So, efforts are put to standardize and unify these terms at the
end. This study aims in arriving at the best translation of the “Poetics” by

standardizing its terms/ terminolo gy.
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“But as the objects of imitation are the actions

» (12)
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“Imitation then, being natural to us, Secondly, melody

and rhythm being also natural” %
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“Comedy, as we have said before is imitation of bad
characters; bad, not with respect to every sort of vice, but
to be ridiculous only, as being a species of terpitude or
deformity”. '
2
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“Tragedy, then, is an imitation of an action that is
important, entire, and of a proper magnitude, by

language, embellished and rendered pleasurable, but by

different means in different parts - in the way, not of
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narration, but of action, effecting through pity and terror,

. . »(18)
the correction and refinement of such passions .
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“Hence all tragedy necessarily contain six parts, which
together cnstitute its peculias character or quality: fable
manners, diction, sentiments, decoration and music”.(m)
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“But of all these parts the most important is the
combination of incidents or the fable”. ®
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“On this account poetry is more philosophical and more

excellent thing than history: for poetry is chiefly
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conversant about general truth, history about
particular”.(24)
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“Under the general heading of the art of poetry, I propose

not to speak about this art itself, but also to discuss the

various kinds of poetry and their characteristic

functions”.(34)
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“Epic and trgic poetry, comedy too, dithyrambic poetry
and most music composed for the flute and the lyre, can
all be described in general terms as forms of imitation or
representation”.(36)
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“The form of art that uses language alone, whether in
prose or verse either in a mixture of metres or in one

particular kind, has up to the present without name”.®®
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“Since imitative artists represent men in action”. o
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(13 . . . . . . .
The instinet for imitation, then, is natural to us as is also

a feeling for music and for rhythm”.(42)
27
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“AsThave remarked, comedy represents the worse types
of men; worse, however not in the sense that it embrasces
any and every kind of badness, but in the sense that the

. g . . . » (44)
ridiculous is a species of ugliness or badness .
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“Tragedy then, is a presentation of an action that is worth
serious attention, complete in itself and of some
amplitude; in language enriched by variety of artistic
devices appropriate to the several parts of the play;
presented in the form of action, not narration; by means
of pity and fear bringing about the purgation of such
emotions”.“®
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“Necessarily, then, every tragedy has six constituents,

which will determine its quality. They are plot,

character, diction, thought, spectacle and song”.(48)

27

B S eioS fr s p e L Sintd

O pred mCE s glion Sk 2

el Stk 37

“The plot, then, is the first essential of tragedy, its life

blood, so to speak, and character takes the second
place”.(SO)
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“The greatest virtue of diction is to be clear without
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being commonplace .
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Representation
Imitation

Rhythm
Movements

Metre

Prose mimes
Elegiac Poets

Epic Poets

Natural Philosopher
Formal metres
Media of representation
Objects of Poetic imitation
Variations

Cyclops

Manner

Narration
Immitative arts
Imitator
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Natural aptitudes
Improvisation
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Trivial

Hymns
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Panegyrics
Invectives

Iambic metre

Tambs

Lampoons

Phalic songs
Ridiculous
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Distorted

Clear cut form
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Narrative form
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Enriched language
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Plot
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Thought

Spectacle

Some great error or fraity (Hamartia)

Song

Ordering of Incidents
Speeches in the play
Expsessive use of words
Stage effect

Spectacular effects

Beginning, middle and an end

Unity of plot
Haphazard way
Water Clock

Probability

Necessity

Clear

Universal truths
Particular facts

Episodic
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Discovery

Reversal

Clamity

Prologue
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Episode

Exode
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Reasoning

Scene
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“I propose to treat of poetry in itself and of its various

kinds, noting the essential quality of each”.”
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“Epic poetry and tragedy, comedy and dithyrambic
poetry and the music of flute and of the lyre in most of
their forms, are all in their general conception modes of
imitation”.
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“There is another art which imitates by means of

language alone, and that either in prose or verse”. 6

-
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({5 . . . . . 2 (66)
Since the objects of imitations are men in action .
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“Imitation, then is one instinet of our nature. Next there
is a instinct for ‘harmony’ and rhythm”.(68)
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“Comedy is as we have said, an imitation of characters

ofalower type, not however, in the full sense of the word

bad, ludicurous being merely a sabdivision of the

» (70)
ugly .
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“Tragedy, then is an imitation of an action that is serious,
complete and of a creation magnilude; in language
embellished with each kind of our artistic ornaments, the
several kinds being in separate parts of the play, in the
form of action, not of narration through pity and fear
effecting the proper purgation of these emotions” . )
27
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“Every tragedy, therefore, must have six parts, which
parts determine its quality namely, plot, character,
diction thought, spectacle and song’ . a9
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“The plot, then, is first principle and as were soul of a

tragedy . 70
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“For beauty depends on magnitude and order” ®

L5
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“Poetry, therefore, is more philosophical and higher
thing than history for poetry tends to express the

universal, history the particular”.(SO)
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“The perfection of style is to be clear without being
» (82)
mean .
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Instinct of Imitation
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Rude Improvisations
Trivial sort
Satires
Hymns
Lampooning (Measure)
Serious Style
Tragedians

Phallic Songs
Grotesgue diction
Callequial
Hexameter
Narrative
Embellished
Artistic ornaments
Pity
Fear
Purgation
Plot
Character
Diction
Thought
Spectacle
Song

Dramatic action
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Peripeteia or reversal of intention

Recognition
Art of the stage machinist
Complete
Whole

Of a cetain magnitude

A beginnings a middle and an end

Haphazard

Water Clock

The law of probability

The law of necessity

Cause and effect

Simple & complex

Tragic icidents

Prologue

Episode

Exodes

Choric Song

Parodos

Stasimon

Trochaic tetrameter
Some great error or frailty

Propriety

True to life
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“Our subject being poetry, I propose to speak not only
of the art in general but also of its species and their
respective capacities of the structure of the plot
required for a good poem, of the number and nature of
the constituent parts of a poem and likewise of any

other matters in same line of inqury”.(86)
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“Epic poetry and tragedy, as also comedy, dithy
rambic poetry and most flute playing and lyre playing

are all viewed as whole modes of imitation”.(SS)
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“The objects the imitator represent are actions.”®®
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Imitation then being natural to us as also the sense of

harmony and the rhythm”.(gz)
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“As for comedy, it is as has been observed an
imitation of men worse than the average worse
however not as regards any and every sort of fault but
only as regards one particular kind the ridiculous

which is a species of ugly”.(94)
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“Tragedy then, is the imitation of an action that is

serious and also as having magnitude, complete in
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itself, in language with pleasurable accessories, each
kind brought in separately in the parts of work, in a
dramatic, not in a narrative from, with incidents
arousing pity and fear where with to accomplish its

. . 2 (96)
catharsis of such emotions .
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(62

“There are six parts consequently of every tragedy as
a whole that is of such or such quality for example and
fable or a plot, characters, diction, thought, spectacle

and melody” ®®

|
WD OI L
Jilp el o)&]L.,//&l}; - &/}'Ll‘f.l ”V“ L,;J!”
(99 «
- %
Bt
“We maintain therefore that the first essential, the life

and soul, so to speak of tragedy is the plot . (100
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S
“Hence poetry is something more philosophic and of
graver importance than history since its statements are
of the nature of rather universal whereas those of

history are singulars”.(lm)
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“The perfection of diction is for to be at once clear and

2 (104)
not mean .
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Music of Lyre 2L Ve
Mythology 4
Rhythm P
Hymns £
Elegiacs 4]
Satiric Poetry S/f L,‘::,ﬁ
Invectives é’ﬁ
Chorus J /.L‘ =
Masks P 4 d’z’
Prologue it

Pity £
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Plearurable language
Plot or fable
Character
Thought
Diction
Spectacle
Melody
Revolution
Discovery
Episodic
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